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The  famous  Russ  Morgan  styling  is  a 
standard  on  the  musical  scene  ...  his 

Ou)S  trombone  is  a  standard,  too. 

Whenever  particular  musicians  select  an 
instrument  for  its  “custom  built”  qualities, 
they  choose  Olds— long  renowned  as 
trombone  experts,  with  the  same  wonderful 
features  and  careful  craftsmanship 
incorporated  into  the  entire  Olds  line  of  band  instruments. 

F.  E.  OLDS  &  SON  •  Fullerton,  California 
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Eldon  C.  Rosegart  of  Pontiac,  Michigan 

Member,  American  School  Band  Directors  Association 

"Soriout  initruction  of  inatrumontol  muak  ombodiot  m  many  oxcollont  "by-products"  such  os 
good  citixanship.  cooporotion.  loyalty,  and  davotion  to  duty  thot  on*  con  hardly  halp  foaling  o 
groat  sans*  of  satisfaction  at  saaing  youth  improv*  and  know  that  whara  o  good  music  program 
prevails  this  voluabl*  contribution  to  society  has,  at  least  in  part,  boon  th*  result  of  instrumental 
music  training,"  says  Eldon  C.  Rosegart,  Notional  Chairman  of  Exhibits  of  the  American  School 
Bond  Directors  Association,  and  Instructor  of  Instrumantal  Music,  Senior  High  School,  Pontiac, 
Michigan.  i 

Aftar  completing  his  secondary  education  in  tha  Pontiac  Public  Schools,  Mr.  Rosagort  racaivad 
both  his  Bachelor  of  Music  and  Master  of  Music  Dagraas  at  Michigan  State  University.  Aftar 
completing  his  education,  h*  assumed  tha  duties  of  Director  of  Instrumantal  Music  at  tha  Leslie, 
Michigan  High  School.  H*  remained  thara  for  four  and  a  half  years.  H*  was  than  appointed  to 
th*  Instrumantal  Teaching  Staff  in  tha  Pontiac  Public  Schools,  his  currant  position.  His  teaching 
axparianc*  has  bean  marked  by  success  as  a  director,  teacher,  and  administrator.  In  1955,  th* 
Governor  of  th*  State  of  Michigan  appointed  him  to  th*  Michigan  State  Fair  Commiuion.  He  holds 
this  high  honor  today. 

Though  busy  from  dawn  till  dusk  with  his  many  School,  Civic,  State,  and  National  rasponsibil- 
itias,  h*  still  finds  tim*  for  his  favorite  hobbies:  fishing  and  swimming.  He  lives  with  his  lovely 
family,  Phyllis  (wife),  Rkky  (sen),  and  Tamzian  (daughter). 

The  entire  Staff  of  THE  SCHOOL  MUSICIAN  Magazine  takes  great  pride  in  presenting  Eldon 
C.  Rosegart,  a  man  whose  greatest  asset  is  his  ability  to  stand  on  and  for  his  convictions,  who  is 
truly  helping  to  "Make  America  Musical." 


1.  COPPER  Bell 

2.  GOLD  Lacqaer  FbiUi 

3.  NICKEL-SILVER  THm 


Begiiinen  .  .  .  teaebare 
.  .  .  "proa”  ...  an  rev* 
about  tba  FRANKLIN 
ImpariaL  It**  aa 
exact  copy  d  the  TW 


favorite  model 
among  prof**, 
aional  tromboo* 
artieta  .  .  .  and 
la  made  by  one 
of  America'* 
oldeat  cuetom- 
makar*. 

Alao  try 
FnANVJS 
Trompelx 
Comet* 

AT  YOUR 
DEALER 
DnvM  Waxier 
A  Ce. 
Rxclnxiv* 
Oiatrlbutora 


iilgi 

BHRs! 

ilS 

tone  through  each  note  of  the  scale.  Even  the  critical 
low  register  speaks  crystal-clear  and  strong. 

Yet  with  all  this,  a  down-to-earth  price,  just  right  for 
your  budget.  Grassi  flutes,  haand-credted  in  Italy,  cost 
definitely  less  than  other  makes  of  similar  high-quality. 


Every  Grassi  flute  must  pass  a  thorough  playing  test  by 
expert  flutists  of  the  famous  La  Scala  Opera.  Then,  a 
final  inspection  and  regulation  by  Gretsch  specialists 
before  you  receive  it. 

Give  your  students  the  undoubted  technical  advantages 
of  a  Grassi  flute,  distributed  exclusively  by  Gretsch. 
Send  coupon  for  FREE  Gretsch  folder  showing  these 
magnificent  instruments. 


The  Fred.  Gretsch  Mfg.  Co., '  SM-957 
60  Broadway,  Brooklyn  11,  N.  Y. 
Send  FREE  Gretsch  folder  on  Grassi  flutes  to: 


Name. 
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THE  FRED.  GRETSCH  MFG.  CO. 

60  ireadway,  ■reeklyn  11,  N.  Y.  e  Sine  Instruments  tinea  18t3 


A  Word 
from  Gretsch 

Making  the  best  in¬ 
strument  investment 
for  your  budget  can 
be  a  time-consuming 
project.  This  year 
we’ve  tried  to  make 
your  “shopping” 
easier  by  displaying 
Gretsch’s  new  selec¬ 
tion  of  student  brass 
and  woodwinds  in  four  consecutive 
pages. 

We  too,  must  consider  your  specific 
needs  when  we  prepare  the  specifica¬ 
tions  for  the  brass  and  woodwind 
instruments  made  for  us  by  I.  M. 
Grassi  in  Milan  and  Couesnon  in 
Paris,  France. 

I  visited  these  plants  to  check  the 
new  instrument  lines  shown  here,  just 
last  spring. 

At  the  I.  M.  Grassi  plant,  you  would 
have  been  as  impressed  as  I  with  the 
pride  Madame  Grassi  takes  in  the 
flutes  she  produces.  They  are  her  only 
product,  and  unquestionably  the  best 
student  flute  value  on  the  market 
today. 

You  also  would  have  enjoyed  visit¬ 
ing  the  famous  130-year-old  Couesnon 
firm  in  Paris.  While  the  production 
facilities  there  are  modern,  Couesnon 
employees  still  learn  the  art  of  mak¬ 
ing  musical  instruments  through  a 
centuries-old  tradition  of  long  ap¬ 
prenticeship.  The  title  of  Master 
Craftsman  is  a  high  honor. 

The  satisfaction  these  men  take  in 
their  work  shows  in  the  musical  qual¬ 
ity  and  the  precision  hand  fitting  and 
finishing  you  find  in  Cofiesnon  Brass 
and  Monopole  Woodwinds. 

A  written  Gretsch  guarantee  of 
perfection  in  materials  and  workman¬ 
ship  accompanies  each  of  these  fine 
instruments. 

We  think  you  will  find  I.  M.  Grassi 
flutes,  Couesnon  Brass  and  Couesnon 
Monopole  Clarinets  and  Saxophones 
an  outstanding  instrument  investment 
for  musicians  of  all  levels. 


Fr*d  Gretsch,  Jr. 

Prttidtni 
TIm  Fr«d.  Cr.lich 
AAonufocturing  Co. 


Soptombor,  1957 
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COUESNON  Bb  Trumpet 


New!  Hidden  top  valve  springs; 
adjustable  third  valve  slide  ring 


COUESNON  Bb  Comet 


COUESNON  Bb  Trombone 
Newl  Eight  inch  bell 


Gretsch  announces: 


SUPERB  NEW  UNE  0 


Each  new  Couesnon  brass  instrument,  pictured 
here,  is  precision  constructed  of  the  finest 
FRENCH  brass.  Each  has  been  made  to 
specifications  conforming  to  American 
Band  requirements. 

True  examples  of  famous  French  instrument 
perfection,  all  Couesnon  Brass  instruments  are 
hand-fitted  and  hand-finished  by  Master  Crafts¬ 
men  ;  test  played  by  leading  French  artists. 


Each  Couesnon  instrument  carries  a  writte; 
Gretsch  guarantee  of  flawless  material  and 
workmanship. 

See  for  yourself  why  Couesnon  is  the  best  Bras^ 
investment  you  can  make.  Free  illustrated  caU 
log  of  new  Couesnon  Brass  line  explains  speck 
custom  features  for  easier  playing,  gpves  coitr 
plete  accessory  and  price  information.  Send 
for  your  copy  today. 


The  Couesnon  factory  trade-mark  on 
these  fine  brass  instruments  is  your 
assurance  of  musical  and  technical 
perfection.  This  famous  130-year-old 
firm  is  largely  responsible  for  the  outstanding 
international  reputation  which  French-made 
instruments  enjoy  today. 


COUESNON  Bell-Front  Eb  Alto 


COUESNON  Bell-Front  Bb  Baritone 


COUESNON  Upright  BBb  Bass 


The  Fred.  Gretsch  Mfg.  Co. 

60  Broadway,  Brooklyn  11,  N.  Y. 

□  Please  rush  new,  complete  Couesnon  Brass 
catalog  to: 


Name. 


Positioi 


Address. 


COUESNON  Upright  Eb  Bass 


□  Also  send  free  Gretsch  Woodwind  Album. 

SM-957 
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A  FONTAINE 


Band  directors  often  ap¬ 
praise  this  flne  clarinet  at 
50%  over  its  actual  cost. 
An  exceptional  instmment, 
thoroughly  adequate  for 
professional  work.  Good  in¬ 
tonation;  easy-blowing,  all 
registers.  Beginner-proof 
safety  bridge  key  and  locked 
key  posts.  Superior  quality 
Grenadilla  w^  body. 


Hand-crafted,  with  unique 
technical  adTantages  for 
your  most  promising  stu¬ 
dents.  Played  by  intema- 
tionally-famous  Woodwind 
Ensemble  of  Paris.  Distinc¬ 
tive  imjtroTements  provide 
abeolntely  true  intonation, 
greater  ease  and  comfort 
in  playing. 


Beautifully  matched  in  tone  through  Alto, 
Tenor,  Baritone  models.  Provide  perfect 
balance  with  other  woodwinds.  Exclusive 
Monopole  key  system  design  allows  fast, 
easy  fingering  all  positions.  Double  tube 
neck  eliminates  wobble  and  air  leakage. 


Every  Monopole  and  A.  Fontaine  woodwind  you  order  is  tested  at  the  factory  by  a  concert  artist — regu¬ 
lated  and  adjusted  by  Gretsch  before  shipment — guaranteed  in  writing  to  meet  critical  artist  standards. 


Send  for  FREE  Greteek  Woodwind  Album . . .  Gives  com¬ 
plete  descriptions  and  advantages  of  these  fine  woodwinds. 


The  FRED.  GRETSCH  Mfg.  Co.,  Dept.  SM-957 
60  Broadway,  Brooklyn  11,  New  York 
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Division  Chairmon  Sot  Dates 
For  CBDNA  Division  Meetings 


At  this  time  it  is  possible  to  give 
all  college  band  directors  the  following 
information  about  their  Division  Meet¬ 
ings.  Put  these  in  your  date  book  now: 
NORTHCENTRAL  DIVISION:  Feb¬ 
ruary  28,  March  1  &  2,  1958,  at  North¬ 
western  University,  Evanston,  Illinois. 

Features;  Northwestern  University 
( oncert  Band  (John  Paynter,  conduc¬ 
tor)  in  a  formal  concert  and  reading 
sc-ssion  of  new  manuscripts. 

Northwestern  University  Opera  pre¬ 
sentation  of  "Tender  Land"  with  com¬ 
poser  Aaron  Copland  conducting. 

Chicago  Symphony  Brass  and/or 
Woodwind  Ensembles.  Northwestern 
University  Percussion  Ensemble. 

NC  Division  Officers: 

CHAIRMAN  (elected):  Frank  A. 
Piersol,  Iowa  State  College,  Ames,  la. 
Secretary-Treasurer  (appointed):  Karl 
M.  Holvik,  Iowa  State  Teachers  Col¬ 
lege,  Cedar  Falls,  Iowa. 

State  Chairmen; 

Indiana;  Ronald  Gregory,  Indiana  U., 
Bloomington,  Ind. 

Michigan:  Norman  Dietz,  Central 
Michigan  College,  Mt.  Pleasant,  Michi¬ 
gan. 

Nebraska:  Rex  Conner,  Nebraska  State 
Teachers  College,  Wayne,  Nebraska. 
North  Dakota:  John  Howard,  U.  of 
North  Dakota,  Grand  Forks,  N.D. 
Minnesota:  Herbert  Owen,  Mankato 
State  Teachers  College,  Mankato,  Min¬ 
nesota. 

South  Dakota:  Ray  DeVilbiss,  U.  of 
South  Dakota,  Vermillion,  S.D. 


Iowa:  Dan  Marcouiller,  Drake  Univer¬ 
sity,  Des  Moines,  Iowa. 

Illinois:  Kenneth  Simmons,  Illinois 
Wesleyan  U.,  Bloomington,  Ill. 

Ohio:  A.  D.  Lekvold,  Miami  Univer¬ 
sity,  Oxford,  Ohio. 

Wisconsin:  Paul  Anderson,  Milwaukee 
Branch,  University  of  Wisconsin,  Mil¬ 
waukee,  Wisconsin. 

SOUTHERN  DIVISION:  December 
13-14,  1957,  at  the  Naval  School  of 
Music  in  Washington,  D.C.,  Lt.  Cmdr. 
John  D.  McDonald,  Host. 
Headquarters:  Annapolis  Hotel. 
Features:  Concert  and  reading  sessions 
with  Navy  Bands. 

Discussion  and  performance  of  French 
and  Italian  Band  scores. 

Panel  on  College  Band  Personnel  Prob¬ 
lems,  Col.  Harold  Bachman,  Modera¬ 
tor.  Reading  of  Original  Manuscripts. 
Band  Recordings  and  Films.  ROTC 
Band  Programs.  The  Procurement  of 
Government  Surplus  Instruments  and 
Supplies.  The  Brass  Ensemble.  Record¬ 
ing  Techniques. 

S.  Division  Officers: 

Chairman:  Herbert  W.  Fred,  U.  of 
North  Carolina,  Chapel  Hill,  N.C. 
Vice-Chairman:  Paul  Bryan,  Duke  U., 
Durham,  N.C. 

Secretary-Treasurer:  Herbert  L.  Carter, 
East  Carolina  College,  Greenville,  N.C. 
Original  Compositions  Chairman: 
Franklin  West,  Davidson  College, 
Davidson,  N.C. 

State  Chairmen: 

North  Carolina:  Robert  Barnes,  N.C. 
State  College,  Raleigh,  N.C. 

Virginia:  Herbert  L.  Sebren,  College 
of  William  &  Mary,  Norfolk,  Va. 


Arthur  L.  Williams  is  an  outstanding 
conductor  and  clinician.  All  correspond¬ 
ence  concerning  his  monthly  column  for 
the  College  Bond  Directors  Notional 
Association  and  available  guest  oppeor- 
once  dotes  should  be  sent  to:  Arthur  L. 
Williams,  Director  of  Bonds,  Oberlin 
College,  Oberlin,  Ohio.  .  .  .  (The  Pub¬ 
lisher) 


Mississippi:  W.  Thomas  West,  Missis¬ 
sippi  State  College,  State  College,  Miss. 
Tennessee:  W.  J.  Julian,  Tennessee 
Tech.,  Cot^eville,  Tenn. 

Georgia  &  Alabama;  Ben  L.  Sisk,  Geor¬ 
gia  Institute  of  Technology,  Atlanta, 
Georgia. 

Kentucky:  Robert  Bricker,  Transylvania 
College,  Lexington,  Ky. 

Florida:  H.  Harvey  Mette,  Jr.,  Jackson¬ 
ville  U.,  Jacksonville,  Fla. 

West  Virginia:  George  Conrey,  W.  Va. 
U.,  Morgantown,  West  Virginia. 

South  Carolina;  Robert  Lovett,  Clem- 
son  College,  Clemson,  S.C. 

Louisiana;  Dwight  G.  Davis,  North¬ 
western  State  College  of  Louisiana, 
Natchitoches,  Louisiana. 
SOUTHWESTERN  DIVISION:  Ten¬ 
tatively  the  second  week  in  December, 
1957,  at  Wichita  University,  Wichita, 
Kansas,  James  Kerr,  Host. 

Features:  Th.e  Wichita  University  Con¬ 
cert  Band. 

SW  Division  Officers: 

Chairman  (elected):  Wayman  Walker, 
Colorado  State  College,  Greeley,  Colo¬ 
rado. 

Vice-Chairman  (elected):  James  Kerr, 
(Turn  to  page  69) 


CBDNA  BAND  OP  THE  MONTH  .  ,  ,  It  ii  with  ploowro  that  wa  protant  th«  Univarilty  of  Idaho  Concart  Band,  Mokow,  Idaho,  oi  tha  CBDNA 
Band  of  tha  Month.  Warran  Balllt  it  conductor.  Ha  it  alto  Nerthwatt  Dhrition  Chairman  for  our  atsociotion. 
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New  Ludwig  "Tympani 

Instructor''  Available 

Ludwig  Dmm  Co.,  1728  N.  Damen 
Ave.,  Chicago,  III.  announces  the  re¬ 
lease  of  an  all-new  "Tympani  In¬ 
structor”  by  Wm.  F.  Ludwig  Sr.  The 
new  instruction  book  includes  64  fully 
illustrated  pages  featuring  the  care  of 
tympani  and  ^mpani  heads  along  with 
exercises,  studies  and  excerpts  from 
compositions  the  student  is  likely  to 
encounter.  The  Ludwig  "Tympani  In¬ 
structor”  is  a  complete  text  on  tym¬ 
pani  and  is  of  great  value  to  both  the 
music  educator  and  percussion  student. 
Price  $1.00. 


JEN-CO  Makes  Free  Mallet 
Lessons  Available 

Mr.  Grover  C.  Jenkins,  President  of 
the  G.  C.  Jenkins  Company,  makers  of 
the  JEN-CO  Musical  Products  has  just 
announced  to  THE  school  musician 
that  he  is  making  available  to  directors 
at  no  cost,  10  Lessons  for  Vibraphone, 
Marimba,  and  Xylophone.  Each  lesson 
is  well  illustrated  and  excellent  ex¬ 
planation. 

For  further  information,  write  direct 
to  the  JEN-CO  Musical  Products,  P.O. 
Box  168,  Decatur,  Illinois.  A  men¬ 
tion  of  The  SM  would  be  appreciated. 


New  Holton  Double  French 
Horn  Assisted  By  Farkas 

Successful  development  of  a  new 
Double  French  Horn,  designed  in  col¬ 
laboration  with  Mr.  Philip  Faricas,  first 
French  Horn  in  the  Chicago  Symphony 
Orchestra,  is  announced  by  Frank  Hol¬ 
ton  &  Co.,  Elkhorn,  Wisconsin. 

The  new  Holton  "77”  Double 
French  Horn  is  the  result  of  an  un¬ 
usual  project  instigated  by  Mr.  Faricas 
and  several  other  French  hornists  in 
Chicago.  They  borrowed  samples  of 
all  Double  French  Horns  available  in 
Chicago,  then  exhaustively  checked  and 
tested  them  for  tone  quality,  response, 
intonation  and  other  factors. 

Mr.  Farkas,  from  his  vast  experi¬ 
ence  in  symphony  and  teaching,  had 
some  definite  ideas  on  how  a  superior 
instrument  could  be  achieved.  He 
sought  the  services  of  Holton  design¬ 
ers  and  the  facilities  of  their  research 
and  development  division  in  working 


out  his  ideas.  After  about  fifteen 
months  of  repeated  redesigning,  test¬ 
ing  and  trial,  the  New  Holton  Model 
"77”  was  perfected — with  many  unus¬ 
ual  new  futures  in  design  and  per¬ 
formance. 

Announced  to  Holton  Dealers  and 
bandmasters  throughout  the  nation  in 
a  full  color  brochure,  the  new  Holton 
Model  "77”  E>ouble  French  Horn  will 
shortly  be  on  display  at  most  dealers. 
Further  details  may  be  obtained  by 
writing  Frank  Holton  &  Co.,  Elkhorn, 
Wis. 


Free  Tone  Dial  Helps 

Teach  Clarinetists 

Pictured  above  is  something  that 
should  be  of  interest  to  music  edu¬ 
cators  for  two  very  good  reasons.  One 
is  the  fact  that  it  o£Fers  an  easy,  sim¬ 
plified  approach  to  teaching  fingering 
of  the  clarinet.  The  other  is  that  this 
device,  known  as  the  Boosey  &  Hawkes 
Tone  Dial,  is  available  to  music  edu¬ 
cators  free  of  charge. 

Intended  for  use  on  the  bandroom 
wall,  the  Tone  Dial  is  said  to  be  "suc¬ 
cessor  to  the  clarinet  fingering  chart.” 
According  to  Mr.  Ed  Sonheld  of 
C.  Bruno  &  Son,  originator  of  the 
Tone  Dial,  this  revolving  device  serves 
to  good  advantage  in  many  ways.  The 
student  can  virtually  teach  himself  the 
proper  method  of  fingering  each  note 
from  low  E  to  high  G.  All  he  has  to 
do  is  to  turn  the  dial  until  the  note 
he  wants  appears  at  the  top  of  the 
"window.”  Right  below  it  is  a  photo¬ 
graph  of  the  proper  method  of  finger¬ 
ing  that  note,  together  with  an  identi¬ 
fication  of  the  keys  to  be  used  (keys 
are  identified  by  numbers  correspond¬ 
ing  to  the  key  number  chart  of  the 
clarinet  that  appears  on  the  left  side 
of  the  Tone  Dial).  Immediately  be¬ 
low  the  photograph  is  a  group  of  num¬ 
bers  that  indicates  fingering  to  be  used 
for  "alternate  fingering”  of  that  note. 
And  under  that,  the  keys  to  be  used  for 
half  and  full  trills.  Inclusion  of  the 
alternate  fingering,  half  and  full  trills 
makes  the  Tone  Dial  a  useful  guide 
for  advanced  clarinetists,  too. 

Also  included  on  the  Tone  Dial  is 
a  picture  story  on  how  to  properly 
assemble  the  clarinet.  And  below  that 
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Bob  Buccebt,  Profasor  of  Percuwion 
and  Author,  Wichita  Symphony 


Luici  TonncBnuNo 

Pint  Tympanitt,  La  Scala  Opera,  Milan 


Frio  Fennell,  Director  Eaatman  Wind  Entemhle 
Eastman  School  of  Music 


Fred  Hincer 
Philadelphia  Symphony 


the  world's  leading  tympanists 
choose  LUDWIG! 


We  are  proud  of  the  gal»ty  of  star  pcrruuionists  who, 
through  vast  experience,  have  chosen  Ludwig  percussion 
to  pace  the  great  organizations  they  represent.  Follow 
the  example  of  top  professionals  and  music  educators. 
Equip  your  musical  organization  with  the  latest  in  mod* 
ern  percussion:  LUDWIG  PEDAL  TTMPANI. 

For  detailed  instruction  on  the  care,  tuning  and  adjust¬ 
ment  of  the  modern  Ludwig  tympani,  send  for  our  new 
informative  pamphlet,  ‘The  Care  of  Pedal  Tympani.” 
It’s  FREE!  ^  _ _ _ 


Please  send  your  pamphlet 
“The  Care  of  Pedal  Tympani. 


Drniijr^ 


Septumbsr,  1957 


Please  Mention  THE  SCHOOL  MUSICIAN  when  onswering  odvettUementt  in  this  magntine 
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flELD  fOnMATIONS 
fOR 

i|||  FOOTBALL  BANDS 


DIXIELAND  BAND . CLARINET 

MOT  UPS . CORNET 

I’M  SITTING  ON  TOP  OF  THE  WORLD . WORLD 

MY  UHLE  GRASS  SHACK  M  KEAUKEKUA  HAWAII . HULA  GIRL 

OSTRKH  WALK . OSTRICH 

RAGTIME  COWBOY  JOE . COWBOY 

euvtent 

A  HORSE  A-PIECE  MEDLEY  Kma  .  Hor...) . STICK  HORSE 

AUCE  BLUE  GOWN . GIRL 

ANCHORS  AWEIGH . ANCHOR 

BLOWIN’  THE  BLUES  MEDLEY  forms  two  formations  TRUMPET  &  MUSIC  NOTE 

(Wong  Wong  >/u«i — Woboih  ilu9t) 

BLUE  MOON . MOON 

CHAHANOOGA  CHOO  CHOO . LOCOMOTIVE 

CHINA  BOY . RICK  SHAW 

DARKTOWN  STRUTTERS’  BALL . TROMBONE 

DAYBREAK  . RISING  SUN 

DOWN  AMONG  THE  SHELTERING  PALMS . PALM  TREE 

MIIMC  IN  MY  WABT  HBIIM 

FEIST  FOOTBALL  INEDLEY. . . . .  .KICK-OFF  (Stick  Figure  KicVing’ Football) 

(AH  American  Girl — Down  Th*  Fhid — You  Cotta  (•  A  Foolboll  Horol 

FIVE  FOOT  TWO,  EYES  OF  BLUE . FACE  AND  EYES 

GOOFUS . SAXOPHONE 

HAWAIIAN  WAR  CHANT . UKULELE 

I’U  SEE  YOU  IN  MY  DREAMS . HEART 

I’M  AN  OLD  COWHAND . COWBOY  HAT 

IN  A  UHLE  SPANISH  TOWN . HACIENDA 

IT’S  A  GREAT  DAY  FOR  THE  IRISH . ; .  .IRISHMAN  WITH  PIPE 

JOSEPHINE . GIRL  STICK  FIGURE 

K-K-K-KATY . GIRL  WITH  BONNET 

MOONUGHT  SERENADE . MUSIC  LYRE 

NATIONAL  EMBLEM . SHIELD 

OUR  DIRECTOR . STAR 

OVER  THE  RAINBOW . RAINBOW 

PEG  O’  MY  HEART . THREE  LEAF  CLOVER 

RANGERS'  SONG . RANGER  WITH  GUN 

RK)  RITA . SPANISH  FAN 

SANTA  CUUS  IS  COMIN’  TO  TOWN . SLEIGH 

SOUTH  RAMPART  STREH  PARADE . MARCHING  STICK  FIGURE 

STAIRWAY  TO  THE  STARS . STAR 

SWING  MEDLEY  . . .  .forms  two  formations  MUSIC  NOTE  &  MUSIC  LYRE 

(Stompin'  At  Tho  Sovoy — Sing,  Sing,  Sing) 

THIRTY-TWO  FEET  AND  EIGHT  UHLE  TAILS . REINDEER 

TIGER  RAG . TIGER  HEAD 

WALTZ  MEDLEY  (o.on— cbormem.) . EIFFEL  TOWER 

WALn  YOU  SAVED  FOR  ME . HEART  AND  ARROW 

WHEN  IT’S  SPRINGTIME  IN  THE  ROCKIES . SUN  OVER  MOUNTAINS 

WHEN  YOU  WORE  A  TULIP . TULIP 

WHIFFENPOOF  SONG . LAMB 

YALE  BOOLA . BULLDOG 

YANKEE  DOODLE  POLKA . UNCLE  SAM  HAT 

Pric*:  PULL  BAND— $1 .50  •  SYMPHONIC  BAND— $2.25 


the  big  3  MUSIC  CORPORATION 

•3  ^//  Sol^s  Aqtnl  for  Robbins  Wusu  (orporot  on  *  Leo  feiO  Inc  *  Miller  Music  (orperotion 

799  SEVENTH  AVENUE  •  NEW  YORK  19,  N  Y 
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is  a  "trouble  chart”  that  lists  common 
difficulties  that  can  occur  in  playing 
the  clarinet,  together  with  solutions  to 
the  problems. 

"It  is  our  hope,"  stated  Mr.  Son- 
field,  "that  every  school  bandroom  and 
every  clarinet  teaching  studio  will  even¬ 
tually  obtain  one  of  these  Tone  Dials. 
My  colleagues  in  the  music  business 
and  in  the  teaching  profession  have 
spent  many  long  hours  in  the  develop¬ 
ment  and  perfection  of  this  simple, 
easy  way  to  teach  fingering  of  the 
clarinet.  We  only  hope  that  our  invest¬ 
ment  of  time  and  money  will  help 
even  in  a  small  way  to  lighten  the 
load  of  work  for  thousands  of  music 
educators.” 

Questioned  about  the  large  expendi¬ 
ture  apparently  involved,  Mr.  Sonfield 
replied,  "You  might  say  that  this  is 
one  way  we  have  chosen  to  express 
our  gratitude  to  the  professional  men 
and  women  who  are  primarily  respon¬ 
sible  for  the  phenomenal  growth  of 
the  music  industry." 

To  obtain  a  Tone  Dial,  the  music 
educator  is  requested  to  send  his  name, 
name  of  school  and  address  toC.  Bruno 
&  Son,  Inc.,  30  West  57th  Street,  New 
York  19,  New  York  or  to  C.  Bruno  & 
Son,  Inc.,  1100  Broadway,  San  An¬ 
tonio,  Texas.  If  more  than  one  Tone 
Dial  is  wanted  for  a  school  or  teaching 
studio,  or  if  a  student  wants  one  for 
his  own  personal  use,  the  charge  is 
12.00  apiece  by  mail  or  through  a 
Boosey  &  Hawkes  authorized  dealer. 


New  Camera  Lens 

Increases  Angle 

By  Fifty  Percent 

The  Kinoscope  anamorphic  lens  will 
increase  the  width  of  your  present 
movies  by  almost  50%.  This  wide 
angle  lens  will  enable  you  to  take 
movies  of  your  complete  formations 
with  less  panning.  Attaches  to  any 
make  camera  or  projector.  Same  lens 
is  used  for  the  projector.  Available 
in  8mm  at  $27.95  and  16mm  at  $34.95. 
Distributed  by  Musical  Specialties  Mfg. 
Co.,  1435  W.  50th  St.,  Norfolk,  Va. 

In  this  magaiine  S^pt^mbtr,  1957 
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A  WONDER  OF  THE  WORLD 


New  and  incredibly  wonderful  accomplishments  of  men  are  vying  with  the 
7  ancient  wonders  of  the  world.  But,  the  one  element  of  grandeur,  no  matter  how 
wondrous,  old  or  new,  that  is  easH/  recognized  in  all,  is  the  uncompromising 
respect  to  the  details  of  eiegance'in  the  craftsmanship.  This  Leblanc 
Symphonie  //  Clarinet  is  a  wonder  of  the  music  world,  for  it 
possesses  the  very  same  uncompromising  devotion  to  craftsmanship. 

Music  comes  first  with  the  artist  who  demands  balanced 
intonation.  Only  Leblanc  instruments  achieve  this  true 
wonder  of  the  music  world  because  they  are  created 
—not  mass  produced— created  for  master  musicians 

by  a  master  musician . . .  Leon  Leblanc.  Leblanc  ,  ^  By 

instruments  are  authorized  to  be  sold  only  by  t  ' 

the  most  reputable  dealers. 
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G.  LEBLANC  CORPORATION 

KENOSHA,  WISCONSIN 


Th«  wondarful  city  ol  Babylon,  with  ona  of 
Iha  Anciant  Savan  Wondars.  tha  Hansing 
Cardan*,  i«  shown  In  this  raconstruction 
by  Artist  Mario  Larrinaga.  Built  by  King 
Nabuchadnazzarto  piaasa  onaof  hiswivas, 
It  is  shown  by  moans  of  this  painting  In 
tha  now  Cinarama  advantura  producad  by 
Lowall  Thomas,  "Savan  Wondars  of  tha 
World." 
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Nilo  W.  Hovey  New  Selmer 
Educational  Director 


The  appointment  of  Nilo  W.  Hovey 
as  educational  director  of  H.  &  A. 
Selmer  Inc.,  Elkhart,  Indiana,  has  been 
announced  by  J. 
M.  Grolimund, 
president. 

Hovey  has  a 
background  of 
30  years  experi¬ 
ence  in  public 
school  and  col¬ 
lege  music  and 
most  recently 
was  professor  of 
music  education 
and  director  of 
the  Concert 
Band  at  Butler  University.  He  is  widely 
known  as  guest  conductor  and  clinician, 
and  is  the  author  of  the  Selmer  Band 
Manual,  several  instrumental  methods, 
and  The  Administration  of  School  In¬ 
strumental  Music.  He  is  also  well 
known  as  Band  Editor  of  The  Indiana 
Musicator. 

Grolimund  said  Selmer  regards 
Hovey’s  appointment  to  the  newly- 
created  post  as  "a  major  step  forward 
in  Selmer’s  service  to  music  educators 
throughout  the  country.”  Details  of 
Hovey’s  program  will  be  announced  at 
a  later  date,  but  Grolimund  explained 
that  he  will  devote  himself  to  band 
problems,  to  general  matters  of  music 
education,  to  clinics,  and  to  contacts 
with  band  directors  in  an  advisory  and 
consultative  capacity. 


Daniel  Henkin  New  Leblanc 
Advertising  Director 


Daniel  J.  Henkin  was  recently  ap¬ 
pointed  Director  of  Advertising  of  the 
Leblanc  Corporation  by  Vito  Pascucci, 

President  of  Le- 
lanc  -  Kenosha. 
His  new  job  pos¬ 
ition  has  placed 
him  in  charge  of 
Leblanc  promo¬ 
tion,  dealer-pub¬ 
lic  relations,  and 
all  phases  of  ad¬ 
vertising. 

Henkin  joined 
Leblanc  in  1954, 
having  a  rich 
background  in 
both  advertising  and  music.  He  gradu¬ 
ated  from  the  University  of  Missouri 
as  a  scholarship  student  majoring  in 
advertising  and  music.  He  was  concert- 
master  of  the  Concert  Band  and  1st 


chair  clarinetist  of  the  University  Sym¬ 
phony  Orchestra.  Henkin  has  b^n  1st 
chair  clarinetist  of  many  other  musical 
organizations,  including  the  Center 
Symphony  (Joseph  Rosenstein),  the 
Kansas  City  Conservatory  Symphony 
(Shultz),  Burrell  Symphony,  and 
played  six  seasons  in  the  Kansas  City 
Municipal  Band,  under  the  direction 
of  N.  De  Rubertis.  He  studied  clarinet 
under  Dewar,  Brusiloff,  and  at  the 
Kansas  City  Conservatory  of  Music  for 
four  years  with  Gustavo  Corti.  While 
in  high  school,  he  won  first  place  in 
every  contest  he  entered,  including  the 
National  Federated  Music  Qubs  Con¬ 
test  and  the  National  Interscholastic 
Music  Contest. 

During  his  tour  of  service,  as  a  1st 
Lieutenant  in  the  U.  S.  Air  Force, 
Henkin  was  Public  Information  Officer 
and  Special  Services  Officer.  While  sta¬ 
tioned  in  Japan,  he  organized  and 
directed  the  Japan  Air  Command  Band 
at  the  request  of  General  Delmar 
Spivey. 

After  his  release,  Henkin  became  an 
account  executive  at  the  Litman-Brem- 
son  Advertising  Agency.  He  is  a  mem¬ 
ber  of  the  Alpha  Epsilon  Pi  Fraternity 
and  the  Beta  Phi  Fraternity. 


Bill  Gretsch  Memorial 

Presented  To  Boys  Club 


Gretsch  "Broadkaster"  drums  and 
other  {percussion  equipment  have  just 
been  presented  to  the  newly  erected 
General  Robert  E.  Wood  Memorial 
Boys  Club  at  25th  and  Sacramento 
Streets  on  Chicago’s  west  side.  The 
instruments,  valued  at  $1,275,  were  a 
gift  of  the  makers,  "The  Fred.  Gretsch 
Mfg.  Co.,  60  Broadway,  Brooklyn  11, 
N.  Y.,  in  memory  of  William  Walter 
Gretsch,  president  of  the  Company 
from  1942  until  his  (leath  in  1948.  Mr. 
Gretsch  had  been’  extremely  active  in 
Chicago  Boys  Club  activities  while 
manager  of  the  firm’s  Midwestern 
branch. 

General  Robert  E.  Wood,  former 
Chairman  of  the  Board  of' Sears,  Roe¬ 
buck  and  Comjpany,  u(X>n  his  retire¬ 
ment  in  1955,  announc^  his  intention 
to  devote  much  of  his  time  to  the  Chi¬ 
cago  Boys  Clubs  because  he  considered 
the  problems  of  the  youth  today  to  be 
the  most  im{Portant  job  on  the  home 
front.  The  General  Robert  E.  Wood 
Memorial  Boys  Club  was  started  with 
a  contribution  of  $225,000  by  Sears, 
Roebuck  and  Company.  This  has  been 
supplemented  by  gifts  from  other  firms 
and  individuals. 

The  new  $900,000  dollar  club  build¬ 
ing  is  now  finished,  complete  with 
gym,  swimming  {pool,  recreation  rooms. 


Nilo  W.  Hovoy 


Daniol  Honkin 


club  rooms,  and  several  music  rooms 
for  individual  and  group  instruction. 

Of  top  professional  quality,  the 
drums  given  to  the  Club  are  custom- 
built  in  the  Gretsch  Brooklyn  factory. 
They  have  blue  sparkle  fpearl  shells, 
gold  sparkle  inlaid  hoops  and  chrome 
plated  metal  parts.  They  exemplify 
the  skilled  workmanship  and  many 
technical  innovations  which  have  made 
Gretsch  Broadkasters  the  choice  of 
many  top-ranking  professional  drum¬ 
mers. 


Leblanc  Distributes 

New  "Symphony''  Reed 


The  G.  Leblanc  Corporation,  Ke¬ 
nosha,  Wisconsin,  recently  presented 
the  new  Leblanc  ’’Symphony”  Reeds. 


These  reeds  are  made  to  Leblanc’s  sppc- 
cifications  by  the  noted  Victor  Olivieri. 
’They  are  of  sppecially  seasoned  S{panish 
cane,  and  are  created  for  B|j  clarinet 
only.  'These  precision-cut  reeds  produce 
an  exceptionally  beautiful  tone  quality, 
and  are  extremely  responsive.  They  are 
available  in  a  choice  of  two  "cuts” — 
the  '’V-S{pecial”  and  the  Standard  Cut, 
and  are  packaged  in  the  handy  Leblanc 
plastic  reed-cases  with  four  reeds  {per 
pack,  as  well  as  the  box  of  25.  Leblanc 
Symphony  Reeds  are  made  in  the  fol¬ 
lowing  strengths; 

#11/2 . X-Soft 

#2 . Soft 

#21/2  .  Medium-Soft 


Medium 


^3V2  .  Medium-Hard 

^4 . Hard 

Symphony  Reeds  are  available  at  all 
music  stores. 


14 


S«pl*nib*r,  1957 


£1 UTO  n 


Retail 


Makers  of  Todays 

FINEST  COMPLETE 
WOODWIND  LINE 


Leblanc 


Leblanc 


Recommended  by  Mitch  Miller  |f| 


COVERED 

FtNCERHOLES 


MITCH  MILLER,  famoiu  oboist,  Colombia’s  Recording 
Artist  and  Director  of  Colombia  Records. 


NOW  A  PLATEAU  OBOE  f 


Now  acnonU  systems  and  oltoe  students  can  afford  pla¬ 
teaux  oi>oe8  with  the  superior  plateaux  scale  profession¬ 
als  imiit  upon.  All  schools  need  more  tdioes! 

Ask  your  dealer  for  beautiful  new  Linton  cata¬ 
logue  describing  7  other  models  of  oboes  to 
choose  from  and  a  complete  line  of  woodwinds. 


A  Product  of  •UNTONATION 

LINTON  MANUFACTURING.  CO.,  INC. 
ELKHART,  INDIANA 


250i"> 


Model  VP  “Linton- 
ite”  body  —  1250.00 
complete. 

Model  VSP  Grena- 
dilla  wood  body  — 
$297.50  complete. 
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Lowrey  Introduces  New 
Organ  To  Music  Merchants 


The  Lowrey  Organ  Company  intro¬ 
duced  its  newest  model,  the  Holiday, 
to  its  dealers  on  July  16.  The  unveiling 
took  place  at  a  Lowrey  breakfast  held 
in  the  Empire  Room  of  the  Palmer 
House,  and  helped  kick  off  the  Na¬ 
tional  Association  of  Music  Merchants 
convention  in  Chicago. 

Lowrey  calls  the  Holiday  "the  first 


full  spinet  organ  priced  under  $1000,” 
thus  placing  a  full  organ  within  reach 
of  many  more  music-loving  families. 
The  new  model  Organ,  to  be  intro¬ 
duced  to  the  public  this  fall,  will  have 
many  features  found  only  in  medium 
and  high  priced  home  organs.  Among 
these  will  be  a  selection  of  percus¬ 
sion  voicings,  which  f>ermit  the  organ¬ 
ist  to  play  such  "effects”  as  harpsi¬ 
chord,  guitar,  vibraharp,  music  box 
and  many  others. 

According  to  company  spokesmen, 
the  Holiday  will  have  two  full  44-note 
manual  keyboards  and  a  1 3-note  pedal- 
board.  Both  keyboards  and  pedalboards 
will  feature  controlled  sustain  for  new 
"flow”  in  organ  music.  "Echo  cham¬ 
ber”  reverberation  and  high  fidelity 
speaker  system  increase  realism  and 
musical  drama  for  every  player. 

The  Lowrey  spokesman  went  on  to 
say  that  this  is  truly  an  organ  for  be¬ 
ginners  since  the  features  and  playing 
ease  built  into  it  practically  guarantec- 
that  any  one  can  play  beautiful  music 
right  from  the  start. 

The  Lowrey  Holiday  will  be  offered 
in  two  cabinet  styles,  modern  and  tra¬ 
ditional,  and  a  wide  selection  of  fine 
wood  finishes.  The  organ,  complete 
with  bench  will  retail  at  $995.00. 


New  Booklet  "Organizing 
String  Programs"  —  ASTA 


A  new  booklet  of  considerable  value 
to  the  music  dealer  interested  in  pro¬ 
moting  a  string  program  in  local 
schools,  is  "Organizing  String  Pro- 
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grams.”  Just  off  the  press,  this  booklet 
was  published  by  the  American  Music 
Gwiference  and  the  American  String 
Teachers  Association.  The  publication 
is  based  on  ideas  and  techniques  which 
have  proved  effective  in  the  initiation 
of  successful  string  programs  in  twenty 
communities  in  Mississippi.  Copies  are 
available  at  $.25  per  copy,  $12.00  p)er 
hundred.  Orders  should  be  sent  to 
Kenneth  Byler,  Publications  Chairman 
for  ASTA,  Lawrence  College,  Apple- 
ton,  Wisconsin. 


Dealers  Honor 

King's  Ambassador 


Davey  Davidson,  veteran  H.  N. 
White  salesman,  received  a  gold  me¬ 
dallion  at  the  NAMM  Convention.  The 
medallion  was  presented  by  Homer 
Luther,  Homer  Luther  Music  Company, 
Ponca  City,  Oklahoma,  on  behalf  of 
the  scores  of  King  dealers  Davey  has 
known  and  called  on  for  almost  40 
years. 

The  inscription  read,  "To  Davey, 
The  King’s  Ambassador  ...  To 
America’s  Best  Loved  Salesman  from 
Your  Dealer  Friends.”  And  behind 
the  presentation  is  a  wonderful  story 


Homer  Luther  presents  a  gold  medollion 
to  Davey  Davidson  (second  from  left) 
on  behalf  of  "King"  dealers  as  Mrs.  H. 


about  a  man  who  probably  knows  more 
music  dealers  and  musicians  than  any¬ 
one  else  in  the  country.  "We  want^ 
to  honor  Davey  while  he  is  still  vigor¬ 
ous  and  hitting  the  ball  hard  every 
day,”  said  Luther.  "It  is  a  little  un¬ 
usual  for  dealers  to  honor  salesmen 
who  call  upon  them.  We  think  that 
Davey  Davidson  is  unusual  too.” 

Davey  has  been  selling  musical  in¬ 
struments  for  almost  40  years.  And 
he’s  been  spreading  good  cheer  and 
happiness  just  as  long.  'The  dealers 
present  agreed  that  they’ve  'never  seen 
Davey  in  the  dumps,’  and  that  they 
look  forward  to  his  visits  as  the  bright 
spot  in  their  days.  ’The  dealers  remi¬ 
nisced  with  Davey  about  his  colorful 
career  .  .  .  from  the  individual  band 
instrument  sale  he  helped  them  close 
at  midnight  in  a  remote  farmhouse  to 


the  shoes  and  socks  he  insists  on  buying  I 
for  every  male  youngster  born  to  one  of  | 
his  dealers. 

Early,  he  had  been  a  World  War  I 
fighter  pilot,  sold  airplanes,  played 
professional  football  for  the  Chicago 
Cardinals  at  $25  a  game.  He  was  and  - 
is  a  salesman  though,  in  the  true  tradi¬ 
tion  of  this  country’s  great  salesmen.  ; 
Davey  Davidson  has  made  friends  and  ' 
creat^  business  wherever  he  goes.  He’s  i; 
still  looking  to  the  future,  his  outlot^ 
still  youthful.  "We’ve  only  scratched  j 
the  surface.  Music  will  make  this  coun¬ 
try  even  greater — a  wonderful  place. 
Good  folks,  good  music,  good  health  > 
and  what  more  could  we  ask.”  : 

Davey’s  music  and  his  music  dealers  : 
have  been  his  life.  His  interest  in  his  f 
dealers  and  their  customers  "comes  1 
from  the  heart.”  He  has  put  more  sue- 
cessful  dealers  in  business  than  he  can  L 
remember,  often  keeping  his  eye  on  } 
a  promising  young  high  school  cornet  | 
player  as  a  possible  future  King  dealer. 

To  Davey,  music  is  a  religion  and  he 
the  evangelist.  And  this  medallion  'to 
the  King’s  ambassador’  comes  as  a  fine 
tribute  to  one  of  the  industry’s  grand 
old  men — still  young — who  fully  in-  , 
tends  to  keep  right  on  selling  for  the 
H.  Ni  White  Company,  because,  "I 
love  it.”  * 


Lamonte  Grenatex  Clarinet 
Has  Nickel-Silver  Lining 


For  added  durability  in  the  hands 
of  students,  the  LaMonte  Grenatex  - 
Clarinet  now  has  a  nickel  silver  lining  “ 
through  the  entire  upper  joint,  accord¬ 
ing  to  an  announcement  by  Martin 
Freres  Woodwinds,  makers  of  La- 
Monte,  Jean  Martin,  Coudet  and  Mar¬ 
tin  Freres  clarinets. 

As  shown  in  the  cut-away  view,  the  | 
nickel  silver  lining  runs  from  tenon  to  ^ 
tenon,  reinforcing  the  full  length  of  the 
upper  joint,  the  announcement  said. 

An  imitation  wood  instnunent,  the  , 
LaMonte  Grenatex  Clarinet  "looks  like  ^ 


wood,  feels  like  wood  and  plays  like 
wood,”  according  to  the  description  by 
the  manufacturer. 

Literature  nuy  be  obtained  from 
Martin  Freres  Woodwinds,  5  Union  | 
Sq.,  New  York  3,  N.Y.;  in  Canada,  I 
720  Bathurst  Street,  Toronto  4,  On-  f 
tario. 

Saptambar,  1957 
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Chosen  by  GRAND  AWARD 
RECORDS  to  record  its  new 
Award  Artists  Series. 


Th.  ‘OEONARO  SAUTH  PUYS  THE  CORNET” 
•NKtiomt  SoMta  VHI  by  CorNli,  Vigiwtt.  by  L 
SmiHi,  WMow  EdioM  by  f.  Simon,  prolud.  by  Bodw 
Maid  of  ItM  MW  by  Clark.,  variation,  on  Comival 
of  VMik.  by  Clark.,  Fantoii.  in  Ei  by  Roral,  Con> 
ewto  in  A>  Minor  by  Fitzgw’ald,  My  Rogordi  by 
UmoWlyn,  Concmt  E^d.  by  Co^ick.. 


GRAND  AWARDS  RECORDS 
565  Fifth  Avoflu* 

Naw  York,  N.  Y. 

Gonliamant  Plaot*  t«nd  m*  .  olbumU)  IKAAS  33  701 

•niitlad  “Loooard  Smith  Ployt  th*  Comot”  at  $4.95  ooch. 

Total  ondotodi . 


this  world  i 

famous  artist.! 

.  Leonard  Smith 

and  his 

The  Brass 
lilorkshop. 


By  George  Reynolds 


It  is  a  privilege  to  inherit  this  column 
which  has  been  so  ably  written  by  Mr. 
Walker  for  so  many  years.  The  present 
writer  will  endeavor  to  maintain  his 
high  standards.  The  suggestions,  com¬ 
ments  and  criticisms  of  the  reader  will 
be  most  welcome  and  a  sincere  attempt 
will  be  made  to  include  in  the  column 
those  topics  which  you,  the  reader,  feel 
will  be  of  the  most  value  and  interest 
to  you.  From  time  to  time,  special 
articles  will  be  included.  If  these  are 
of  a  controversial  nature,  all  sides  will 
be  sought  and  presented.  The  advise 
of  outstanding  professionals  regarding 
specific  problems  on  a  particular  instru¬ 
ment  will  be  presented. 

Back  To  School 

The  business  of  getting  embouchures 
back  into  shape  and  brass  players  play¬ 
ing  on  a  light  embouchure  with  go(^ 


wind  support  instead  of  excessive 
mouthpiece  pressure  should  be  a  first 
consideration.  It  is  very  easy  for  the 
young  brass  player  to  get  a  heavy  em¬ 
bouchure  and  a  hard  tone  while  march¬ 
ing  and  playing,  especially  if  he  has 
neglected  his  instrument  during  the 
summer  months.  The  concomitants  of 
this  are,  of  course,  lack  of  control,  poor 
intonation,  early  playing  fatigue,  a  lack 
of  flexibility  and  many  added  problems 
when  you  bring  the  group  indoors  for 
the  concert  season. 

Suggested  Remedies 

1.  Hold  the  dynamic  level  of  your 
brass  to  a  mezzo-forte  while  playing 
on  the  field  for  the  first  few  rdiearsals. 

2.  Limit  the  amount  of  playing  to 
stay  well  within  the  brass  players’  en¬ 
durance  during  early  rehearsals. 

3.  Have  a  concert  rehearsal  or  two 


G«org*  Reynolds  is  considorod  by 
many  to  bo  ono  of  America's  leading 
virtuosos  of  the  cornet  and  trumpet.  He 
is  also  on  outstanding  conductor,  clin¬ 
ician,  lecturer,  and  consultant  on  brou 
problems.  All  correspondence  concern¬ 
ing  his  monthly  clinical  column  or  avail¬ 
able  guest  appearance  dates  should  be 
sent  direct  to:  George  Reynolds,  Director 
of  Bonds,  Carnegie  Institute  of  Tech¬ 
nology,  Pittsburgh  13,  Pennsylvania.  .  .  . 
(The  Publisher) 


to  reestablish  rhythmic,  dynamic  and 
reading  disciplines.  This  will  greatly 
improve  the  sound  of  the  band  before- 
taking  it  outdoors  where  the  scattering 
of  sound  hinders  good  ensemble. 

4.  All  brass  players  should  perform 
a  very  careful  warm-up  of  slurs  based 
upon  the  same  fingering  and  striving 
for  a  single  tone  quality  throughout  the 
central  register  of  the  instrument  and 
then,  gradually  extending  the  range  in 
both  directions  as  the  stiffness  begins 
to  leave  the  lips. 

3.  Teach  the  brass  player  to  march 
on  the  balls  of  his  feet  rather  than  the 
heels.  "The  knees  will  act  as  a  shock 
absorber  and  minimize  the  danger  of 
bruising  the  lips  while  playing  on  the 
march  and  also  will  allow  him  to  play 
longer  comfortably  on  a  light-pressure 
(Turn  to  page  78) 


i  AV  - 


From  I 
Trumpet 
to 

Sousaphone! 


OF  STUMNT 


Prolwsional  perfonnaiice  for  the  student « 


purse!  World  famous  Beeson  quality 


exclusive  Besson  features  , . .  long-hfe 

'■  * 

Besson  dependability ...  all  combined  in 


a  complete  nn^e  of  brasses. 


&SM.MC 


Mm 


460  West  34th  Stivet,  New  York  1,  N.  Y.  ^ 

*  1 100  Roadway,  San  Antonio  6,  Texas 
Canadian  Distributors: 

BOOSEY  h  HAWKSS  (Canada)  LTD.,  i^^onto,  Canada 
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DESIGNED  IN  COLLABORATION  WITH 


HOLTON 

MODEL'^ 

DOUBLE 

FRENCH 

HORN 
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“UP-DATE”  Your  School  Band . . . 
for  Better  Performance  with  new 


AN  EXAMPLE- 

^^Today’s  Finest  New  French  Hom^^ 


Mr,  Philip  Farkas. 


CHICAGO  SYMPHONY  ORCHESTRA 


Some  New  Holton  “77" 
Advantages : 

•  Traditionally  luparior  dork,  ringing  Ion*. 

•  Widar  dynamic  rang*  for  groat  volum*  or  easy 
pionitiimo. 

•  Smoothar,  froor  ton*  quality  for  ovan,  sofa  high 
notot,  full  low  tonos. 

•  Oolicoto  rotitfonco  for  porfoct  oir-ton*  control. 

•  Excoptienolly  fin*  logale  choroctoritlio. 

•  No  "humoring"  of  high  GjJI,  A  or 

•  Excollont  "hand  stoppod"  notos  with  good  intona¬ 
tion  and  woll-contorod  tonoi. 

•  Now  short-stroko  fingor  koyt  for  foitar  fingoring, 
roloxad  hond-potition. 

Aak  your  Holton  doolor  about  tho  now  Holton  "77" 
Doublo  Fronch  Horn  today  —  or  writo  for  full-color 
dotcriplivo  brochuro  covoring  oil  now  footuros. 


OVER  HALF  A  CENTURY 


The  dramatic  redesign  of  the  Holton  “77”  Double 
French  Horn,  and  its  superior  performance,  is  typical 
of  continuing  improvements  made  on  all  Holton 
Instruments  —  in  collaboration  with  today’s  finest 
artists. . .  Making  them  the  most  up-to-date 
instruments  on  the  market.  To  the  school  band 
director  this  means  an  AU-Holton  band  is  superior 
in  equipment,  and  can  be  expected  to  reflect  superior 
performance,  greater  progress,  building  better 
reputation  for  school  and  director  alike. 

Prove  this  yourself.  Stop  at  your  Holton  dealer, 
see  try,  compare  the  Holton  COLLEGIATE, 
SUPER-COLLEGIATE,  and  Professional  Lines. 
You,  too,  will  call  them  “today’s  most  modem  band 
instruments.” 


Frank  HOLTON  &  Co. 


33d  North  Church  St. 


Elkhem,  Witcoiisin 


HOLTON 


Myron  Collint 
Stariiqht  Opera 
San  Diego.  California 


University  High  School 
Oxford.  Miss 

Mr  Robert  Work.  Director 


Moss  Point  High  School 
Moss  Point.  Miss. 

Mr  H  R  Bishop.  Director 


Clinton  High  School 
Clinton.  Tenn 

Jack  Oomeron.  Band  Director 


West  Tallahatchie  High 
Webb.  Miss. 

Donald  Babcock.  Director 


Lake  View  High  School 

Chicago.  Illinois 

Captain  Walsh.  Band  Director 


|h  School 


Weaver  H> 

Hartford.  . . 

Mr  William  Green.  Director 


SEND  TODAY  FOR 


NEW  1957 
FOUR  COLORED  CATALOG  — 


Louisville  High  School 
Louisville  Miss. 

Mr  H  0  Ware.  Director 


Miss  Freda  Wallace.  Tympanist 
Mr.  R  W  Work.  Band  Director 
Oxford  Miss 


Washington  Hioh  Si  honi 
Washington.  North  Cafolina 
Mr  Howard  S.  Wofticy  Director 


G«n«  Krupa,  World  famous 
drummar  and  tympanist. 


nationally  famous  parcussion 
author,  drummar,  and  tympanist. 


a  few  of  thm  bcHooIm  that  arm 
proudly  uaing  SUMOERLAND  TYMPAMI 


SLINGERLAND  DRUM  CO. 

1325  Balden  Avenue  •  ^  Chicago  14,  Illinois 
WORLD'S  LARGEST  MANUFACTURER  OF 
DRUMS  AND  TYmPANI 
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Needless  to  say,  the  football  season 
is  here,  and  unless  you  have  yourselves 
organized  and  properly  prepared 
through  a  fine  "at  home”  summer 
program,  many  of  you  will  be  taken 
to  task  because  of  the  great  amount  of 
work  yet  to  be  done  to  prepare  your- 
K-lves  for  your  football  band  activities: 
held  shows,  street  routines,  and  the 
like. 

To  those  of  you  who  will  be  specta¬ 
tors  and  will  not  be  engaged  in  this 
most  laborious  and  tedious  yet  reward¬ 
ing  and  satisfying  work,  I  say  you  don’t 
know  what  you  are  missing — or  do 
you.^  Whether  you  do  or  don’t,  please 
stay  with  us  as  we  work  through  the 


Established  m  1849 

ROGERS 

to  ^c€it 


PfiRMUmjaT  LINE 


¥WfH  CMRpW 


uam 

CATALOG 
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Disiribured  By 

GROSSMAN 

MUSIC  CORPORATION 

Clrvflnnd  15.  Ohio 


By  James  Sewrey 


football  season.  When  the  band  comes 
marching  down  the  street  or  out  onto 
the  field  at  a  ball  game,  clap  like  mad 
— they’ve  earned  it.  An  acknowledge¬ 
ment  of  a  job  well  done  through  a 
personal  word  or  two  to  the  director 
or  one  of  the  players  would  certainly 
be  appreciated. 

You  The  Student 

Your  personal  character  must  show 
at  all  times  complete  cooperation, 
astute  responsibility,  and  a  fine,  work¬ 
able  attitude.  Personalities  must  now 
blend  together  for  the  good  of  the 
whole.  A  band  is  a  unit.  You  are  but 
a  small  part  of  the  unit  just  as  a  foot¬ 
ball  player  is  only  a  small  part  of  the 
team.  Team  work  is  the  idea  no  matter 
how  small  or  how  great  a  part  you  play. 
You  must  learn  to  work  together.  You 
are  dependent  upon  one  another.  No 
one  person  can  go  it  alone.  Just  as  in 
the  game  of  football,  your  band  is  the 
team;  your  director,  the  coach;  your 
drummajor,  the  quarter  back;  and  your 
Band  Parents  organization,  the  ’’(^ar- 
terback  Club.’’ 

Personal  Readiness 

In  order  to  make  the  most  of  the 
time  at  hand.  I’ll  assume  that  you  know 
the  nomenclature  of  drumming  and, 
therefore,  at  least  three  of  the  basic 
rudiments:  The  single  stroke,  the  flam, 
and  the  double  stroke  (controlled  re¬ 
bound).  It  goes  without  saying  that 
you  know  how  to  perform  each  cor¬ 
rectly.  (If  your  answer  is  no,  your  work 
with  the  marching  band  will  probably 
be  as  a  cymbal  or  bass  drum  player  or 
perhaps  as  a  tenor  drummer  or  as  a  bell 
iyra  player.  You  have  a  personal  task 
of  properly  learning  drumming,  and  I 
would  suggest  you  seek  out  a  competent 
drum  instructor  and  take  private  les¬ 
sons.)  Any  combination  of  the  three 
(Turn  to  page  76) 


FOOTBALL 
BAND-TIME 
IS  HERE.' 


FAN-Fi-BADES 

FoiBanA 

(Ouick-Slep  Size) 

Composed  by  FRANZ  WAXMAN 
Arranged  by  ERIK  LEIDZEN 

8  brilliant  fanfares  from  the  20th 
Century-Fox  film  production 
"PRINCE  VALIANT." 


FULL  BAND 

$3.00 


A  BAND-O-RAMA 
of  FANFARES 
and  PLAY-OFFS 

(Quick-Step  Size) 

Composed  and  Arranged  by 
CHARLES  HATHAWAY 

A  llne-up  of  1 2  colorful  fanfares 
and  play-offs — from  stately  fan¬ 
fares  to  swing  play-offs! 


FULL  BAND 

$3.00 


THE  BIG  3  MUSIC  CORPORATION 

So'et  Agent  for  Robb'ns  Munc  Corporotion 
.Leo  Fenl.  Inc  •  M.lle-  Wu$ic  Corporot  on 
7Qg  5«.,enth  Avenue  •  Ne^  Yo'k  '9,  N  Y 
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STANDARD  MODIL 


ORINADIUA 

WOOD  CLARINET 

•  to$y  *•  play 

•  Quick  in  racpoNS* 

•  Aracltlen  taaad 

Evan  "proi"  ara  turpritad  to 
find  (wch  twaat,  mallow  tona 
.  .  .  (uck  sparkling  parform* 
anca  in  a  baginnar't  clori- 
nat.  Batidat,  it's  fittad  with 
a  high  grada  mouthpiaca 
for  utmost  playing  aasa  and 
lip  comfort  I 


King  David  Batons 


are  so  Ugbt  . ,  . 
you  can  conduct  tor 
hours  without  tiring/ 


Its  axclusivo  microm- 
star-exact  toper  bal¬ 
ance  mokes  it  pleas¬ 
ant  to  held  and 
wave  .  .  .  inspiring 
to  Jaad  with/  And 
its  straight  grain 
maple  construction 
WONT  WARP  .  .  . 
sorras  ioagarf 


LEADER  BATON 

.  .  .  now  available  in  22  popu¬ 
lar  styles  to  fit  your  taste  and 
grip  ...  from  3Sc  to  $35.00 
each  ...  AT  YOUR  DEALER. 

David  Woxior  A  Co. 

iadaeiva  DletHbatars 
Sn  S.  Wabash  e  Chicoga  ■ 


i; 

II 

1 

llplllilll 

R 

1 

Coordinated  by  David  Kaplan 


Introduction 

As  we  begin  this  year  of  band  re¬ 
views  the  editor  and  staff  of  this  col¬ 
umn  wish  to  pass  along  this  informa¬ 
tion.  We  hope  to  be  able  to  review 
as  many  things  as  possible.  To  this 
end  we  shall  limit  somewhat  our  dis¬ 
cussion  of  the  individual  work  hoping 
thus  to  get  to  more  works  per  issue. 
At  the  same  time,  however,  we  do  not 
wish  to  sacrifice  the  quality  and  thor¬ 
oughness  of  the  complete  review.  We 
do  believe  that  directors  need  and 
appreciate  such  items  as  range  and 
difficult  spots,  etc.  Each  issue  will  con¬ 
tain  a  number  of  band  numbers  for 
review.  Perhaps  one  or  two  numbers 
will  receive  a  little  more  discussion; 
the  others  will  be  listed  with  short 
comments.  Again  let  me  state  that  we 
ask  for  your  advice  and/or  criticism. 
Only  in  this  way  can  we  best  serve  your 
needs. 

Reviews  by  D  L  K 

Fanfare  and  Scenario — John  Caca- 
vas,  Bourne,  FB  7.00,  SB  10.30,  1937. 

The  Contemporary  Composers  Sym- 

Ehonic  Series  includes  some  four  num- 
ers  thus  far.  The  first,  Erickson’s 
splendid  Toca/ta,  was  discussed  last 
June. 

E>edicated  to  the>  U  S  Army  Band 
the  music  op>ens  with  an  Allegro  4/4; 
there  is  no  key  signature  throughout. 
A  trombone  motif  is  followed  by  one 
in  the  horns.  There  is  a  forceful  and 
vigorous  feeling  here.  At  the  10th  bar 
the  woodwinds  begin  the  moving 
theme  which  is  continued  in  some 
variation  throughout  the  music.  The 
woodwinds  also  open  the  Andante 
section;  here  are  moments  of  quiet 
lyricism  and  pleasing  brass  sounds. 
Material  of  the  first  part  returns  to 
close  the  music. 

There  is  a  contemporary  harmonic 
flavor  here.  The  parts  are  not  difficult 
with  the  cornet  extending  only  to  A*, 
the  clarinet  to  Fj(*.  Class  B-  Good. 

*  *  * 

Psalm  18 — Benedetto  Marcello,  arr. 
by  Maurice  C.  Whitney,  FB  6.00,  SB 
9.00,  1937. 


Publlthart  and  Diroctort  diauld  dirod 
all  cerrMpandanc*  to:  .  .  .  David  Kap¬ 
lan,  Band  Music  Laboratory,  Music  Do- 
partmant,  Wust  Tuxot  Stotu  Colloga, 
Canyon,  Tuxos. 


The  music  is  an  all-breve  Maestoso 
in  concert  B[j.  The  music  is  interesting 
and  charming  and  at  the  same  time  not 
at  all  difficult.  A  feature  here  is  the  || 
variety  gained  through  contrasting 
sections,  the  alternating  of  full  band 
with  the  woodwind  section  or  the  full 
band  with  the  brass  section.  Not  only  ; 
is  this  satisfying  for  the  listener  but  ij 
at  the  same  time  excellent  training  for  I 

students.  There  are  no  real  difficulties;  | 
(Turn  to  page  66 )  I 


Marching 
IJl£  Blues 

Newest  Quick-Step 
for  your  Bond 

by  , 

Richard  W.  Bowles 

k 

Full  Band,  $2.00  I 

•  Also  I 

Field  of  Color  —  Bowles 

New  quick-step  selected  for  ^ 
Purdue's  BAND  DAY— Oct.  26,  '57 
Full  Bond,  $2.00 

•  Cosi  Fan  Tutti  Overture 

Mozart-Moehlmann 
ClaM  B.  Pali  Band  w/s  $  7.00  A 
Sym.  Band  iod.  Pall  Sc.  flO.SO  ^ 

•  Sarabande  i 

Class  C  Bohm/Vitto 

aaMk  Daoca  fana.  Pall  Bawd— lad. 

Pall  Sc.  $5.S0;  Sywi.  Bawd  $S.OO 
Froa  pockel-Mita  Score*  Mnt  on  rogues/. 
Writ0  today. 

H.  T.  FitzSimons  Co.,  Inc.  I  < 

Dopt.  SM  I 

4)5  N.  LoSall*  St.  Oikoge  10,  III.  I 
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Pirate  Mention  THE  SCHOOL  MUSICIAN  wktn  onsmtrint  oAvertisementi  in  tkii  moinune 


Saptumbar,  195Y 


Two  Oistin^iiisheel  Amefican  Compositions  Now  Available  In  Ptinfed  fom! 


For  Symphonie  Orchestra  (MODERN  CON(^RT  SERIES  FOR  ORCHESTRA) 

The  most  widely  acclaimed  American  work  of  the  present  era  .  .  . 
captures  the  very  beat  and  breadth  of  American  life  and  land. 


mm  OMYOI  SUITE 


Composed  and  Scored  by 

FERDE  GROFE 


In  Five  Movements 

1.  SUNRISE  2.  PAINnD  DESERT  3.  ON  THE  TRAIL 
4.  SUNSET  5.  CLOUDBURST 

Total  Playing  Time  31  Minutes 

FULL  ORCHESTRA  with  FULL  SCORE  ....  $40.00  FULL  SCORE  SEPARATELY  ....  $15.00 
SYMPHONIC  ORCHESTRA  with  FULL  SCORE  60.00  EXTRA  PARTS,  each .  2.50 

For  Symphonic  Bond  (MODERN  CONCERT  SERIES  FOR  BAND) 

A  vivid  musical  portrait  of  another  American  scene  ...  a  broad  and  beautiful 
work  worthy  of  a  place  beside  Grofe's  magnificent  "GRAND  CANYON  SUITE." 


UU\  SUITE 


Composed  by  FERDE  GROFE 

Arranged  by  DAVID  BENNEH 


In  Four  Movements 


1.  FUNERAL  MOUNTAINS 
3.  DESERT  WAHR  HOLE 


2.  ’49ER  EMIGRANT  TRAIN 
4.  SAND  STORM 


Total  Playing  Time  16  AAinutes 


FULL  BAND  with  FULL  SCORE  ........  $30.00 

SYMPHONIC  BAND  with  FULL  SCORE  .  .  .  45.00 


FULL  SCORE  SEPARATELY 
EXTRA  PARTS,  each 


.  .  $12.50 
1.25 


THE  BIG  3  MUSIC  CORPORATION  • 

Sain  Ajenf  lor  kobhini  Lorf)orahor\ 


799  Seventh  Avenue 

•  Leo  feist,  Inc . 


New  York  19,  N.  Y. 

Miller  MosiC  Corporation 


Septembar,  19S7 


Pl/aje  Mention  THE  SCHOOL  MUSICIAN  taken  ansteerint  eJaertisementi  t«  this  matatine 
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PROFESSIONAL  QUALITY 

AT  STUDENT  PRICES! 


CLARINETS 

by  LEON  TPOTTE 


The  World'i  Fineit 
for  Let%  Money; 

Leon  Trotte  corefully 
material 
that  goes  into  the  mak¬ 
ing  of  his  woodwinds. 
He  employs  only  the 
best  craftsmen  who 
have  been  taught  the 
Trotte  "secrets"  of 


and  key-work.  All 
have  drop-forged 


guaranteed. 


f icfust VC  Dnfrtbufor 


CHRIS  KRATT 


C.  MEISEL 

MUSIC  COMPANY.  INC. 

Est.  1878  UNION.  N.  J. 


Business  men  take  inventory  at  New 
Years;  teachers  in  September.  This  is 
quite  understandable  for  the  fiscal  year 
begins  January  1st  while  the  school 
year  starts  in  ^ptember.  Business  men 
count  tangible  items;  teachers  non-tan¬ 
gible  skills.  It  would  appear  then  that 
there  is  little  in  common  in  their  pro¬ 
cedures  yet  they  are  both  working 
towards  the  same  end  result. 

If  the  business  man  discovers  when 
the  records  are  tallied,  he  is  showing 
a  loss,  he  must  do  one  of  two  things: 
either  correct  matters  or  go  out  of 
business.  By  the  same  token  a  teacher 
does  likewise.  If  there  isn't  something 
on  the  credit  side  of  his  musical  ledger, 
he  must  find  out  why? 

Sometimes  in  this  modern  day,  the 
urge  not  to  shift  gears  in  an  age  of 
automatic  transmissions,  creates  other 
problems.  Surely  this  is  an  age  of 
specialization  and  more  and  more,  the 
music  teacher  is  being  regarded  as  a 
"specialist.”  As  such,  he  is  subject  to 
criticism  that  he  is  so  circumscribed 
in  his  music  that  he  loses  sight  of 
his  real  subject  ...  his  pupil. 

To  avoid  this  pitfall,  the  classroom 
teacher  should  really  leave  the  highly 
detailed  drill  to  the  private  teacher 
and  consider  the  class  lesson  in  its 
most  effective  form.  Class  lessons  and 
particularly  the  heterogeneous  class 
lesson  embraces  the  broader  scope; 
heightens  the  beginner’s  appreciation 
of  music  and  most  of  all,  develops  the 
ensemble  skill. 

Every  student  should  have  an  oppor¬ 
tunity  to  experience  playing  music  with 
other  students.  His  own  enjoyment  is 
not  only  increased  but  a  new  awareness 
of  the  feelings  of  others  is  also  devel¬ 
oped.  Not  only  should  the  orchestra 
provide  this  experience  but  also  small 
ensembles  should  be  arranged;  for  in 
this  way,  he  is  trained  toward  inde¬ 
pendence  from  the  teacher  rather  than 
subordinate  to  him. 

It  would  be  wise,  if  after  taking 
inventory,  the  teacher  discovers 
"strings”  in  the  red  to  consider  small 
ensembles  or  chamber  music  via  the 
class  approach  for  all  levels  from 
beginners  to  the  advanced  students. 
He  will  find  there  is  much  good  sound 
music  available  for  each  level  even  the 
beginners.  As  an  extra  incentive,  he 


Dr.  Angalo  La  Mariana  it  contidarad 
on*  of  th*  most  outstanding  authoritias 
on  string  music  oducotion  in  Amorica. 
H*  it  also  an  outstanding  conductor 
and  clinician.  All  corr*spond*nc*  con¬ 
cerning  hit  monthly  clinical  column  in 
this  magazin*,  or  ovailobl*  guest  ap¬ 
pearance  dotes  should  be  sent  direct 
to:  Dr.  Angelo  Lo  AAoriona,  State  Uni- 
verstiy  Teachers  College,  Plattsburgh, 
New  York.  .  .  .  (Th*  Publisher) 


might  set  up  some  "Concert  Dates” 
to  act  as  motivation.  By  Christmas,  a 
class  starting  in  September,  could  per¬ 
form  many  of  the  simple  and  lovely 
carols  while  an  intermediate  or  more 
advanced  group  could  do  some  fine 
chamber  works. 

However,  the  teacher  should  strive 
even  from  the  beginning  for  balance 
of  instrumentation  and  his  ideals  must 
be  high  without  being  "fussy.”  He 
should  find  not  only  good  quality 
music  but  good  quantity  (this  is  pos¬ 
sible).  This  will  give  the  students  any 
opportunity  to  sight-read  and  main-* 
(Turn  to  page  80 ) 


I 

I  buy  the  best... 

GUT  and  GUT  WOUND 


You  took  great  pains  in  selecting 
your  fine  instrument.  Enhance  its 
beautiful  tone  by  using  only  the 
finest  strings  — CUT  and  GUT 
WOUND  strings.  Insist  on  the  fol- 
lowing  brands. 
lA  BiUA  NU-TONt 

LA  PkiflUTA  SWinONE 

CRirERtON  REGINA 

Convince  your$elf!  Try  them! 
Write  for  FREE  tample  and  price 
list. 


E.  &  O.  MARI,  INC. 

38-01  23rd  Ave.^long  Itlond  Ciiy  S,  N  Y 
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Pleasr  Mention  THE  SCHOOL  MVSICUN  when  nnswennt  odvertisemente  in  this  wototine 


September,  193T 


II 


Hire  is  something  SOLID  in  Music  Stands 


An  entirely  new  conception 
in  music  stands,  designed 
and  made  exclusively  for 
school  use! 

Check  these  exclusive  fea¬ 
tures  found  only  in  the  No.  1 
Hamilton  School  Stand: 


Friction  collar  permits  positioning 
desk  to  any  angle. 


Dates” 
mas,  a 
d  per- 
lovely 
more 
le  fine 


NEW  ADVANCED 

Feather  Touch 

SURE-FIRE  LOCK 


strive 
>alance 
s  must 
He 
[uality 
is  pos- 
mts  an/ 
main-  * 


Rolled  edge  gives  added  stienglh 
and  smoothness  to  desk. 

Heavy  gauge  steel  top  desk  with 
diawn  openings  increa.ses  rigidity 
and  makes  page  turning  easier 


Desk  positively  cannot  come  oil 
without  releasing  thumblatch. 


EXTRA  LARGE 


BASE  SPAN  GIVES 


ADDED  STABILITY 


Simple  sure-fire  height  adjust¬ 
ment.  No  thumb  screws— no  slip¬ 
ping.  Jusf  a  feather  light  finger 
pres.sure  is  required  on  the  trigger 
to  re-adjust  height.  Never  neces¬ 
sary  to  staiul  on  ba.se  to  hold 
stand  to  floor  nor  exert  heavy 
pressure. 


Thumblock  automatically  locks 
■op  to  upper  chromium  plated 
steel  tube. 


The  top,  base  and  outside  Net  to  Schools  a 

tube  are  bonderized  steel  ^  _  * 

finished  in  black  wrinkle—  J  5 

inner  rod  and  desk  adjust-  ^ 

ment  are  chromium  plated. 

F.O.B.  Factory 
Hamilton,  Ohio 

Available  through  your  music  dealer. 
KRAUTH  AND  BENNINGHOFEN,  HAMILTON,  0< 


Simple  hand  screw  rigidly  locks 
wter  tuba  to  extra  large  tripod 
■■■•  until  stand  becomes  one  solid 
uml  No  wobble.  NO  TOOLS  OR 
'^KVCHES  REQUIRED  FOR 

assembly 


Stand  will  support  as  much  as  SO 
pounds  without  slipping. 


September,  1937 
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Sofea, 

rm 

The  Time -Tested 
Basic  Introduction 
To  ^1  Music  .  .  . 

Not  just  another  “pre-band”  course 
but  an  easy-to-teach  method  combin 
ing  vocal,  rhythm,  blowing  and  finger 
ing  techniques — a  basic,  “legitimate" 
foundation  for  ALL  music/  Proven 
successful  in  thousands  of  schools  over 
many  years. 

The  Song  Flute  features  an  excep 
tionally  well-balanced  scale,  comfort 
ably  spaced  tone  holes,  simple  one 
piece  construction.  Even  3rd  and  4th 
graders  find  the  Song  Flute  easy  and 
fun  to  play! 

Act  now  to  insure  the  future  of  your 
bands  and  orchestras  with  the  time- 
tested,  practical  Song  Flute  —  Beat 
Response  method! 


coMnm  couisE 

inciwdat  Cloubeokt 
I  and  II,  Toockinfl 
Monwol,  "Gradua¬ 
tion"  CortificatM. 


CONTINENTAL  MUSIC 
717  Chicago  Ava..  Evanston,  III. 

Please  send  full  information  on  the 
Song  Flute  —  Beat  Response  Method: 


It  is  again  time  for  us  all  to  settle 
back  into  our  fail  routine  which  is 
always  an  interesting  time  of  year.  New 
classes,  new  friends,  new  activities,  etc. 

I  personally  have  had  an  extremely 
busy  summer  with  many  new  activities 
and  experiences  which  I  hope  to  pass 
on  to  you  from  time  to  time.  However, 
for  the  moment  let  us  take  care  of 
first  things  first.  This  in  itself  is  no 
small  order  as  we  must  of  necessity 
continue  our  work  or  studies  on  our 
respective  instruments  preparing  our¬ 
selves  for  more  responsibilities. 

Many  students  are  just  beginning 
study  on  an  instrument — some  of  us 
who  have  been  playing  second  parts 
will  now  be  playing  first  parts — many 
advancing  into  groups  requiring  better 
performance,  and  so  on  down  the  line 
of  expectation,  developing  a  greater 
experience  for  future  adjustments  in 
our  life. 

Very  frankly,  we  of  the  double  reed 
family  have  no  greater  problems  than 
players  of  other  instruments.  Players 
of  all  instruments  have  one  problem  in 
common,  and  that  is  only  to  understand 
the  problems  of  their  own  instrument 
first,  then  let’s  get  together  with  our 
neighbor  and  iron  out  our  mutual  prob¬ 
lems. 

In  following  the  policy  of  doing 
first  things  first — I  believe  the  first 
principle  factor  to  consider  is  the  play¬ 
ing  condition  of  our  instrument.  How¬ 
ever,  let  us  not  forget  that  our  reed 
is  our  number  one  problem.  Our  reed 
and  instrument  are  inseparable  when 
it  comes  to  tone  production.  The  finest 
instrument  made  is  of  no  value  musi¬ 
cally  without  the  reed  to  sound  it. 

Looking  at  this  same  situation  from 
the  opposite  direction,  the  finest  reed 
without  an  instrument  to  put  it  on  is 
of  no  value  either.  Again,  we  may 


By  Bob  Organ 


bob  Organ  it  contidarod  at  on#  of 
th#  mott  outttonding  oulhoritiot  on 
double  reedt  in  America.  He  it  much 
tought  after  at  a  clinician.  He  appears 
annually  at  many  University  dinict.  All 
correspondence  concerning  hit  monthly 
clinical  column  in  this  magazine,  and 
available  dinicol  dotes  should  be  tent 
direct  to:  Bob  Organ,  Bob  Organ  Stu¬ 
dios,  842  South  Franklin,  Denver  2, 
Colorodo.  .  .  .  (The  Publisher) 


have  a  very  fine  instrument  and  a  per¬ 
fectly  good  reed,  but  if  the  instrument 
is  not  in  good  playing  condition  we 
(Turn  to  page  74 ) 


The 

( 


OBOE- 

AlmoiT  Plays  Itself 


crack  proof 
warranted 

Student  priced, 
easiest  blowing  oboes 
of  grenadilla  wood 
•  ft  professional  bore 
gives  full,  rich  tone 
which  comes  quickly  and 
easily  to  studenu  .  .  . 
choice  of  modeb,  all 
yrith  the  nutchless 
Larilee  scale 

your  doalor  or 
wrlto  for  lltoroturo 


LARILEE  WOODWIND  co. 

1700  Edwordsburq  Rd.  •  Elkhart,  Ind. 


Haro  it  tho  outstanding  woodwind  ontombla  which  wot  conductod  by  Bob  Organ  (I)  during 
tho  1937  Wostorn  Carolina  Bond  Comp  at  Cvllowhoo,  North  Carolina.  Mr.  Organ  it  a 
popular  clinician  on  double  roods  at  music  camps  and  dinks  ocrou  tho  nation. 
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Plfst  Mention  THE  SCHOOL  MVStCtAN  token  entstoering  ndvertiiementi  in  thit  mngntine 


Soptombor,  1957 


FUND 

RAISING 


FUTURE /jS» 


Every  year  MORE  and  MORE  Bands 
and  Band  Booster  Clubs  are  deciding 
the  Manor  Club  Plan  is  the  ideal  way 
to  raise  money  in  their  ~  ^ 

communities  because  ^ 
it  is. . . .  I  (J 

The  Fund-Raising  I 
Plan  with  a  V 

FUTURE! 

You  don’t  need  a  crys- 
tal  ball.  Your  Band  or  Club 
can  sell  nationally  advertised  Manor 
Texas  Fruit  Cakes  without  investment 
or  risk.  We  furnish  everything  you 
need,  and  Manor  QUALITY  assures 
REPEAT  business  for  you  EVERY 
year.  This  is  the  PLAN  with  a 
PROVEN  future! 


Check  These  Advantages 


1.  You  or*  Mlling  a  nationally  advartitod  prod¬ 
uct  at  a  nationally  advortitad  pric*. 

2.  You  do  not  hova  to  craota  o  morkat.  Bacousa 
practically  ovary  family  in  thv'  Unitod  Stotas 
hat  a  fruit  coko  for  tha  Holiday  Saoton. 

3.  You  aro  not  atking  for  a  donation.  You  ora 
rondaring  a  public  tarvica  by  offoring  your 
paopla  on  itam  that  would  othorwisa  ba 
ovoilabla  only  by  moil  ordar,  diract  from 
ut.  (Manor  Fruit  Cokat  aro  novar  found 
in  ttorat.) 

4.  Your  protpactt  ara  not  only  houtawivat  who 
buy  for  thair  family  uta,  but  alto  induttrial 
CKCountt  that  buy  itomt  tuch  at  fruit  cakat 
to  uta  at  Chrittmat  giftt  for  amployaat  and 
cuttomort. 

5.  Undor  tho  Manor  Club  plan,  you  can  offar 
a  complata  tarvica  for  largo  gift  buyart,  tinea 
wa  giva  you  tha  bonafit  of  our  diract  mail¬ 
ing  daportmont. 

6.  Onca  you  hova  told  a  Manor  Fruit  Coka,  you 
hova  not  only  modo  your  bond  tomo  monay. 
but  you  hova  alto  mada  a  friand  and  a  cut- 
tomar  at  long  at  your  organization  tallt 
Manor  Cokat.  (In  tix  yaort'  oparation  of  tho 
Manor  Club  Plan,  wa  hova  navor  had  on  or- 
gonization  quiti) 


MANOR  BAKING  COMPANY  Dept.  SM 

P.  O.  Box  35005,  Dallas,  Texas 

Please  send  me  a  slice-size  sample  of  Manor  Fruit  Cake  and 
your  Booklet  "Fund  Raising  with  a  Future." 


STREET  ADDRESS. 


SEND  THIS  COUPON 
for  the  EASY  MANOR  PLAN 


Saptambar,  1957 
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fOAM  KvASef:  THOMt  nroTecroes. 


By  David  Kaplan 


breath  and  this  must  be  stressed  con¬ 
stantly. 

New  Music  Reviews 

The  Accomplished  Clarinetist,  Book 
(Turn  to  page  71) 


Breath  Control  &  Tone 

It  becomes  more  and  more  evident 
these  days  that  the  factor  of  correct 
breathing  is  often  overlooked.  Closely 
allied  to  this  is  the  principle  of  "blow¬ 
ing-out,”  of  filling  the  horn  with  air — 
a  principle  that  seems  to  be  ignored 
in  a  great  many  instances.  As  we  begin 
the  new  school  year  let  us  give  some 
thought  to  this  important  fundamental. 

Proper  breath  support  is  essential 
to  good  tone.  Without  ample  support 
the  tone  is  ne>’er  quite  full  or  resonant. 
Breathing  from  the  diaphragm  is  the 
principle  that  must  be  stressed  over  and 
over.  Students  will  not  give  any  thought 
to  the  breath  unless  they  are  shown  its 
importance.  Taking  very  little  breath 
or  breathing  from  up  high  are  common 
mistakes. 

For  the  very  young  student  a  lengthy 
explanation  about  the  diaphragm  may 
be  superfluous.  The  suggestion  to 
breathe  from  down  deep  may  well 
serv'e  the  purpose.  But  for  the  older 
student  the  diaphragm  should  be  care¬ 
fully  explained. 

Let  us  remember  that  the  diaphragm 
is  a  muscular  partition  which,  stretch¬ 
ing  across  the  body,  separates  the  chest 
from  the  abdomen.  The  diaphragm  is 
arched  upwards  convex  to  the  chest 
cavity.  When  the  muscles  contract  they 
draw  down  the  arch  increasing  the 
chest  capacity  from  below.  The  lungs 
expand  and  become  filled  with  air. 

An  interesting  experiment  to  try  is 
this:  put  the  fingers  in  the  ribs.  The 
muscles  will  push  the  fingers  outwards 
when  the  breath  is  taken  properly. 

Breathing  correctly  must  be  stressed 
as  often  as  embouchure,  tongue,  or  in¬ 
tonation.  In  so  far  as  the  latter  is  con¬ 
cerned  proper  breath  support  can 
insure  brtter  intonation. 

Students  must  be  told  to  blow  into 
their  horns.  The  little,  tiny,  puny  tones 
we  hear  so  often  are  sometimes  the 
result  of  underblowing.  I  am  not 
suggesting  that  we  want  loud  players. 
What  we  do  desire,  I  think,  is  a  tone 
fully  produced  through  good  support 
and  ample  blowing. 

Tone  is  dependent  on  many  factors. 
The  reed,  mouthpiece,  embouchure, 
and  tonal  concept  are  of  great  impor¬ 
tance.  Of  no  less  importance  is  the 
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Hang  this  giant  dial  on  the  band  room  wail.  It  will  serve  you 
and  your  clarinet  students  in  many  ways.  Beginners  can  teach 
themselves  how  to  finger  all  40  notes  of  the  clarinet.  Simply  turn 
the  dial  until  note  wanted  appears  at  top  of  "window'^.  Right 
below  it  is  a  photograph  of  proper  way  to  finger  that  note — 
together  with  a  list  of  keys  to  be  used. 

Of  benefit  to  advanced  students:  Key  combinations  for  al> 
ternate  fingering,  full  and  half  trills  appear  in  lower  part  of 
"window”  for  each  note. 

Boosey  &  Hawkes’  TONE  DIAL  also  shows 
how  to  assemble  a  clarinet  and  features  a 
"trouble  chart”  for  common  problems. 

Mail  coupon  today  for  a  TONE  DIAL, 
compliments  of  your  Boosey  &  Hawkes  dealer. 
(Extra  TONE  DIALS  are  available  at  $2.00  ea.). 

C.  Bruno  &  Son,  Inc.,  460  West  34th  St.,  New  York,  or 
1100  Broadway,  San  Antonio,  Texas. 

In  Canada:  Boosey  A  Hawkes  Ltd.,  Toronto. 


I  FREE  to  music  educators 


C.  Bruno  A  Son,  Inc. 

(to  any  address  listed  below  left) 

We  would  like  to  have  a  Boosey  &  Hawkes  TONE  DIAL 
free  of  charge. 
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SUCCESSOR  TO  FINGERING  CHART 


Simply  dial 


for  any  note  on  clarinet! 


Summer  has  past  and  it  is  "back  to 
school”  for  thousands  upon  thousands 
of  high  school,  junior  high  and  college 
students.  In  addition  hundreds  of  band 
directors  will  also  be  returning  to  begin 
the  band  program  for  the  school  year. 
Before  starting  on  our  special  topics 
for  the  season,  however,  and  with  your 
permission,  we  would  like  to  relive  the 
summer  for  a  few  brief  paragraphs  to 
bring  you  some  exciting  events  and 
educational  thoughts  pertaining  to  the 
twirling  and  drum  major  type  summer 
camps. 

A  few  hurried  words  with  your  par¬ 
ents  concerning  the  camps  and  they 
will  undoubtedly  exclaim  to  you 
"When  we  were  in  school,  we  didn’t 
have  an  opportunity  to  attend  twirling 
and  drum  major  camps!”  The  reason 
being,  camps  of  this  nature  are  rela¬ 
tively  new. 

As  drum  majors  and  twirlers  we  can 
thank  the  band  camps  for  introducing' 
twirling  and  drum  majoring  into  their 
curriculum.  Immediately  following  the 
second  world  war,  adventuresum  spon¬ 
sors  began  to  develop  the  band  camps, 
and  by  including  just  a  little  twirling, 
the  desire  for  twirling  received  its  start. 
In  just  a  few  years  the  twirling  camps 
became  self-supporting,  and  tc^ay,  we 
find  not  only  twirling  camps  but  also 
drum  major  camps  developing  in  many 
areas  of  the  country. 

As  students  and  instructors  we 
should  first  pay  tribute  to  the  personnel 
who  are  responsible  for  initiating  the 
camps.  As  a  student  it  is  hard  to  realize 
the  amount  of  planning,  worrying, 
sleepless  nights,  and  all,  that  precedes 
a  camp.  The  perpetrators  have  to  select 
a  camp  site,  procure  the  services  of  a 
qualified  staff,  arrange  for  room  and 
board  facilities,  provide  chaperones  and 
complete  an  endless  list  of  other 
"musts”  necessary  to  make  the  wheels 
of  the  camp  roll  smoothly.  I  am  sure 
you  will  agree  that  the  sponsors  have 
done,  with  only  a  few  exceptions,  an 
excellent  job  of  providing  an  ideal 
environment  for  students  to  learn  twirl¬ 
ing  and  drum  majoring.  Let  us  all  join 


(Turn  to  page  85 ) 


By  Hmytt  Zmrkmek 

ForaMr  OrwM  Major  for  lti«  UnKwnily  of  Michigan  Marching  Bond. 


Poronts  olio  ottonded  th«  twirling  comp  hoid  in  Monntt,  Missouri,  instructors  oxtromo  right, 
Mrs.  Naomi  Zarbock  Schrootor,  Horoford,  Texas;  Mrs.  Marion  AAothorly,  Donvor,  Colorado; 
and  Floyd  Zarbock,  Wheaton,  Illinois. 


Drum  Major  Short  Course  held  at  the  University  of  Oklahomo.  Over  one  hundred  students 
from  six  states  enrolled  for  this  course.  Instructor,  extreme  left,  Floyd  Zarbock,  Wheaton, 

Illinois. 


Students  seriously  observing  the  instructor  to  learn  the  exact  "trkk"  of  doing  the  trkk. 


DRUM  MAJOR 

ami 

TWIRLING 


Floyd  Zarbock  is  considered  one  of 
the  most  outstanding  authorities  on 
Drum  Majoring  and  Baton  Twirling  in 
America.  He  it  alsa  noted  for  his 
excellent  clinics  that  he  presents  ocrou 
the  nation  during  the  Summer.  He  is 
extremely  popular  as  an  adjudicator. 
All  correspondence  concerning  hit 
monthly  clinical  column  in  this  moga- 
xine,  or  available  clinical  or  adjudicat¬ 
ing  dates  should  be  tent  direct  to:  Floyd 
Zarbock,  914  James  Court,  Wheaton, 
Illinois.  .  .  .  (The  Publisher) 
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champion  twirlers  sCe  the  world 
with  Selmer-Clark  Batons 


Twirlers  who  are  going  placet  twirl  Selmer-Clark  Batons!  Try 
one  before  your  next  contest  and  learn  what  the  champions 
already  know:  Selmer-Clarkt  give  you  prize-winning  results! 


Swank  •pota  like  Houston's 
Shamrock,  L.A.'s  Bilcmote, 
Washington’s  Starlet,  and 
Montreal's  Downbeat  Club 
are  just  a  few  of  the  places 
where  Bill  Finch  has  ap¬ 
peared.  At  all  of  them  he 
wows  audiences  with  his 


Sugar  Loaf  Mountain  and 

Other  S.  American  land¬ 
marks  are  familiar  sights  to 
Marshall  Chappie.  He’s 
toured  both  Americas  with 
the  "Holiday  on  Ice"  show, 
made  the  Bob  Hope  USO 
Korean  Tour,  visited  Eu- 


o  realize 
rorrying, 


srwwpin^  wiin  inv  Aiaiictig 

J  Globetrotters  on  their  over¬ 
seas  and  South  American 
jaunts  has  taken  Benny 
Schirtzingerand  his  Selmer- 
Clarks  to  all  the  continents 
and  most  of  the  countries 
of  the  world.  France  and 
Brazil  are  two  of  his  favorite 
spots. 


Tha  Noar  East,  North  Africa, 
England,  Bormuda — you 

name  it,  and  you’ll  find 
that  Janet  Kay  Smith  has 
been  there,  displaying  her 
twirling  talents  (and  her 
Selmer-Clarks)  for  the  U.S. 
Defense  Department  in  the 
"Kids  from  Home”  show. 


Imagino  golfing  paid  for  vis¬ 
iting  romantic  Hawaii! 
Brownee  Brown  did.  She 
instructed  a  dance-baton 
class  at  Punahou  School  in 
Honolulu.  Her  talent  and 
her  Selmer-Clarks  earned 
her  the  opportunity! 
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BUY  SELMER-CLARK  BATONS 
AT  YOUR  MUSIC  DEALER’S— 
Made  and  Distributed  by 

H.  &  A.  INC 

ELKHART,  INDIANA 


FREE!  16-page  booklet  tells  you  all 
about  Selmer-Clark  Batons  and  some  of  the  C 
champions  who  twirl  them.  For  your  free  copy,  \ 
write  Selmer,  Elkhart,  Indiana,  Dept.  H-92 
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San  Benito  High  School  A  Cappella  Choir,  San  Benito,  Texas 


San  Benito  High  School  A  Coppollo  Choir,  Son  Bonito,  Toxoi,  W.  Edward  Hatchatt,  Director, 


equipment  of  the  rehearsal  room  or 
concert  place — arranging  risers,  chairs, 
and  piano;  checking  ventilation,  gen¬ 
erally  helping  section  leaders.  The 
secretary  keeps  permanent  absence  lists, 
sends  notes  and  flowers  to  sick  mem¬ 
bers  and  fills  out  office  reports.  The 
librarian  has  two  or  more  assistants, 
prepares  folios  for  rehearsal  and  checks 
out  music  to  the  students.  The  business 
manager  has  charge  of  all  equipment 
(robes,  suits,  etc.)  and  is  responsible 
for  scheduling  programs  through  the 
office  of  the  principal  and  securing 
transportation.  He  is  also  chairman  of 
all  fund  raising  drives  (with  the  assist¬ 
ance  of  members  of  choir  parents). 
Student  conductors  are  selected  by  try¬ 
out  and  by  votes  of  the  choir. 

Activities 

During  the  first  six  weeks  of  the 
fall,  the  various  groups  are  selected  by 
audition  before  the  entire  group.  Each 
student  has  a  blank  on  which  each 
student  is  scored  or  rated.  For  various 
programs  they  need  various  sized 
groups  so  the  following  numerical 
groups  are  selected:  Double  Mixed 
Quartet,  Small  Ensemble-16,  Large 
Ensemble-24,  Small  Choir-40,  A  Cap¬ 
pella  Choir-64,  and  then  everyone 


Organization 

The  choir  is  an  outstanding  example 
of  what  good  organization  will  do  to 
make  a  group  really  click.  Officers  in¬ 
clude:  president,  vice-president,  secre¬ 
tary,  librarian  and  business  manager, 
and  are  elected  by  the  choir  in  the 
spring  for  next  year.  In  the  fall,  during 
the  first  week  of  school,  each  section 
(IS,  2S,  I  A,  2  A,  IT,  2T,  IB,  and  2B) 
elects  a  section  leader  who  appoints 
an  assistant.  The  above  officers  make 
up  the  Executive  Council.  All  major 
items  are  referred  to  this  Council 
which  meets  once  a  week  before  school 
or  oftener  as  necessary.  Section  leaders 
check  roll  and  keep  permanent  record, 
distribute  music,  arrange  voices  during 
rehearsals,  hold  section  rdiearsals  at 
times  other  than  choir  period  and  are 
responsible  for  full  section  at  concerts 
and  extra  rehearsals.  The  section 
leaders  are  responsible  for  the  disci¬ 
pline  within  the  group.  When  help  is 
needed  concerning  section  problems, 
the  others  stand  ready  to  help.  The 
president  is  in  charge  at  all  times 
except  when  the  director  is  conducting, 
and  takes  over  when  he  is  absent. 

Besides  his  regular  duties,  the  mce- 
president  is  in  charge  of  the  physical 


The  Choir 

The  ultimate  goal  of  all  choral 
groups  is  to  make  "beautiful  music 
together.”  But  the  listener  hears  only 
the  result,  and  then  judges  the  quality 
of  the  group  accordingly.  What  hap¬ 
pens  behind  the  scenes  is  the  real  story 
of  a  successful  and  vital  choral  organi¬ 
zation.  The  way  in  which  the  San 
Benito  High  School  A  Cappella  choir 
is  organized,  controlled,  ana  rehearsed 
is  a  refreshing  story  of  faith  in  the 
judgement  of  young  people,  and 
reflects  the  state-wide  and  even  national 
reputation  that  this  group  achieved  in 
making  "beautiful  music  together.” 

The  San  Benito  High  School  A  Cap¬ 
pella  Choir  is  completely  student 
governed  and  controlled.  Students,  by 
use  of  a  special  score  sheet,  audition  all 
the  singers,  they  decide  who  gets  into 
any  of  the  special  groups  (quartet,  en¬ 
semble,  small  choir,  and  even  the 
A  Cappella  Choir);  they  decide  where 
each  member  of  that  chorus  is  to  sit, 
both  in  rehearsal  and  concert;  they 
control  all  discipline;  and  when  sched¬ 
uling  or  performance  conflicts  arise, 
they  establish  the  priority.  The  director 
holds  veto  power,  but  has  never  used 
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(this  year  there  were  97)  sings  in  the 
vlixeq  Chorus.  All  of  these  groups  are 
<iuditionecl  and  selected  by  the  students. 
As  was  mentioned  before,  the  director 
nolds  veto  power  but  so  far  has  never 
had  to  use  it.  Various  quartets  and 
trios,  etc.,  are  formed  by  members  on 
their  own.  The  Mixed  Chorus  (every¬ 
one)  sings  at  Thanksgiving,  Christmas, 
Faster  and  Baccalaureate  and  often  on 
other  programs  where  space  permits 
(such  as  joint  band  and  choir  pro¬ 
grams.) 

The  choir  presents  over  seventy 
programs  each  year.  They  practice  one 
hour  each  day. 

Traditions 

No  charge  is  ever  made  for  any  type 
of  program.  The  choir  fund  is  raised 
through  various  drives  during  the  year: 
magazines,  scrap  iron,  cards,  etc. 

A  student  who  needs  scholastic  help 
reports  to  the  president  who  assigns 
a  tutor.  A  passing  average  is  manda¬ 
tory  in  order  to  sing  in  any  out  of 
town  program. 

Scheduling  programs  without  con¬ 
flict  with  other  activities  is  handled  in 
the  principals  office  through  a  program 
approval  sheet  showing  starting  time, 
place,  group  and  personnel.  When 
approved,  it  is  announced  through  the 
school  bulletin,  placed  on  the  school 
calendar,  and  duplicate  copies  are  filed 
with  the  music  department.  Students 
who  are  to  miss  part  of  their  school 
work  must  make  it  up  before  leaving 
when  possible,  and  always  immediately 
upon  return. 

At  Qiristmas  part  of  the  annual 
Christmas  Concert  features  a  Former 
Members  Choir.  Ten  selections  remain 
in  the  choir  repertoire  year  after  year  so 
that  any  visiting  former  choir  member 
may  get  on  the  risers  and  request  any 
one  of  the  ten.  Last  Christmas  there 
were  representatives  from  classes  begin¬ 
ning  in  1932  up  to  the  present  1957 
choir  when  the  first  choir  president 
(1937)  sang  next  to  her  son,  a  member 
of  the  present  choir. 

Honors 

In  the  rehearsal  room  of  the  San 
Benito  High  School  A  Cappella  Choir 
there  are  two  complete  walls  of  plaques 
and  trophies.  Some  of  the  outstanding 
awards  include  the  "Outstanding 
Choir”  award  at  the  Tri-State  Festival 
at  Enid,  Oklahoma,  and  an  unbroken 
record  of  first  division  ratings  in  con¬ 
cert  and  sight-reading  in  music  contests 
for  the  past  seventeen  years.  They  have 
sung  for  the  Texas  Music  Educators 
Conference  and  in  1956  they  appeared 
twice  at  the  MENC  National  Conven¬ 
tion  in  St.  Louis.  This  past  year  they 
performed  for  the  International  City 
Managers  Convention  in  Houston,  the 


State  Federation  of  Music  Clubs  ir 
San  Antonio,  and  the  National  Federa¬ 
tion  of  Music  Clubs,  meeting  in  Dallas. 

Many  fine  things  have  been  said 
about  this  choir,  but  one  which  they 
treasure  most,  recently  came  from  a 
well  known  band  director.  Said  he, 
"Wow,  that  outfit  is  competant!” 

The  Director 

The  guiding  force  behind  this  choir 
is  W.  Edward  Hatchett,  director  for  the 
past  21  years. 

Mr.  Hatchett  hails  from  Victoria, 
Virginia  and  has  his  B.A.  from  Lynch¬ 
burg  College,  Lynchburg,  Virginia 
with  a  major  in 
clarinet.  He  also 
has  a  M  .  M  . 
degree  from 
North  Texas 
State  College,  in 
Denton,  where 
for  the  past  ten 
years  he  has 
been  visiting 
Professor  of 
Music  Education 

W.  Edward  Hatchett  sum¬ 

mer  sessions. 

He  has  had  advanced  study  at  the 
American  Conservatory,  he  has  studied 
conducting  with  Noble  Cain,  Walter 
Aschenbrenner,  Wilfred  Bain,  Peter 
Tkash,  The  Christiansens,  Arthur  Pre- 
vost  in  Belgium,  and  Wisseling  in 
Amsterdam.  He  has  conducted  the 
North  Texas  State  College  summer 
choir,  the  State  Fair  All-State  Chorus, 
and  numerable  festivals,  choral  clinics, 
and  contest  adjudications  throughout 
the  south.  He  has  been  State  Vocal 
Chairman  for  five  years,  and  had  the 
honor  of  serving  as  President  of  the 
Texas  Music  Educators  Association  for 
two  terms. 

About  his  choir  he  says:  "The  choir 
feels  that  the  ability  to  sight-read  is 
as  important  as  appearing  in  concert 
and  of  more  lasting  benefit.  My  choir 
reads  one  new  selection  every  rehearsal 
(many  are  from  hymn  books).  Indeed 
they  sing  with  their  hearts  and  their 
heads,  and  every  day  they  prove  that 
young  people  can  be  ladies  and  gentle¬ 
men  who  have  a  sense  of  responsibility 
to  music,  their  organization,  and  to 
their  community.” 

San  Benito  is  palm  tree  country,  and 
one  of  the  cities  most  enthusiastic 
ambassadors  is  "Ed”  Hatchett.  "Come 
see  us  anytime,”  says  Ed,  "we’ll  pick 
you  a  pink  grapefruit  for  good 
measure!” 

Repertoire 

1.  O  God,  Thou  Faithful  God, 
Brahms,  H.  W.  Gray  Co;  #1647. 

2.  Psalm  of  Praise,  Gilman  Chase, 

(Turn  to  page  67 ) 


Thinking  of  Buying  a 

SCHOOt 

PIANO? 

This  booklet 
will  help  you  make 
a  wise  selection 


Among  all  the  confusing  welter  of 
claims  and  counter  -  claims  about 
school  pianos,  what  are  the  facts  you 
need  to  know.^  Which  pianos  are 
good  values — which  are  the  reverse? 

This  invaluable  12-page  booklet 
defines  the  qualities  you  need  in 
school  pianos,  and  sets  out  the  ex¬ 
pert,  unbiased  specifications  prepared 
by  Dr.  Elwyn  Carter,  head  of  the 
Music  Department  of  Western  Michi¬ 
gan  College  (which  are  also  included 
in  the  Music  Educators  National 
Conference  Bulletin  #17).  It  states 
explicitly  how  the  Story  &  Clark 
School  Piano  meets  each  paragraph 
of  those  specifications — details  ten 
extra  features,  over  and  above  specs. 

Many  so-called  "school  pianos”  are 
built  only  to  a  price,  and  are  of 
doubtful  value  at  any  cost.  Don’t 
buy  any  piano  until  you  have  read 
this  helpful  guide  to  a  good  selec¬ 
tion.  It  is  yours  for  the  asking — 
and  without  obligation,  of  course. 


MAIL  THIS 


Sco^  &  Clark  Piano  Company  (Dept.  F) 

28  East  Jackson  Blvd..  Chicago  4.  Ill. 
Gentlemen:  Without  obligating  me  in  any 
way.  please  send  me: 

□  a  copy  of  "How  to  Buy  Pianos  for 
Your  School" 

□  economical  plans  for  financing  School 
Pianos 

Name _ _ 

School _ _ 

Street _ _ _ 

City _ 


Saptembar,  1957 
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100  YEARS 

of  Mlttitfet, 


KEYBOARD  OF  THE  NATION 


W.  W.  KIMBALL  CO. 

MELROSE  PARK,  ILLINOIS 


CHORAL 
ROBES 


A  larf*  flttiom  mi  imh- 
ric*  and  celort;  mxtmUmmt 
workmanship;  roasonaMo 
pricot.  Writ#  for  cotalop 
and  samploB. 

DeMouiin  Bros.  &  Co. 

1080  So.  Fourth  Sirool 
Groomrillo,  llliitoii 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


BENTLEY  S  SIMON 
quality  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PULPIT  ROBES,  too, made 
in  the  same  quality  way. 

WrHo  for  eotwieg 
IMS 


BENTLEY  5 
SIMON  Inc 

t  .(;l  36  St  <1  r  18  6  t 


By  Walter  A.  Rodby 


Patriotic  Music 

In  recent  months,  many  of  you  have 
asked  about  choral  pieces  of  a  patriotic 
nature.  It  seems  that  the  trend  for 
winding  up  your  concerts  with  a  real 
flag  waver  is  coming  round  again,  and 
the  demand  for  good  selections  that 
reflect  pride  in  our  country  and  in  our 
heritage  is  greater  than  ever. 

Most  of  us  are  familiar  with  such 
tried  and  true  octavos  as  Peter  Wil- 
housky’s  or  Ringwald’s  arrangement  of 
"Battle  Hymn  of  the  Republic,”  or 
Sebelius’  "Onward  Ye  Peoples,”  or 
Williams’  "Era  of  Peace,”  or  "God 
Bless  America,”  "No  Man  Is  An  Is¬ 
land,”  "Give  Me  Your  Tired  and  Your 
Poor,”  "This  is  My  Country,”  etc.  But 
there  are  many  other  excellent  num¬ 
bers  that  carry  the  message  of  freedom, 
liberty,  peace,  and  brotherhood.  They 
may  not  be  quite  so  well  known  as  the 
standards,  but  nevertheless  are  most 
effective  and  worthy  of  performance. 
Also,  there  are  other  good  arrange¬ 
ments  of  the  standard  patriotic  melo¬ 
dies  that  simply  are  dwarfed  by  the 
ones  already  out.  (Example:  Del 
Baroni’s  arrangement  of  "Battle 
Hymn”  to  be  reviewed  next  month.) 

The  school  year  has  many  opportuni¬ 
ties  for  the  chorus  to  present  patriotic 
music.  Since  one  of  the  most  important 
days  comes  early  in  November,  the  first 
two  columns  this  year  will  offer  a  list¬ 
ing  of  this  type  of  choral  selection 
in  a  variety  of  combinations  and  ac¬ 
companiments.  In  order  to  include  a 
greater  number  of  selections,  the  com¬ 
mentation  on  each  will  be  shorter  than 
usual.  And  remember,  description 
about  this  music  can  only  be  general 
in  nature.  The  only  way  you  can  really 
tell  about  a  piece  is  to  get  a  copy  and 
look  it  over.  Practically  all  publisher's 
are  happy  to  send  you  sample  copies 
if  you  ask  for  them  specifically  by 
title  and  octavo  number.  For  this 
reason  you  will  find  the  publisher’s 
address  also  listed. 

Mixed  Voices 

1.  PRAYER  FOR  W'ORLD 
PEACE,  SATB  with  piano  accompani¬ 
ment,  by  Joseph  Roff.  Published  by 
Educational  Music  Services,  Inc.,  4} 
West  6lst  St.,  New  York  23,  N.  Y. 
Octavo  ^^-.508.  33^. 

The  words  of  this  moving  prayer 


Waltar  Rodby  it  contidorod  to  bo  on# 
of  tha  nation's  most  outstanding  author- 
itios  on  Choral  music  in  both  tho  hold 
of  Church  and  school.  Hit  tarvicos  ora 
in  damond  os  guost  conductor,  clinician, 
adjudicator,  ond  consultant.  All  corras- 
pondanca  concarning  hit  monthly  clinical 
column  and  guast  oppooranco  dotas 
should  ba  sant  diroct  to:  Woltar  Rodby, 
819  Buall  Ava.,  Joliot,  Illinois.  .  .  . 
(Tho  Publishar) 


comes  from  a  poem  inspired  by  hotel 
magnate  Conrad  Hilton  in  an  address 
entitled  "The  Battle  for  Peace.”  The 
words  and  music  are  dedicated  to  Mr. 
Hilton  who  has  done  much  to  help 
world  peace  and  understanding. 

The  music  is  simple  and  mostly 
unison  for  the  first  half,  and  its  charac¬ 
ter  is  not  the  usual  reverent  prayerful  j 
super-slow  legato.  Dr.  Roff  has  com¬ 
posed  the  music  with  quite  a  different 
approach:  the  accompaniment  is  rather 
vigorous  and  rhythmic,  and  the  vocal 
line  is  full  of  life  and  develops  a 
magnificant  climax. 

2.  GREEN  CANDLES,  SATB  with 
accompaniment,  by  Joseph  Roff.  Oc¬ 
tavo  #783.  Published  by  Bourne,  Inc., 

136  West  32nd  St.,  New  York  19, 

N.  Y.  23c. 

In  eastern  Europe,  green  candles  are 
a  symbol  of  hope  and  resistance  to 
tyranny  and  oppression.  The  tradition 
dates  back  to  the  15th  century,  when 
each  church  burned  a  single  green 
candle  on  its  alter  as  a  special  prayer 


Robes  for  Your  Choir 


SR1B 

n  Rob*  Stylos 

Q  Swotdtos  of  moloriol 
for  fabric  and  color 

n  Wo'ro  intorostod  in 
Now  Robos 

Q  Roconditionod,  usod, 
Robos 

CBt(llO0  Q  Pulpit  Gown 

n  CenRrmoHon  Robos 

Q  Hovo  roprosontotivo  wilb 
somplos,  phono  for  op- 
poinlmonl. 

E.  R.  MOORE  CO. 

26B  Nermon  Av..,  Bfooiilyn  22,  N.  Y. 

932  Dakin  St..  CMcago  13,  M. 
IMIN.AHosondroSt.  Los Angolo* 26, Calif. 


send 
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for  deliverance  from  the  invaders. 

During  the  Hungarian  resistance, 
Americans  and  lovers  of  freedom 
everywhere  revived  the  old  custom  of 
burning  green  candles  to  show  their 
deep  feeling  of  solidarity  with  the 
heroic  Hungarians  and  others  who  are 
\jliently  struggling  against  the  tyranny 
and  darkness  that  blackens  their  great 
heritage. 


Dr.  Rolf  has  adapted  this  theme  to 
the  plaintive  melody  of  the  Brahms 
Hungarian  Dance  No.  4  in  B  minor, 
and  the  result  is  a  serious  and  lovely 
appeal  for  GREEN  CANDLES  to 
"lead  us,  safely,  home.” 

3.  FIGHTERS  FOR  FREEDOM, 


SATB  with  piano  accompaniment,  by 
Joseph  Pick,  arranged  by  William 
Stickles.  Octavo  ^2187,  published  by 
Chappell  &  Co.  Inc.,  RKO  Building, 
Rockefeller  Center,  New  York,  N.Y. 
20c. 


A  simple  arrangement  of  a  rather 
tuneful  melody  in  E  minor,  much  of 
it  in  unison.  The  music  is  strongly 
rhythmic,  and  the  melody  has  a  nice 
marching  flavor.  Nothing  spectaculor, 
but  a  good  number  for  a  chorus  that 
doesn't  have  too  much  experience. 

4.  INTERNATIONAL  HYMN, 
SATB  with  piano  accompaniment,  by 
Pauline  Learnard  Octavo  #/77,  pub¬ 
lished  by  Mills  Music,  Inc.,  1619 
Broadway,  New  York  19,  N.Y.  20c. 

Really  not  a  hymn  at  all,  but  a 
clarion  cry  for  "Eternal  Amity”  with 
an  Onward-Christian-Soldiers  quality. 
A  rather  powerful  arrangement,  quite 
simple  music,  and  exceptionally  well 
printed  score  for  ease  of  reading. 

3.  PEACE  IN  OUR  TIME,  SATB 
with  piano  accompaniment,  by  G. 
Winston  Cassler.  Octavo  ^1633,  pub¬ 
lished  by  C.  C.  Birchard  &  Co.,  285 
Columbus  Ave.,  Boston  16,  Mass.  18^. 

Another  marching  song  with  the 
first  verse  in  unison,  second  verse  uni¬ 
son  with  a  soprano  descant,  third  verse 
a  cappella,  and  the  final  verse  unison 
again  with  a  sort  of  Jesu  Joy  of  Man’s 
fairing  triplet  figure  accompaniment. 
Tremendously  climatic  ending. 

The  words  were  written  by  the 
famous  Methodist  Bishop,  John  Oxen- 
ham.  Performance  time,  4  minutes  30 
seconds,  orchestration  available. 

Excellent  for  baccalaurate  services  or 
any  occasion  when  the  church  empha¬ 
sizes  the  larger  aspects  of  patriotism. 

6.  NO  MAN  IS  AN  ISLAND, 
SATB  (divided)  A  Cappella,  by  Jean 
Berger.  Octavo  #312-401 30,  pub¬ 
lished  by  Theodore  Prener  Co.,  Bryn 
Ma/jr,  Pennsylvania,  25c. 

Contemporary  composer  Jean  Berger 
has  put  the  familar  words  of  John 
Donne  (1573-1631)  in  a  difficult  but 
thoroughly  vital  and  worthy  musical 
setting.  This  is  strictly  for  the  advanced 


choral  group,  but  is  certainly  within 
the  scope  of  a  good  high  school  choir. 

Don’t  let  its  apparant  difficulty  dis¬ 
courage  you.  Get  past  that  first  look 
and  you  will  find  sensitive  choral 
writing  of  unusual  power  and  beauty. 

7.  THE  STARS  AND  STRIPES 
FOREVER,  SATB  with  piano  accom¬ 
paniment  by  John  Phillip  Sousa, 
arranged  by  Harry  Simeone.  Published 
by  Shawnee  Press  Inc.,  Delaware 
Water  Gap,  Pennsylvania,  20c. 

Few  people  know  that  Sousa  also 
wrote  a  set  of  words  to  his  famous 
march. 

Harry  Simeone  has  worked  addi¬ 


tional  lines  into  the  middle  section, 
and  thus  created  an  arrangement  that 
is  tops  for  exciting  sound.  You  can’t 
beat  this  kind  of  music,  and  for  a 
particular  occasion  it  could  generate  an 
awful  lot  of  heat.  But  don’t  try  to 
combine  chorus  and  band  with  this 
one:  you’ll  never  hear  the  chorus! 

8.  GREAT  LAND  OF  MINE, 
SATB  with  piano  or  organ  accompani¬ 
ment,  by  Mary  Howe.  Octavo  #MC 
214,  published  by  Mercury  Music  Cor¬ 
poration,  47  West  63rd  St.,  New  York 
23,  N.Y.  20c. 

One  of  the  few  patriotic  pieces  that 
(Turn  to  page  77 ) 
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A  uniquo  publication  .  .  .  with  noarly  200  pagot  of  soloctod  information  and  features 
this  Annual  will  provide  a  valuable  addition  to  your  permanent  reference  file.  A  "must" 
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*  A  LISTING  of  over  900  serious  and  standard  record  albums  as  well  as  "Show 
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Two  Rival  Schools  Now  Exhibit— 


!t 

Harmony  On  The  Gridiron  I 


By  Pete  Long  and  Dale  Williams 


Ponca  City  is  no  longer  a  bad  word 
in  Blackwell. 

Ten  years  ago  the  competition  be¬ 
tween  the  two  northern  Oklahoma  cities 
had  reached  the  cut-throat  rivalry  level, 
and  cooperation  was  the  unknown 
quantity.  But  today  a  Poncan  will  reach 
into  his  pocket  to  supp>ort  a  Blackwell- 
sponsored  fund  drive,  and  Blackwell 
is  the  first  to  second  Ponca  City  pro¬ 
posals. 

Taking  the  edge  off  this  ill  feeling 
was  not  a  Chaml^r  of  Commerce  pro¬ 
gram  or  the  result  of  efforts  by  the  city 
fathers.  Rather,  destruction  of  the 
rivalry  was  the  pet  project  of  two  high 
school  band  directors  and  the  hundreds 
of  bandsmen  who  have  played  for  them 
over  the  past  eight  years. 

Ponca  Gty’s  "Big  Blue”  and  the 
"Marching  Maroons”  of  Blackwell  are 
two  of  the  top  bands  in  the  southwest 
today.  Individually  they  have  consist¬ 
ently  brought  home  the  superior  ratings 


and  festival  trophies.  But  they  are 
achieving  even  more  recognition  for 
the  show  they  do  together. 

In  1948  the  two  bands  gave  their 
last  separate  performance  at  a  tradi¬ 
tional  Blackwell-Ponca  City  football 
game.  Following  the  game  the  Ponca 
City  band  and  their  new  director,  A.  H. 
(Pete)  Long,  invited  their  Blackwell 
counterparts  under  director  Dale  E. 
Williams  to  an  open  house. 

Surprisingly  enough,  the  bandsmen 
had  a  great  time.  Williams  and  Long 
had  begun  work  on  a  combined  show 
before  the  party  was  over.  The  game 
to  be  play^  this  fall  will  mark  the 
ninth  consecutive  appearance  of  the 
integrated  band. 

One  hundred  eighty-seven  marching 
members  of  the  combined  band,  17 
ranks  deep  and  11  files  wide,  took  the 
field  in  the  Cotton  Bowl  at  Dallas  in 
October,  1955,  as  the  guest  performer 
at  the  Texas  State  Music  Festival.  Each 


In  Oklahoma  tho  combinod  Ponca  City  and  Blackwoll  band>,  165  (trong,  broko  down  tho 
walli  of  rivalry  to  make  "Harmony  on  tho  Gridiron." 


school  had  appeared  separately  at  the 
festival,  sponsored  annually  by  the 
Texas  Music  Educators  in  connection 
with  the  Texas  State  Fair — Ponca  City- 
in  1951  and  Blackwell  in  1953. 

The  combined  show,  "Precision  and 
Pageantry,”  was  characterized  by  Dr.  iJ 

D.  O.  Wiley,  band  director  at  Texas  | 

Tc-chnological  College,  as  "a  most  out-  i  j 

standing  performance.”  ' 

Oklahomans  take  their  bands  seri¬ 
ously,  and  the  spirit  of  cooperation^ 
shown  by  the  members  of  the  two  y 

bands  has  had  considerable  influence  k- 

on  the  attitude  of  their  communities. 
Seeing  their  young  people  marching 
side  by  side  and  being  jointly  honored 
and  recognized  has  made  a  lasting 
impression  on  the  citizens  of  both  cities. 

Many  former  members  of  the  com-  ,j 
bined  band  are  now  in  business  in  [i 
Blackwell  and  Ponca  City.  The  experi-  ^ 
ence  of  cooperation  in  working  together 
during  high  school  years  has  gone  be¬ 
yond  graduation  and  improved  rela¬ 
tions  between  the  two  cities  in  many  ) 
different  fields. 

Individual  effort  and  healthy  compe¬ 
tition  between  the  two  high  schools  is 
by  no  means  dead.  Athletic  events  arc  [ 
still  hotly  contested,  and  the  high  point 
in  Blackwell's  sports  season  is  still  the 
attempt  to  conquer  the  team  from  the  = 
larger  city.  But  the  days  when  a  meeting 
between  the  two  schools  was  an  annual  ■ 
slug  fest  arc  gone. 

The  Ponca  City  band  was  the  Okla¬ 
homa  representative  in  the  1953  presi¬ 
dential  inauguration  parade,  and  Black- 
well  took  the  trip  to  Washington,  D.C., 
to  march  for  Eisenhower  in  1957.  Both 
times  the  cities  had  to  finance  the  trip 
(Turn  to  page  64 ) 
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"I  feel  that  the  Elkhart  cornet  and  trumpet 
blow  with  great  ease  and  have  excellent  intonation. 
The  valve  action  is  superior  and  it  equals 
or  betters  the  valve  action  on  many  ' artist '  line 

instruments.  These  instruments  are  built  with 
just  the  right  amount  of  resistance  for  a  young 
player  to  produce  a  wonderful  tone." 


(Signed)  Wayman  E.  Walker 
Director  of  Bands 

Colorado  State  College  of  Education 


No.  31 A  Tenor 
Saxophone 


From  Grade  Four  To  Twelve  — 


We  Have  Orchestras 


By  Paul  Hangen 


With  a  population  of  about  60,000, 
Great  Falls,  Montana,  has  a  city  school 
system  consisting  of  eleven  grade 
schools,  two  junior  high  schools,  and 
one  senior  high  school.  One  junior  high 
school  is  a  two-year  institution  and  the 
other,  three-year.  A  third  junior  high 
school  will  be  completed  in  1958,  at 
which  time  all  junior  high  schools  will 
adopt  the  three-year  curriculum. 

Our  orchestra  program  is  a  continu¬ 
ous  experience  in  instruction  and  group 
participation  from  grade  four  through 
grade  twelve.  Fourth  grade  students 
are  given  the  opportunity  to  begin  in¬ 
struction  on  stringed  instruments  and 
snare  drum.  Instruction  on  all  other 
instruments  is  started  in  the  hfth  grade. 
These  are  the  minimum  grades.  Instruc¬ 
tion  on  any  instrument  can  be  started 
during  a  later  grade,  with  the  permis¬ 
sion  of  the  instrumental  teacher  being 
needed  for  sevcmth  grade  students  and 
beyond.  No  talent  tests  are  given,  but 
students’  capabilities  are  checked  with 
classroom  teachers  and  principals.  The 
high  school  confines  its  instruction  to 
those  special  and  larger  instruments 
which  are  needed  for  purposes  of  bal¬ 
ance. 

Each  dementary  school  provides  or¬ 
chestra  experience  for  its  students.  In 
addition,  about  seventy  of  the  best 
elementary  instrumentalists  are  recom¬ 
mended  by  their  teachers  for  member¬ 
ship  in  the  All-City  Elementary  Orches¬ 
tra  which  rehearses  for  one  hour  each 
Saturday  morning  during  the  school 
year.  The  individual  school  orchestras 
perform  for  local  school  functions;  the 
All-City  Orchestra  performs  for  the 
general  public. 


The  three- year  junior  high  school 
has  one  orchestra  which  rehearses  twice 
weekly.  The  two-year  junior  high 
school,  and  the  older  one,  has  a  train¬ 
ing  orchestra  in  the  seventh  grade  and 
the  advanced  orchestra  in  the  eighth 
grade.  Both  orchestras  meet  twice 
weekly.  The  advanced  orchestra  is  a 
well  balanced  performing  group. 


Paul  Hangan 

The  Great  Falls  High  School  Sym¬ 
phony  Orchestra  represents  the  highest 
level  of  achievement  for  our  orchestra 
students.  This  orchestra  numbers 
around  seventy  players  and  has  com¬ 
plete  instrumentation.  It  maintains  an 
active  schedule  of  public  performances 
throughout  the  school  year.  Much  time 
is  also  devoted  to  sight-reading  and 
training  materials.  It  rehearses  one  hour 
daily.* 


To  serve  this  program,  we  have  six 
instrumental  teachers  acting  under  the 
direction  of  Miss  Thelma  Heaton,  our 
Supervisor  of  Music.  Only  one  teacher, 
a  string  specialist,  is  employed  full-time 
on  the  elementary  level.  Three  teachers 
divide  their  time  between  elementary 
and  secondary  assignments.  Two  junior 
high  school  teachers  devote  part  of 
their  daily  schedule  in  the  orchestra 
program.  All  teachers  are  full-time 
music  educators.  • 

The  school  administration  and  its 
representatives  in  each  school  are  genu¬ 
inely  interested  in  the  success  of  our 
orchestra  program  and  support  it 
generously.  Scheduling  in  the  elemen¬ 
tary  schools  is  flexible  to  meet  local 
conditions  of  teacher-time,  enrollment, 
and  general  school  activities.  Junior  and 
senior  high  school  orchestra  scheduling 
has  been  mentioned  previously. 

Financing  the  program  shows  the 
true  understanding  of  the  administra¬ 
tion.  There  are  no  limitations  set  for 
our  requisitions.  The  teachers  requisi¬ 
tion  according  to  their  individual  needs. 
It  is  a  credit  to  the  honesty  and  sin- 
cereity  of  the  corps  of  teachers  that 
(Turn  to  page  79) 


*Our  orchestra  this  year  became  the 
first  high  school  orchestra  to  commis¬ 
sion  an  original  work  from  an  Ameri¬ 
can  Composer  expressly  for  school  use. 
George  Frederick  McKay  of  the  Uni¬ 
versity  of  Washington  accepted  this 
first  commission  in  an  annual  series 
with  his  "Vistas,”  which  is  now  in  the 
process  of  publication  with  the  Boston 
Music  Co. 
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Look  for  ihe  “silver”  lining!  J 

You’ll  never  lose  playing  time  if  your  VHx 

students  are  equipped  with  LaMonte  Grenatex  clarinets 
Nickel  silver  tubing  in  the  upper  joint  gives 
added  protection  to  the  tenons  . . .  reinforces  the 
entire  upper  joint. 


Important,  too:  LaMonte  Grenatex  looks  like  wood . . . 
feels  like  wood  . . .  plays  like  wood  . . .  it’s  the  best 
of  the  three  leading  brands  in  its  class.  Why  do  it  the 
hard  way,  when  you  can  make  your  job  easier 
with  LaMonte?  Ask  your  dealer  to  show  you  LaMonte’s 
nickel  silver  lining. 
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Founded  1740 

MARTIN  FRERES  WOODWINDS 


LaMonte^^^ 
CouDET  •  Jean  Martin 
Martin  Freres  ^ 


Buegeleisen  &  Jacobson,  Inc.  —  5  Union  Square,  New  York  3,  N.  Y. 
In  Canada:  720  Bathurst  Street.  Toronto  4.  Ont. 
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Part  I:  An  Introduction  — 


Musicology  And  Its  Role 

In  The  Classroom 

By  Francis  F.  Martin 


This  is  the  first  in  a  series  of  articles 
on  the  role  of  musicology  in  music 
education. 

Nearly  every  music  teacher  utilizes 
musicology  in  the  classroom.  Its  use 
may  consist  of  casually  relating  a  bio¬ 
graphical  sketch  of  a  composer,  giving 
the  date  of  a  composition,  analyzing 
an  harmonic  passage,  studying  a  com¬ 
poser’s  style  of  writing  or  explaining 
the  overtone  series  of  a  wind  instru¬ 
ment.  Musicology  is  the  study  of  musi¬ 
cal  knowledge.  It  embraces  research, 
investigation,  experimentation,  scienti¬ 
fic  procedure,  analytic  techniques  and 
content.  This  is  in  distinction  to  applied 
music  which  concerns  itself  with  train¬ 
ing,  methods,  techniques,  performance, 
production  and  manipulation. 

The  scop>e  of  musicology  extends  to 
every  horizon  which  deals  with  music, 
even  remotely.  Disciplines  which 
qualify  under  its  general  definition  in¬ 
clude  music  history,  music  biography, 
stylistic  analysis,  acoustics,  psychology 
of  music,  esthetics,  music  therapy,  per¬ 
formance  practice,  etc. 

The  purpose  of  this  article  and  suc¬ 
ceeding  ones  is  to  discuss  the  role  of 
musicology  in  the  classroom  and  its 
function  in  music  education. 

One  of  the  handicaps  in  an  attempt 
to  functionalize  musicology  in  the  class¬ 
room  is  the  ever  widening  gap  between 
musicology  and  music  education.  For 
instance,  musicological  research  is  cur¬ 
rently  concerned  with  such  research 
topics  as  the  treatment  of  the  cantus 
firmus  in  the  masses  of  Josquin  Des 
Prez,  the  Roman  school  of  polychoral 
composition.  Troubadour  melodic 
types,  a  sketch  of  Mozart’s  Prague  Sym¬ 
phony,  the  use  of  borrowed  material 
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in  l6th  century  instrumental  music, 
etc.  These  are  typical  examples.  On 
the  other  hand,  music  education  is  cur¬ 
rently  concerned  with  tonal  balance  of 
the  choir,  intonation  of  woodwind 
instruments,  classroom  management, 
training  the  marching  band,  maintain¬ 
ing  g(^  public  relations.  These  too 
are  typical  examples. 

The  20th  century  can  certainly  be 
characterized  as  an  age  of  specializa¬ 
tion.  Each  field  of  study  has  its  corps 
of  specialists.  These  people  have  dis¬ 
tinguished  themselves  in  achieving  ex¬ 
pertness  in  their  fields.  They  have 
devoted  a  large  amount  of  time  and 
talents  to  their  specialization.  Music 
has  certainly  not  escaped  the  realities 
of  our  century.  Today  there  are  con¬ 
ductors  who  distinguish  themselves  in 
conducting  Mozart  symphonies;  there 
are  organists  who  specialize  in  Bach’s 
organ  works ;  there  are  music  educators 
who  specialize  in  training  young  chil¬ 
dren.  this  is  ail  in  contrast  to  the  17th 
or  18th  century  musician  who  com¬ 
posed  the  music,  trained  the  performers 
and  conducted  the  performance  from 
the  keyboard. 

There  is  nothing  wrong  w'ith  spe¬ 
cialization.  It  is  inevitable  in  our  com¬ 
plex  society.  It  was  less  important  in 
previous  eras.  'Through  specialization, 
people  are  reaching  into  new  horizons. 
These  horizons  are  multi-directional; 
therefore,  it  becomes  an  inescapable 
fact  that  gaps  widen  between  known 
points  in  our  imaginary  intellectual 
universe. 

The  expert  has  become  so  specialized 
that  there  is  a  problem  of  communica¬ 
tions  between  himself  and  the  non¬ 
specialist.  In  music  there  is  a  greater 


need  than  ever  for  cooperation,  coordi¬ 
nation  and  communication  between  the 
musicologist  and  the  classroom  educa¬ 
tor.  Each  has  so  much  to  contribute  to 
the  other.  There  is  an  unsatiated  need 
for  the  sharing  of  the  wealth  of  ideas 
which  each  has  accumulated. 

'The  function  of  musicology  is  to 
carry  on  intelligent  research  and  report 
its  findings.  The  discovery  of  an  ob¬ 
scure  manuscript  or  tracing  the  treat¬ 
ment  of  the  cantus  firmus  may  seem  * 
irrelevant  and  often  is  as  an  isolated  * 
fact.  But  when  it  is  integrated  into 
the  whole  fabric  of  musical  knowledge, 
it  may  serve  as  a  necessary  link  that 
might  influence  the  whole  course  of 
musical  events  tremendously.  Who  can 
foretell  the  importance  or  unimpor¬ 
tance  of  a  piece  of  research? 

Through  the  total  efforts  of  con¬ 
temporary  musicologists,  musical  know¬ 
ledge  has  broadened  in  scope.  As  new 
research  is  completed  and  reported  on, 
it  is  added  to  the  vast  storehouse  of 
musicological  research.  If  it  is  to  be 
functional,  it  must  eventually  be  given 
some  practical  application.  'The  time  of 
application  doesn’t  always  follow  im¬ 
mediately  after  the  research  has  been 
completed.  Much  research  does  un¬ 
fortunately  wait  too  long  before  it  re¬ 
ceives  general  acceptance.  'This  has 
often  been  true  of  composers’  works. 
For  example,  Berlioz  and  his  musi( 
were  both  ridiculed  and  scorned  during 
his  lifetime.  It  hasn’t  been  until  nearly 
100  years  later  that  his  music  has  re-  T 
ceived  full  recognition.  And  Stra¬ 
vinsky’s  Rite  of  Spring  was  so  un¬ 
accepted  at  its  Paris  premiere  in  1913 
that  a  riot  followed. 

(Turn  to  page  73) 
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9  A. M— Special  Assembly 


Start  to  finish,  the  Hammond  Organ  enlivens  the  proceedings. 
Any  faculty  member  or  student  who  plays  the  piano  can 
quickly  learn  to  play  the  Hammond.  And  it  provides  a  vastly 
greater  range  of  glorious  tones  and  tone  combinations  than 
any  other  comparable  organ.  Can  be  easily  moved  from  room 
to  room.  No  installation,  just  plug  in. 
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So  versatile,  so  instantly  responsive,  is  the  Hammond  Organ 
that  it’s  as  suitable  for  fast  dance  music  as  for  classics.  No 
tuning  expense,  no  upkeep  to  speak  of,  for  Hammond  is  the 
only  organ  in  the  ^orld  that  can  never  get  out  of  tune! 


Because  it’s  the  world’s  most  widely  used  organ,  many  schools 
have  made  the  Hammond  a  regular  part  of  their  teaching 
.program.  Practice  doesn’t  disturb  others,  for  the  Hammond 
can  be  played  whisper-soft,  or  used  with  earphones.  ' 
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FREE  BOOKLET  shows  how  your  school 
can  raise  money  for  an  organ 

Mail  coupon  today  for  free  booklet  "How  to  get  a 
Hammond  Organ  for  your  school”.  Check  coupon 
.  below  for  information  on  how  to  arrange  a  free 
i  showing  of  Hammond’s  new  sound -color  film, 
"The  Kind  of  Music  You  Want”. 


EVERY  DAY,  in  hundreds  of  schools,  the  Hammond 
Organ  works  almost  around  the  clock.  It’s  used  not 
only  for  assemblies,  teaching  and  social  gatherings, 
but  also  for  band  and  glee  club  work,  athletic  events 
and  dozens  of  other  purposes. 

Find  out  what  a  Hammond  Organ  can  mean  to 
your  school.  See  or  phone  your  dealer  for  a  demon¬ 
stration  with  no  obligation.  He  has  a  Hammond  to 
fit  your  needs,  your  budget.  Prices  start  at  $1,330 
f.o.b.  Chicago,  for  the  Spinet  model. 


Hammond  Organ  Co.,  4240  West  Diversey  Ave.,  Chicago  39,  Illinois 

□  Please  send  free  copy  of  "How  to  get  a  Hammond 
Organ  for  your  school”. 

□  Please  send  information  on  free  showing  of  "The 
Kind  of  Music  You  Want”. 


Name. 


Hammond  Ohgan 


Address. 


September,  1957 
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Fund  Raising  With  A  Future 


For  15  years  while  I  was  the  Director 
of  Bands  at  Miami  Senior  High  School, 
Miami,  Florida,  I  was  confronted  with 
the  problem  of  "raising  money.”  Each 
year  we  had  the  usual  'drives’ — con¬ 
certs,  talent  shows,  etc.  Each  year,  too, 
we  tried  to  dream  up  a  new  project 
which  would  catch  the  enthusiasm  and 
interest  of  the  band  students  and  the 
band  parents  and  enable  us  to  raise 
some  fresh  money. 

In  those  days,  every  band  director 
had  to  dream  up  his  own  fund  raising 
ideas  and  that  included  organizing 
materials,  carrying  out  the  drive,  and 
sometimes  taking  a  loss  on  the  mer¬ 
chandise  that  was  not  sold.  How  dif¬ 
ferent  it  is  today  where  we  have  a  num¬ 
ber  of  well  established  fund  raising 
plans  to  choose  from.  One  of  the  well 
established  plans  I  have  been  very  much 
interested  in  is  that  operated  by  the 
Manor  Baking  Company  of  Dallas, 
Texas,  which  involves  the  bands  selling 
of  fruit  cakes  at  Thanksgiving  and 
Christmas. 

For  several  years  I  have  been  eating 
Manor  Texas  Fruit  Cake  and  drinking 
coffee  at  various  band  camps  which  has 
been  ser\'ed  by  John  Crews  of  Manor 
Baking  Company  of  Dallas,  Texas.  As 
a  great  many  directors  over  the  country 
know,  this  is  the  method  Manor  Bakers 
use  to  advertise  their  "Fund  Raising 
Plan.”  This  year  I  became  curious  and 
asked  John  some  questions  about  their 
operation  and  I  sincerely  believe  any 
directors  who  need  to  earn  money  will 
be  interested. 

During  my  travel  throughout  the 
year  giving  clinics,  and  conducting 
festival  and  all-state  bands,  I  come  in 
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contact  with  many  band  directors 
throughout  the  country.  During  the 
informal  discussion  sessions  which  ac¬ 
company  any  meeting  of  band  directors, 
I  am  frequently  asked  for  suggestions 
regarding  raising  of  funds  for  the 
bands.  So  when  the  opportunity  pre¬ 
sented  itself,  I  asked  Mr.  John  Crews 
of  the  Manor  Baking  Company  some 
pertinent  questions.  Thinking  that  the 
answers  to  these  questions  might  be  of 
value  to  my  colleagues,  I  would  like  to 
pass  them  on  at  this  time. 

Question:  How  did  the  Manor  Club 
Plan  for  fund  raising  begin? 

Answer:  For  a  number  of  years 
Manor  Bakers  of  Dallas  had  been  sell¬ 
ing  their  fruit  cake  to  industrial  cus¬ 
tomers  for  Christmas  gifts  for  their 
employees  and  customers  and  by  direct 
mail.  In  1952,  a  former  resident  of 
Dallas  who  had  been  elected  Band 
Parent  Club  president  wrote  us  and 
asked  if  we  had  a  plan  for  clubs  to  sell 
*  Manor  Fruit  Cakes  as  a  fund  raising 
project. 

We  did  not  but  we  went  to  work 
and  set  up  the  plan.  It  has  certainly 
been  a  succcess  because  last  year  we 
had  bands  and  band  parent  clubs  in 
39  states  selling  our  fruit  cakes  during 
the  Thanksgiving  and  Christmas  sea¬ 
sons. 

Question:  What  does  the  "Manor 
Club  Plan”  consist  of? 

Answer:  The  plan  itself  is  very 
simple.  We  give  a  school  or  band  par¬ 
ents  club  the  exclusive  right  to  sell 
Manor  Fruit  Cake  in  their  community. 

The  organization  takes  orders  and 
sends  the  orders  to  Manor  Bakers.  We 
ship  the  cakes  to  the  school  by  prepaid 
freight  and  on  30-day  open  account. 
The  organization  delivers  and  collects. 


They  are  invoiced  for  the  cakes  at  a  p 
special  club  price.  The  difference  be-  j 
tween  the  re^ar  nationally  advertised  || 
price  and  their  special  club  price  is  ; 
their  profit  which  they  keep.  j 

Question:  What  does  Manor  do  to  I 
help  a  club  or  band  get  started  ?  ► 

Answer:  We  furnish  color  circulars,  | 
price  lists,  order  blanks,  color  posters,  f 
newspaper  cuts,  and  two  3-lb.  sample  L 
cakes.  These  materials  are  designed  " 
especially  for  a  band  club’s  use.  Wc 
have  also  compiled  a  complete  sales 
campaign  by  using  ideas  that  band 
parent  clubs  have  sent  us  over  a  4-year  ^ 
period.  This  sales  campaign  is  tried  T 
and  has  been  successful.  Also,  we  have  | 
been  in  the  Home  Service  Bakery  busi-  || 
ness  for  17  years  and  a  band  booster  ' 

or  a  band  parent  club  has  the  benefit  ^ 

of  our  experience  in  this  field. 

Question:  I  notice  your  slogan  is  t' 
"Fund  Raising  with  the  Future.”  What  'j? 
do  you  mean  by  this?  i 

Answer:  As  the  community  becomes  ■ 
familiar  with  the  quality  of  the  Manor  , 
Texas  Fruit  Cake,  they  become  repeat  ! 
customers  year  after  year.  , 

Question:  What  are  your  future  li 
plans? 

Answer:  We  plan  to  increase  our 
coverage  and  to  do  everything  possible 
to  help  the  organizations  selling  Manor 
Fruit  Cake  to  increase  their  profits. 
Each  year  we  learn  of  new  ideas  which 
we  pass  on  to  other  clubs  or  bands.  ti 

We  feel  that  we  are  helping  others  j 
to  grow  as  we  grow  ourselves  and  per- 
sonally  I  take  a  great  deal  of  pride  in  j 
this  particular  phase  of  our  business.  p 

The  End 
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CHIEFTAIN  CORNET-Mellow,  yet  spar¬ 
kling  in  timbre,  the  voice  of  this  new  instru¬ 
ment  is  true  cornet  quality.  Acoustically 
designed  for  ease  in  speaking,  finest  inton¬ 
ation.  Length,  1614  in.;  hand  engraved  bell, 
414  in.  diameter.  Lacquered  brass  finish,  nick¬ 
el  trim.  Complete  with  medium  cup  mouth¬ 
piece,  music  lyre  and  quality  case 


CHIEFTAIN  TRUMPET  -  Slightly  more 
brilliant  than  the  cornet,  though  tonally 
CHIEFTAIN  TROMBONE— Concert-quality  rich  and  full,  this  trumpet  has  easy  response 

tone  is  combined  in  this  instrument  with  *nd  flexibility  that  is  truly  outstanding, 

finest,  trouble-free  slide  action  . . .  made  by  Length,  2l'/i  in.;  hand  engraved  bell,  414 

Manin  sp^ialists.  Balanced  intonation,  un-  in-  diameter.  Lacquered  brass  finish,  nickel 

usual  flexibility.  Bell  is  7  inches  in  diam-  trim.  Complete  with  medium  cup  mouth- 

eter.  Lacquered  brass  finish,  nickel  trim.  piece,  music  lyre  and  quality  case  $139.50 

Complete  with  mouthpiece,  music  lyre  and 

$139J0 


New  stylings,  new  and  better  playing 
qualities  . . .  and  at  no  increase  in  prices!  That’s  the  big 
story  of  these  new  Indiana  Chieftain  brasses,  crafted  by  and  in 
the  plant  of  The  Martin  Band  Instrument  Company.  These  instruments 
are  not  "stencils”  or  "halfbreeds!’  They  are  given  the  same  care  in  design  and 
manufacture  as  famous  Martin  professional  instruments  . . .  but 
sold  at  student  prices.  See  and  try  one  of  these  beautiful  new  Indiana’s  . . . 
now  more  than  ever  ^k."chief  of  them  all!” 


Indiana 


ChialtaittS 


Our  Fiftieth  Year 

THE  MARTIN  BAND  INSTRUMENT  COMPANY,  ELKHART,  INDIANA 
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The  Music  Industry 


Advances  Status  of  Music 


by  John  C.  Kendel,  Vice  President 
American  Music  G)nference 


Much  water  has  flowed  under  the 
bridge  since  the  old  Roman  maxim — 
"caveat  emptor”  (let  the  buyer  be¬ 
ware)  and  the  later  slogan  "competi¬ 
tion  is  the  soul  of  business”  first  be¬ 
came  family  bywords  in  the  realm  of 
business. 

In  less  happy  days  every  competitor 
was  a  p>otential  enemy.  Business  was 
done  the  hard  way;  literally,  success 
was  earned  in  the  school  of  "hard 
knocks”  which  consisted  primarily  of 
"knocks”  on  the  character  and  integrity 
of  your  competitor. 

ilie  rise  of  trade  associations,  cham¬ 
bers  of  commerce,  service  clubs,  and 
better  business  bureaus  gave  birth  to 
a  new  day  in  industry.  The  new  shib¬ 
boleth  of  "in  unity  there  is  strength” 
was  generally  accepted  and  adopted. 

In  no  segment  of  industry  is  this 
trend  more  apparent  than  in  music. 
As  past  president  of  MENC  and  during 
50  years  of  experience  in  music  edu¬ 
cation,  it  has  been  my  privilege  to 
have  observed  this  evolution  come  to 
pass. 


For  many  years  the  music  industry 
was  marked  by  all  the  common  ills 
frowned  upon  by  modern  business 
ethics — price  cutting,  under  the  table 
commissions,  false  advertising,  selling 
inferior  products  at  top  quality  prices 
wherever  possible. 

The  many  exce{>tions  in  the  music 
trade  who  operated  ethically  and  gave 
excellent  service  have  led  the  way  to 
a  brighter  day.  These  enlightened  com¬ 
panies  are  the  ones  that  survived  and 
are  the  outstanding  leaders  of  the 
present  day.  These  leaders  have  not 
only  nude  the  music  industry  one  of 
the  most  upright  and  useful  of  all 
American  businesses,  they  have  also 
shown  the  public  spiritedness  and  fore¬ 
sight  to  foster  the  advancement  of 
music  in  America  as  a  great  blessing 
that  should  be  available  on  a  personal 
basis  to  everyone. 

The  music  industry  today  presents 
a  united  front  that  constantly  works  to 
promote  musical  advancement.  Al- 
thou^  each  segment  preserves  its 
individuality  through  its  individual 


trade  association,  there  is  a  steadily 
growing  interest  in  the  development  of 
closer  integration  of  all  the  music  in¬ 
dustries  into  one  united  front. 

Ten  years  ago,  in  1947,  a  group  of 
farsighted  leaders  decided  that  there 
was  a  place  for  a  nonprofit,  public 
service  organization  in  the  music  held, 
dedicated  to  the  policy  of  lending 
assistance  wherever  it  could  to  further 
the  cause  of  music.  The  American 
Music  Omference  was  formed,  financed 
by  contributions  from  various  branches 
of  the  industry.  Its  functions,  as  origi¬ 
nally  conceived  and  since  practiced, 
were  to  foster  music  activities  in  the 
school,  the  home,  the  community  and 
the  church;  to  provide  assistance  to 
educational  organizations,  civic  groups 
and  governmental  agencies  in  advanc¬ 
ing  interest  in  music;  and  to  dissemi¬ 
nate  information  about  music  activity 
in  the  United  States,  the  benefits  of 
it,  and  the  means  of  bringing  more  of 
it  to  more  Americans. 

Over  the  years,  AMC  has  developed 
(Turn  to  page  64) 
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JaWolO.  BaU  Vuk 


By  Muriel  Stuepfert 
Secretary 
LaMoille  Community  High  School 
LaMoille,  lUinoit 


The  poem  below  was  written  by  a 
member  of  our  band.  We  call  ourselves 
'Ciciora’s  Redcoats”  because  Mr.  Cici- 


ora  is  our  band  director  and  our  uni 


forms  are  red. 


Ciciora’s  Redcoats 


When  the  LaMoille  band  strikes  up 


those  notes. 


people  come  from  miles  to  hear  Cici 
ora’s  Redcoats. 


We’ve  been  through  contest  after  con 


further  proving  that  we’re  the  best. 

Do  you  ever  wonder  what  makes  us 


Well,  here’s  the  secret  of  the  tnck. 


Take  a  section  of  flutes  and  clarinets. 


Add  the  saxes  and  trioettes. 


Then  take  a  row  of  trombones, 


to  bring  out  those  hidden  harmonic 


Then  bring  on  the  bass,  along  with 


the  French  horn. 


With  this  kind  of  music,  how  were  the 


blues  ever  born? 


As  the  beat  begins  to  settle  and  set, 
in  comes  the  blare  of  the  cornet. 


Now  for  some  rhythm  we  add  the  bass 


Along  with  that  the  cymbal  will  come. 


When  the  snares  begin. 


the  bells  join  in, 
and  the  band  sounds  like  the  living  end. 


We  now  have  the  makings  of  our  band. 


All  we  need  is  Ciciora  on  the  stand. 


As  he  comes  he  admires  his  crew, 

I  kind’a  think  there’s  a  feeling  of  pride 
there,  too. 


He  then  brings  down  his  magic  stick, 
and  that  alone  is  the  secret  of  the  trick. 


We  think  our  band  has  the  greatest 
style, 

from  the  Mississippi  to  the  Nile. 


With  balanced  dynamics  and  articula 


the  LaMoille  Band  is  marching  on  to 
bigger  places. 

We,  of  the  band,  have  strong  dreams 
and  hopes, 

and  we’re  proud  to  say  we’re  '’Ciciora’s 
Redcoats” ! ! ! 


i^everti 


Kids,  it  is  with  great  pleasure  that 
I  introduce  to  you  the  winner  of  the 


1937  SCHOOL  MUSICIAN  Baton  won  at 


the  Tri-State  Music  Festival  in  Enid, 


Oklahoma.  Her  name  is  Miss  Beverly 
Brazil,  a  charming  16  year  old  girl. 
Because  Bev’s  biography  was  written 
in  the  1956  September  issue  of  the 
SCHOOL  MUSICIAN  I  will  not  go  into 
detail.  Now  Beverly  would  like  to  tell 


you  teen-agers  out  there  just  how  grate 
ful  she  is  to  have  won  the  baton.  It's 


all  yours  Bev. 


Dear  Sir: 


I  wish  to  thank  you  for  the  beautiful 
lighted  baton  that  was  the  school 
MUSICIAN  award  for  the  outstanding 
twirler  at  the  Tri-State  Band  Festival 


at  Enid,  Oklahoma,  May  2. 


It  certainly  is  a  great  thrill,  and  to 


win  the  same  award  the  following  year 
is  almost  unbelievable.  Believe  me,  it 
is  really  something  to  work  for.  1 
only  hope  that  all  twirlers  can  have 
this  wonderful  experience 


I  use  my  first  one  for  performances 
and  love  it!  Now  I  can  do  my  two 
baton  work  with  identical  batons.  You 


just  can  t  realize  how  happy  this  has 
made  me. 


Thanks  again  to  the  school  mu 
siciAN  for  taking  so  much  interest  in 
our  twirling,  and  for  giving  such  won 
derful  awards. 


Sincerely  yours. 


Beverly  Brazil 
1910  E.  23 


Wichita  14,  Kansas 


Nice  going  Bev.  I  hope  that  I  will 
be  seeing  you  again  next  year  as  the 
winner  of  dM  SM  baton.  I  also  hope 
that  your  terrific  work  will  convince 
other  teen-agers  that  it  pays  to  practice 
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By  Beth  Wood 
Teen  age  Reporter 
Flood  )r.  High  School 
Englewood,  Colorado 
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The  concert  by  the  symphonic  band 
of  Flood  Jr.  High  School  of  Engle¬ 
wood,  under  the  direction  of  Jim 
Sewrey  was  held  on  March  5,  1957. 

There  were  guest  appearances  by 
Mrs.  Louisa  Strong,  vocalist  who  sang 
"Ouvre  Ton  Coure”  by  Bizet  and  selec¬ 
tions  from  the  "King  and  I”  by  Rog¬ 
ers  and  Hammerstein  accompanied  by 
the  band.  Also  as  guests  we  had  Mr. 
Jim  Van  Duyne  and  Mr.  Larry  John¬ 
son,  artist  twirlers  who  performed  in  a 
duo  with  the  band  accompanying  them 
and  performed  in  a  solo  to  recorded 
selections. 

Mrs.  Louisa  Strong,  teacher  of  vcKal 
music  at  Flood  Jr.  High  has  performed 
as  soloist  with  the  Englewood  Orches¬ 
tra,  the  Lamont  singers  of  Denver  Uni¬ 
versity,  appeared  in  the  summer  pro¬ 
duction  of  the  Post  Opera  and  also  is 
a  member  of  the  choir  of  the  Central 
Presbyterian  Church. 

Mr.  Van  Duyne,  featured  solo  twirler 
with  the  University  of  Colorado  bands 
for  the  past  four  years  is  a  baton  twirl¬ 
ing  champion  and  former  drum  major 
of  the  national  award  winning  bands 
from  Joliet,  Ill.,  J.T.H.S.,  and  the  Jol¬ 
iet  American  Legion  Memorial  Band, 
ten  times  champion  of  the  nation. 

Mr.  Jim  Sewrey,  director  of  the  in¬ 
strumental  music  for  Flood  Jr.  High 
School,  came  to  the  Englewood  system 
from  Imperial,  Nebraska  where  he  di¬ 
rected  the  instrumental  program  for  his 
groups  and  received  the  highest  of 
honors.  Mr.  Sewrey  has  B.M.M.E. 
from  the  Arthur  Gordon  College,  But¬ 
ler  University,  Indianapolis,  Ind.  and 
is  a  charter  member  of  the  American 
School  Band  Directors  Associations. 

The  band  played  the  following  pro¬ 
gram: 

American  Patrol  . Meacham 

Komm  Susser  Tod . Bach 

The  Overature  from  The  Barber 

of  Seville  . Rossini 

Ouvre  Ton  Coeur . Bizet 

The  King  and  I . 

Rodgers  and  Hammerstein 
Fantasy  on  American  Sailing 

Songs  . Grudman 

Pavanne . M.  Gould 

Eddie  Vernon,  solo  cornetist 

Rtlax . Yoder 

(Rhumba) 

Powerhouse . R.  Scott 

Riff  Interlude  . Walters 


1 

18  ^ 

1  1 

'  1 1> 

Ini  IP 

Each  of  the  students  in  uniform  have  made  one  or  more  superior  ratings  in  Junior  High  or 
High  School  solo  competition.  The  bassoons  from  left  to  right  are:  Sharon  Dudley,  grade  5; 
Cindy  Butler,  grade  7;  Zandra  Zerkle,  grade  9;  Linda  Davis,  grade  6;  and  Karen  Duncan, 
grade  4.  The  oboes  from  left  to  right  ore:  Carol  Noffsinger,  grade  5;  Beverly  Kooken,  grade 
7;  Reis  Flora,  grade  12;  Joyce  Boedecker,  grade  11;  Sally  Dietrich,  grade  4.  These  students 
are  in  the  Madison  Twp.  music  organizations  under  the  direction  of  Mr.  Ward  Zerkle  of 
Trotwood,  Ohio. 


Here  is  the  Purdue  University  "Variety  Band"  vrhich  toured  Europe  for  28  days  starting  on 
June  10th.  Robert  R.  AAcEmber,  (with  baton)  auistant  director  of  Purdue  Bands  directed 
the  group  while  on  tour.  Prof.  Al  G.  Wright  is  director  of  University  Bands  at  Purdue. 


This  is  the  fine  marching  band  of  the  Ironwood,  Michigan  High  School.  Their  director  is 

Mr.  Ed  Stiles. 
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five  parts  of  which  the  band  played 
four,  the  "Teen-Age  Overture,”  "Day- 
Dreaming,”  "Prom  Nite”  and  "First 
Driving  Lesson.”  For  the  piece,  "First 
Driving  Lesson,”  four  auto  horns  were 
used  for  background  effects  and  the 
drummers  went  to  work  with  four  can 
and  glass  filled  garbage  cans  for  the 
crashing  climax. 

Two  especially  entertaining  numbers 
were  "The  Four  Homsmen”  and  the 
"Sandpaper  Ballet.”  The  Horn  Quartet 
which  played  in  the  former  were: 
James  Lockwood,  Delbert  Pryzby,  John 
Wallace  and  Gary  Abraham.  James 
Clark  soloed  as  the  sandpaper  specialist 
in  the  latter. 

The  band  was  assisted  by  the  Im- 
maculata  High  School  Glee  Club  com¬ 
posed  of  120  girls  under  Mr.  John 
Callagan,  the  guest  conductor. 


Eddie  Heywood  and  his  orchestra;  Sy 
Oliver,  the  brilliant  arranger  and  con¬ 
ductor  leading  his  band;  such  memor¬ 
able  vocal  groups  as  the  Ink  ^x>ts,  the 
Mills  Brothers,  and  the  Delta  Rhythm 
Boys.  Some  of  the  songs  they  sing  are: 
"That’s  the  Way  It  Is,”  "It’s  Only  A 
Paper  Moon,”  and  "Sentimental  Jour¬ 
ney.” 

Warm  and  Tender  . . .  Leroy  Holmes 
and  his  Orchestra  and  Chorus.  .  .  . 
Warm  and  Tender  is  the  musical  atmos¬ 
phere  created  here  by  America’s  favor¬ 
ite  master  of  musical  moods.  The 
music  is  romantic  in  inclination — music 
for  when  you’re  in  love,  music  for 
those  moments  of  dreamy  reverie  only 
lovers  know.  To  set  the  mood  there 
are  such  tunes  as  "When  You’re  In 
Love”  in  the  first  album,  "Tell  My 
Love”  in  the  second  album,  and  "Never 
Again”  in  the  third  album.  In  each 
of  these  dreamy  albums  you’ll  find 
four  mood  setting  tunes. 


33>1/3  Decca 

Pinocchio  .  .  .  Paul  Winchell  and 
Jerry  Mahoney.  .  .  .  There  can  be  no 
question  about  it — this  is  the  most  un¬ 
usual  version  of  "Pinocchio”  ever 
made.  For  one  thing — a  very  important 
thing— this  is  the  first  time  that  the 
world-famous  puppet  has  been  played 
by  a  puppet.  'This  record  is  remarkable 
for  another  reason:  It  is  a  wholly  new 
treatment  of  an  old  and  timeless  story. 
Some  of  the  songs  sung  in  this  musical 
dramatization  are:  "Song  of  the  Nose,” 
"You’ve  Been  Took,”  and  ’"The  Don¬ 
key  Song.” 


Calypso  Melodies  for  Dancing  .  .  . 
Larry  Clinton  and  his  orch.  ...  In  this 
diverting  recorded  collection,  you’ll 
find  many  of  the  big  numbers  of 
Calypso  origin  or  persuasion  that  have 
earned  hitdom  for  themselves.  Larr)’ 
Clinton  has  taken  each  and  arranged  it 
with  a  popular  dance  rhythm  that  seems 
appropriate  to  it.  In  the  collection 
you’ll  find  "Marianne,”  "Mama  Look 
A  Boo  Boo,”  and  ’’Banana  Boat.” 

*  *  * 

Red  Sails  in  the  Sunset  .  .  .  Dick 
Hyman  and  his  organ.  .  .  .  Here’s 
more  easy-on-the-ears  listening  from 
the  fabulous  Mr.  Hyman  —  music  is 
stylings  of  imagination  and  taste — with 
a  quality  of  perfection  about  the  per¬ 
formances  which  will  hold  you  spell¬ 
bound  in  pleasurable  attentiveness. 
You’ve  heard  good  things  from  Dick 
Hyman  before — but  here  you’ll  hear 
even  more  myriad  wonders.  In  these 
recordings  you’ll  heai':  "Red  Sails  In 
the  Sunset,”  "The  North  Sea,”  and 
"I  Cover  the  Waterfront.” 


Louis  and  the  Angels  .  .  .  Louis 
Armstrong  with  chorus  and  orchestra 
directed  by  Sy  Oliver.  .  .  .  Here  is 
Louis  Armstrong,  his  golden  trumpet, 
his  gravel  voice,  in  an  entirely  new  and 
excitingly  different  kind  of  musical 
setting.  The  songs  are  all  pretty  songs 
.  .  .  great  pop  standards  that  contain 
the  word  "heaven”  or  "angel”  in  the 
lyrics.  Fasten  your  seat  belts  .  .  .  adjust 
your  halos  .  .  .  we’re  off  on  a  musical 
jaunt  with  Louis  and  a  band  of  angelic 
hosts  singing  such  songs  as:  "When 
Did  You  Leave  Heaven.^”,  "Angela 
Mia,”  and  "The  Prisoners  Song.” 


Griff  O'Neil  of  Alamo,  Texas,  drum 
major  of  the  Phorr-Son  Juan  Alamo 
Band  hot  been  voted  to  the  NBTA  All 
American  Twirling  Team  for  1957.  This 
team  is  determined  by  a  nation  wide 
ballot  vote  of  American  leoding  twirling 
judges  and  authorities.  Griff  was  se¬ 
lected  for  "Military  Bearing." 


Designed  For  Dancing  ...  Jan 
Garber  and  his  orch.  .  .  .  'This  album  is 
devoted  to  Jan’s  own  particular  style 
of  music.  It  combines  the  best  of 
smooth  and  ingratiating  melodies  with 
a  warm  and  pulsing  undercurrent — the 
type  of  music  which  truly  deserves  its 
motto:  "Sweet  with  a  Beat.”  Here  are 
straight  instrumentals,  sympathetically 
interpreted  in  the  best  tradition.  They 
vary  from  slow  fox  trots  to  lively 
"bounces,”  from  light-hearted  measures 
to  brilliant  blues.  Tunes  include:  "All 
the  Things  You  Are,”  "Ballin’  the 
Jack,”  and  "Lisbon  Antigua.” 


C^atkofic  (^enlrai  Chines 
Concerts 


By  Brian  Beck 
Teen-Age  Reporter 
Catholic  Central  High  School 
Detroit,  Michigan 

On  May  10,  11,  and  12  the  Githolic 
Central  High  School  Band  entertained 
1,500  people  at  its  20th  Anniversary 
Concert  under  the  direction  of  its  con¬ 
ductor,  Mr.  William  B.  Watts.  A  wide 
variety  of  pieces  were  played.  One  of 
the  more  spectacular  numbers  was  "The 
Ballet  for  Young  Americans”  com¬ 
posed  by  Ralph  Hermann.  It  contains 


EJla  and  her  fellas  .  .  .  Ella  Fitz¬ 
gerald.  .  .  .  This  album  presents  Ella 
at  her  very  best.  Moreover  it  surrounds 
her  with  some  of  the  top-ranking  artist 
and  musical  groups  in  the  country. 
Here  Ella  is  heard  with  her  favorite 
"fellas”:  the  gravel-throated  trumpet 
virtuoso,  Louis  Armstrong;  the  high- 
riding  saxophonist,  Louis  Jordon; 


"Purduo  Univortity'i  "All  Amorican" 
Marching  Band's  Drum  Majors.  Loft  to 
right:  Billy  Droffon,  Paducah,  Kontucky, 
Senior  In  the  School  of  Scionco,  Assistant 
Drum  Major;  Konnoth  Parrish,  Kokomo, 
Indiana,  Senior  in  the  School  of  Educa¬ 
tion,  Head  Drum  Major. 
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^  Jarmon^  Ignites  peopie 


America’s  ambassadors  of  music  — 
n.ime  bands  and  musicians  who  carry 
A  nerican  Jazz  and  musical  patterns  to 
all  nations  of  the  world — have  proved 
that  harmony  of  thought  and  purpose 
can  be  developed  through  the  universal 
language  of  music. 

Now,  the  people  of  the  United  States 
arc  experiencing  a  reverse  twist  to  this 
exportation  of  musicians — the  appear¬ 
ance  of  leading  foreign  bands  who  are 
coining  to  the  United  States  with  their 
own  versions  of  contemporary  rhythm 
and  melody. 

Forerunner  of  this  program  is  the 
Ted  Heath  organization — Ixyond  ques¬ 
tion  the  best  and  most-heralded  creators 
of  jazz  and  popular  music  in  Europe. 

For  the  past  two  seasons.  Heath, 
through  an  even-up  trade  arrangement 
(our  Stan  Kenton  goes  to  England)  has 
come  to  our  shores  to  play  concerts 
and  dance  engagements  from  coast  to 
coast. 

The  far-reaching  importance  of  this 
exchange  will  probably  not  be  fully 
realized  for  many  years.  However,  there 
is  no  question  that  music  is  a  great 
leveler;  that  people  can  be  brought 
together  most  easily  through  the  com¬ 
mon  interest  of  love  of  music.  And 
through  music,  it  is  easier  for  them 
to  understand  each  others  habits  and 
customs  —  as  music  transcends  even 
language  barriers. 

Jazz,  America’s  single  great  contribu¬ 
tion  to  the  world  of  music,  has  proved 
over  and  over  again  to  be  this  country’s 
greatest  export.  Wherever  our  great 
Jazz  musicians  have  gone,  there  has 
appeared  a  new  understanding  of 
America  and  its  pieople. 

While  people  from  other  countries 
have  trouble  in  understanding  our  cus¬ 
toms,  our  dress,  the  motives  behind 
our  money-policies,  our  foreign  pol¬ 
icies,  and  our  movies,  they  seldom  fail 
to  understand  our  Jazz.  Probably  the 
best  recent  examples  of  this  are  the 
highly  successful  tours  of  the  road 
company  of  ”Porgy  and  Bess”  and  the 
’’goodwill”  tour  of  Louie  "Satchmo” 
Armstrong. 

And  before  them  were  the  tours  of 
Dizzy  Gillespie,  Benny  Goodman,  and 
Count  Basie,  to  mention  only  a  few. 

However,  not  since  the  days  of  Ray 
Noble  and  Ambrose,  has  a  truly  great 
British  band  appeared  on  the  scene  of 
popular  music.  Practically  since  its 
inception  in  1945,  the  Ted  Heath 
group  has  been  the  most  popular  and 
most  emphasized  of  the  English  bands. 
In  fact,  it  is  often  considered  to  be 
Europe’s  finest  big  band. 

The  popularity  of  the  Ted  Heath 
band  can  be  explained  in  the  use  of 
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top-flight  musicians — fantastically  well- 
rehearsed  —  who  produce  musical 
sounds  in  a  nearly  true  jazz  environ¬ 
ment;  sounds  that  previously  had  been 
available  in  England  only  via  records 
from  the  United  States. 

Fundamentally,  the  Heath  orchestra 
draws  musical  brilliance  from  a  biting 
trumpet  section  and  a  driving  rhythm 
section.  The  precision  and  spirit  of 
the  brass  section  is  equal  to  that  of  the 
brass  sections  of  any  of  the  world’s 
top  orchestras.  Its  dynamic  sense  ranges 
from  a  screech  to  a  fully  rounded  ballad 
depth. 
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Patty  Hendricks 
Teen-age  Reporter 
Franklin  High  School 
Franklin,  Indiana 


Northwood  Elementary  School.  Follow¬ 
ing  the  meal  a  dance  was  held  at  the 
Payne  Elementary  School  Auditorium. 
Entertainment  was  provided  by  the 
Franklin  High  School  Swing  Band  and 
their  Girl’s  Trio.  Organ  music  was 
played  by  Larry  White,  and  refresh¬ 
ments  were  furnished  by  the  Band 
Boosters  Club. 

Visiting  band  members  spent  the 
night  at  the  homes  of  Franklin  resi¬ 
dents.  On  Sunday  morning  the  visiting 
musicians  attended  the  church  of  their 
choice.  The  Sunday  dinner  was  served 
by  the  Band  Boosters  Club  at  The  First 
Baptist  Church  of  Franklin. 

The  high  point  of  the  festival  was 
the  concert  played  Sunday  afternoon 
in  the  High  School  Gym.  Numbers 
played  were  "The  Star  Spangled  Ban¬ 
ner,  La  Mascarda,  By  Request,  Military 
Symphony  in  F,  Irish  Salute,  Voodoo, 
and  Ode  to  Freedom.”  The  Dixieland 
Band,  which  consisted  of  bandmasters 
from  the  various  schools,  played  several 
numbers  also. 


The  Franklin  High  School  Band  was 
host  to  a  good  neighbor  festival  on 
May  4  and  May  5.  High  school  bands 
participating  in  this  festival  were  from 
Connersville,  Rushville,  Shelbyville, 
Greensburg,  Columbus,  and  Seymour. 

On  Saturday,  May  4,  a  practice  ses¬ 
sion  was  held  in  the  afternoon.  During 
the  afternoon  a  coke  break  was  given 
with  the  cokes  furnished  by  the  host 
band.  The  members  of  the  Band  Boos¬ 
ter’s  Club  served  the  evening  meal  at 
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The  Canonsburg  High  School  Band 
is  one  of  the  most  active  and  colorful 
student  organizations  in  Canonsburg 
High  School.  The  members  of  the  band 
treasure  their  membership  highly  and 
(Turn  to  page  86) 


r.  1937 


S«ptemb*r,  1957 


49 


I  /W* 


o  d  e  r  n 


asters 


1  P.O.  Box  347,  Pork  Ridge,  III. 

A  National  Nonprofit  Educational  Socioty 


The  Value  Of  Tri>M  To 

A  Music  Education  Program 

In  this  modern  age  when  so  nuny 
theories,  programs,  and  devices  are 
being  developed  for  the  improvement 
of  our  "way  of  life,”  it  is  important 
that  we  give  serious  thought  to  what 
a  Tri-M  Chapter  will  actually  do  for 
a  school’s  music  education  program. 
It  is  now  generally  accepted  that  this 
national  music  honor  society  is  meeting 
several  long-felt  needs:  it  challenges 
students  to  grc^ater  efforts;  it  encour¬ 
ages  solo  and  ensemble  performances; 
it  recognizes  personal  achievements;  it 
promotes  better  public  relations;  it  in¬ 
spires  students  to  higher  ideals  and 
service. 

Faculty  Sponsors  Endorse  Tri>M 

Tri-M  is  given  credit  for  unifying 
the  three  divisions  of  the  music  depart¬ 
ment  at  La  Porte  H.S.  by  Guy  F.  Fore¬ 
man,  sponsor  of  Chapter  ^202  in  La 
Porte,  Ind.  "Membership  in  our  Chap¬ 
ter  is  made  up  of  members  of  the 
band,  orchestra,  and  choir.  By  meeting 
and  working  together  these  students 
learn  to  do  things  for  the  good  of  the 
department,  rather  than  to  pit  each 
organization  against  the  other  to  the 
detriment  of  the  department.  Our 
music  department  is  much  closer  knit 
now  that  we  have  a  Tri-M  Chapter.” 

"Tri-M  is  filling  a  great  need  at  our 
school,”  states  Arch  J.  Stewart,  sponsor 
of  Chapter  #277,  Hyndman-London- 
derry  H.S.,  Hyndman,  Pa.  "Music 
students  receive  letters  in  band,  but 
no  other  recognition  has  been  given 
for  work  in  music.  Individual  per¬ 
formances  have  improved  tremendous¬ 
ly.  The  ritual  work  is  quite  effective 
and  very  impressive,  giving  the  officers 
a  real  opportunity  to  do  something.” 

According  to  James  H.  Ewing, 
sponsor  of  Chapter  #157  at  Liberty 
Center,  O.,  "Modem  Music  Masters 
serves  as  an  inspiration  to  the  younger 
members  of  the  music  department  to 
strive  for  greater  achievement.  We 
select  our  members  very  carefully  so 
that  the  high  quality  individual  is  held 
up  as  a  model  for  prospective  members 
to  emulate.  This  is  a  fine  organization 
and  I  would  recommend  it  to  every 
school.” 


IN  MEMORIAM 

The  sudden  passing  on  July  12  of 
Mr.  Harry  Ruppel,  Sr.,  President  of 
Rubank  Music  Publishers,  is  a  great 
loss  to  Modern  Music  Masters.  Mr. 
Ruppel,  an  honorary  member  of  the 
Society,  sincerely  believed  in  the  value 
of  the  national  music  honor  society 
and  because  of  his  generous  contribu¬ 
tion  of  large  quantities  of  printed 
materials  had  a  prominent  share  in 
advancing  the  program  of  the  Society. 
Mr.  Ruppel’s  enthusiasm  and  constant 
encouragement  have  been  a  source  of 
inspiration  to  the  national  officers.  His 
life  was  characterized  by  service  to 
others  and  he  was  a  true  friend  to  all 
who  had  the  privilege  of  knowing  him. 

State  Chapter  Coordinators 

At  the  annual  meeting  of  the  Na¬ 
tional  Executive  Board,  held  on  June 
28  at  the  national  office  in  Park  Ridge, 
III.,  a  Chapter  sponsor  in  each  of  ten 
states  was  appointed  to  serve  as  State 
Chapter  Coordinator.  These  states  and 
their  Coordinators  are:  Washington, 
Mildred  Forsling  of  Chapter  #23  in 
Yakima;  California,  V.  Marguerite 
Brex^s  of  Chapter  #247  in  Colton; 
Montana,  Earl  Walton  of  Chapter 
#216  in  Harlem;  Minnesota,  Robert 
G.  Thilgen  of  Chapter  #90  in  Win- 
dom;  Iowa,  T.  M.  'Talmadge  of  Chap¬ 
ter  #168  in  Vinton;  Missouri,  Stanley 
Fry  of  Chapter  #,289  in  Cabcx)l; 
Indiana,  Guy  F.  Forman  of  Chapter 
#202  in  La  Porte;  Tennessee,  Betty 


Klotz  Harter  of  Chapter  #285  in 
Nashville;  Wisconsin,  Gladys  Games; 
of  Chapter  #190  in  Wauwatosa;  Ok-  i 
lahoma,  Cecil  A.  Page  of  Chapter  j 
#249  in  Bristow. 

Tri>M  At  Division  Conference  s 

When  the  Southern  Music  Educators  I 
Conference,  a  division  of  the  M.E.N.C.,  | 

planned  its  15th  biennial  meeting  for  | 
Miami  in  April,  Modern  Music  Masters  | 
was  given  a  place  on  the  program. 

Paul  B.  Fry,  member  of  the  National 
Advisory  Council  and  sponsor  of  Chap¬ 
ter  #35,  Albemarle,  N.  Car.,  openeil 
the  program  at  the  Columbus  Hotel,  K 
Santa  Maria  Room,  with  a  discussion 
of  the  aims,  purposes,  and  program  of 
the  Society.  This  was  followed  by  a 
model  Initiation  Ceremony,  presented 
under  the  direction  of  Laura  G.  De 
Fonso  of  the  Advisory  Council,  or¬ 
ganizer  of  Chapter  #21  at  Miami 
Jackson  Sr.  H.S.,  and  Chapter  #226, 
Robert  E.  Lee  Jr.  H.S.,  Miami.  The 
following  students  of  Chapter  #43,  ^ 

Miami  Sr.  H.S.,  under  the  supervision 
of  the  sponsor,  Mrs.  Hazel  Petit, 
served  as  the  installing  team:  Sharon 
Feldman,  president;  John  Culligan, 
vice  president;  Delores  Daniel,  secre¬ 
tary;  Carole  Upchurch,  treasurer;  and 
Myron  Weshsler,  historian.  ^ 

Participating  in  the  panel  discussion 
were  William  J.  Inglis,  sponsor  of 
Chapter  #192,  Hialeah,  "Student  Par¬ 
ticipation  at  State,  Regional,  and  Na¬ 
tional  Level”;  Laura  De  Fonso,  "Rela¬ 
tionship  Between  Senior  and  Junior 
High  School  Chapters”;  Paul  Fry, 
"Suggested  State  Organization  Proce¬ 
dures”  ;  and  Frances  M.  Harley,  execu¬ 
tive  secretary,  national  headquarters. 
Modem  Music  Masters,  "The  Local 
Chapter — Its  Organization  and  Activ¬ 
ities.”  A  fine  display  of  Tri-M  mate¬ 
rials  in  the  exhibit  hall  at  the  Mc¬ 
Allister  Hotel  not  only  attracted  wide 
attention  but  also  served  as  a  meeting  ; 
place  for  sponsors  and  student  mem- 


Shown  above  ore  those  who  took  port  in  the  Tri-M  program  in  AAiomi,  Flo.  2nd  row,  left  to 
right,  ore  Paul  Fry,  Laura  De  Fonso,  3  students.  Hazel  Petit,  3  students,  Frances  Harley,  and 
Bill  Inglis.  1st  row,  installation  team.  See  story  in  this  column. 
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Top'Notchers 

Nancy  Carol  Thompson,  who  was 
^;raduated  in  June  from  North  Boone 
H.S.,  Poplar  Grove,  Ill.  has  been 
selected  for  spc- 
cial 

as  a  Top-Notch- 
er.  She  was  vice 
president  of 
Chapter  #263 
and  was  an  out- 
standing  mem- 
HL,.  her  of  ^th  the 

band  and  choral 
departments 
throughout  her 

Nancy  Thompwn 

high  school.  She  received  superior 
ratings  for  instrumental  solo  and  en¬ 
sembles,  playing  saxophones  in  all  keys. 
As  a  vocal  soloist  she  sang  in  district 
and  state  contests,  besides  performing 
in  local  churches  and  before  various 
civic  organizations.  She  was  a  member 
of  the  girls  sextet  that  won  state  honors 
for  the  past  two  years  and  was  student 
director  of  the  band  and  the  choruses. 
Last  spring  she  received  the  Arion 
Award  as  the  most  outstanding  musi¬ 
cian  at  North  Boone  H.S.  Nancy  was 
in  concert  band  for  four  years,  girls 
chorus  for  four  years,  mixed  chorus 
for  four  years,  girls  trio  and  sextet  for 
four  years.  She  has  been  president  of 
the  band,  president  of  the  chorus  and 
vice  president  of  the  girls  chorus. 
Nancy’s  talents  are  not  limited  to  music 
for  she  was  on  the  school  paper  staff 
for  three  years  and  was  voted  "Distin¬ 
guished  Actress”  by  the  Drama  Club 
in  her  junior  year.  She  has  been  nearly 
a  straight  "A”  student  and  plans  to 
enter  the  University  of  Wisconsin 
Music  school  in  Madison  this  fall. 

Hardy  Little  is  another  June  graduate 
chosen  as  a  Top-Notcher.  He  was  vice 
president  of  Chapter  #9  at  Jonesboro 
H.S.,  Jonesboro,  „ 

Ark.  and  took  an  ^ 
active  part  in  the  ^ 
music  of  his  y 
school  and  com- 

played  first  trom- 

bone  in  the  con- 

cert  band  and  in  * 

the  dance  band,  - 

participated  in  w 


the  district  band- 
clinic  for  three 

years,  made  first  division  ratings  for 
both  solo  and  ensemble  for  three  years 
in  district  and  state  contests,  was  in 
All-State  Band  for  two  years  and  last 
year  made  "First  Chair  of  America.” 
Hardy  is  a  member  of  his  Church 
Choir,  sings  in  the  Church  quartet, 
intermediate  quartet,  is  song  leader  of 
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his  youth  group,  and  choir  librarian. 
He  is  president  of  the  Training  Union 
and  Sunday  School  president.  In  school 
Hardy  was  president  of  the  local  Chap¬ 
ter  of  National  Honor  Society  and 
State  President  of  the  Honor  SicKiety. 
He  was  sergeant-at-arms  of  the  Hi-Y 
Chapter,  treasurer  of  the  Science  Club, 
in  the  Latin  Club,  and  on  the  Student 
Council.  One  summer  Hardy  attended 
Boys’  State,  and  for  a  time  was  a  page 
in  the  Capitol.  Outside  of  sch<X)l,  he 
has  won  other  honors,  and  has  held 
the  offices  of  scribe,  treasurer,  and 
junior  councilor  in  the  De  Molay. 

Chapter  News  Parade 

T.  M.  Talmadge,  sponsor  of  Chapter 
#168,  Washington  H.S.,  Vinton, 
Iowa,  and  members  of  his  Chapter 
conducted  a  display  of  Tri-M  materials 
during  the  Iowa  Bandmasters  Associa¬ 
tion  Convention  at  Waterloo  on  May 
30  to  June  2.  Many  bandmasters 
stopped  at  the  booth  to  visit  and  pick 
up  literature. 

A  variety  show  for  the  community, 
using  talent  from  the  entire  student 
body,  was  sponsored  by  Chapter  #  142 
at  Decatur  Commun.  H.S.,  Oberlin, 
Kan.  Floyd  Chronister  is  faculty  spon¬ 
sor. 

'The  secretary  of  Chapter  #3  it  Hall 
H.S.,  Spring  Valley,  Ill.  reported  "Our 
Chapter  sponsored  two  Spring  Con¬ 
certs,  one  by  the  Band  and  one  by  the 
Chorus.  All  of  our  members  partici¬ 
pated  in  the  district  music  contest, 
winning  either  first  or  second  places, 
and  most  of  them  also  in  the  state 
contest.  We  sponsored  a  candy  sale  and 
paid  $100  toward  our  robes,  leaving 
less  than  $100  yet  to  be  paid.  We  think 
we  have  done  well  to  almost  clear  the 
$1')00  bill  in  two  years.” 

Last  May,  Chapter  #151,  Pickens 
H.S.,  Pickens,  S.  Car.,  observed  Na¬ 
tional  Music  Week  with  five  concerts 
and  recitals;  an  organ  recital  at  the 
Grace  M.  E.  Church,  a  choir  concert, 
a  musical  program  by  Tri-M  members, 
a  piano  and  organ  recital,  and  a  spring 
piano  recital.  George  Reid  is  faculty 
sponsor. 

National  Music  Week  was  observed 
by  Chapter  #149,  Dunbar  Junior 
H.S.,  Little  Rock,  Ark.,  by  sponsoring 
an  all-school  assembly,  featuring  Dr. 
R.  S.  Ross,  professor  of  music  history 
and  theory  at  Philander  Smith  College, 
in  a  short  piano  recital.  The  program 
also  included  selections  by  the  school’s 
chorus  and  the  installation  of  Tri-M 
Chapter  officers  for  1957-58. 

Hyndman-Londonderry  H.S.,  Hynd- 
man.  Pa.,  has  a  new  Alma  Mater  song, 
written  by  a  member  of  Chapter  #277, 
as  an  outgrowth  of  the  Tri-M  appren¬ 
tice  assignment. 


Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  "What  a  Tri-M  Chapter  Will  Do 
for  Your  Music  Education  Program,”  is 
invited  to  write  to  Modem  Music  Mas¬ 
ters,  P.  O.  Box  347,  Park  Ridge,  Ill. 


^ke 

^yi^uiicai  ^nilruments 

Kids  across  the  nation  were  treated 
to  an  interesting  and  unusual  educa¬ 
tional  experience  when  Captain  Kan¬ 
garoo  opened  his  treasure  house  one 
morning  and  found  it  full  of  musical 
instruments. 

Captain  Kangaroo,  whose  program 
is  viewed  by  millions  of  school  and 


what  is  it?  That  is  the  question  that 
Captain  Kangaroo  asked  his  T.V.  audi¬ 
ence.  How  many  of  you  teen-agers  can 
name  the  instrument  of  yester-year  that 
Captain  Kangaroo  is  holding  in  this 
picture?  That  is  the  question  that  I  am 
asking. 

pre-school-age  children  each  weekday 
morning  over  the  CBS  television  net¬ 
work,  had  placed  the  instruments  in 
the  treasure  house  as  a  means  of  show¬ 
ing  his  viewers  the  manner  in  which 
modern  musical  instruments  have  de¬ 
veloped  from  the  early  devices  used  by 
man  in  his  attempt  to  create  music  and 
musical  sounds. 

Each  morning,  for  a  complete  week, 
the  Captain  devoted  a  section  of  his 
program  to  discussing  the  development 
of  each  of  the  various  families  of 
instruments,  such  as  trumpets  and  cor¬ 
nets;  saxophones  and  clarinets;  double¬ 
reed  instruments;  flutes  and  piccolos; 
and  tubas,  Sousaphones,  and  other 
"background”  instruments. 

In  each  case,  he  would  start  with 
the  earliest  known  version  of  each 
family,  and  follow  its  development 
through  to  its  modern  counterpart. 
Dialogue  between  the  Captain  and  his 

(Turn  to  page  84) 
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accordion  music  by  so  great  an  artist 
as  Mr.  Stokowski  bids  well  for  the 
entire  accordion  world. 


H«ra  it  tha  fina  Crutadar  Band  of  St.  Ann't  High  School,  Watt  Palm  Baoch,  Florida.  Tho 
ttudantt  pay  SS.OO  par  month  to  maat  tho  diractort  talary.  Malvin  Wognar  diractt  tha  group. 


^lAJeilmonl  i  (f^and  .^ctivitUi 


By  Dena  Northway 
Band  Reporter 
Westmont,  HI. 


year.  We  received  six  first  places,  they 
were:  A  saxophone  solo,  a  trumpet 
solo,  a  trombone  solo,  a  vibraphone 
solo,  a  flute  duet,  and  a  saxophone  trio. 
We  also  received  many  second  places. 


Our  band  was  started  a  year  ago 
September  under  the  direction  of  Rol- 
lin  A.  Clifford.  We  average  over  a 
hundred  members.  Instruments  include 
piano,  accordion,  violin,  bells,  ma¬ 
rimba,  vibraphone,  trombone,  trum¬ 
pet,  saxophone,  mellophone,  clarinet, 
drums,  flute,  and  cymbals. 

We  work  in  groups  for  an  hour 
period  each  week  and  have  two  group 
band  practices  on  Saturday  morning. 

We  had  a  Christmas  Choral  Concert 
in  which  each  group  of  instruments 
played  a  solo.  It  was  a  big  success  and 
is  often  talked  about. 

A  small  group  also  accompanied  a 
chorus  in  a  Christmas  program. 

We  plan  on  marching  in  two  pa¬ 
rades  this  Spring. 

We  have  made  noticeable  improve¬ 
ment  and  hope  to  continue  to  grow 
and  become  a  well-balanced  band. 

We  participated  in  the  solo  and 
ensemble  contest  in  March.  We  came 
through  in  good  shape  for  our  first 
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Proving  to  a  great  conductor  that 
the  music  of  Bach  and  other  classical 
composers  can  be  played  on  the  accor¬ 
dion  is  no  every-day  accomplishment 
— but  Miss  Lynlee  Barry,  young  accor¬ 
dion  star  of  Houston,  Texas,  can  claim 
credit  for  doing  just  that. 

Lyulee,  who  has  soloed  with  the 
Houston  Symphony  Orchestra,  and 
plays  regularly  with  the  Palmer  Hughes 
Accordion  Symphony,  played  infor¬ 
mally  for  Leopold  Stokowski  a  few 
months  ago.  The  world  famous  con¬ 
ductor  was  very  much  impressed  with 
the  music  Lynlee  played  on  her  Titano 
Double  Converter  Accordion. 

Indicating  his  surprise  to  hear  Bach 
and  other  classical  compositions  played 
on  the  accordion,  Mr.  Stokowski  said 
he  had  never  heard  t\ie  accordion  in 
the  classical  idiom. 

Recognition  of  these  possibilities  of 


Go— Go— Reporters 

Hi  Teen-Agers, 

How  was  your  summer  vacation.’ 
Did  your  bands  do  anything  interesting 
during  the  summer.’  If  they  did  I  sure 
would  like  you  to  write  and  tell  me 
about  it.  Come  on  you  reporters  let’s 
go,  go,  go! 

Gee,  I  had  a  real  nice  vacation.  My 
family  and  I  spent  June  in  Minnesota 
and  Wisconsin.  The  fishing  was  real 
good.  We  brought  home  about  40 
pounds  of  fish,  including  bass,  north¬ 
ern,  walleye,  and  of  course  those  pesky 
little  things  called  pan  fish. 

Just  a  little  reminder  to  the  reporters 
of  last  year.  Until  you  graduate  from 
High  School  you  are  considered  the 
SCHOOL  MusiQAN  teen-age  reporter. 
For  the  schools  who  lost  their  reporters 
due  to  graduation  be  sure  to  appoint 
another  one  and  notify  me  about  the 
change.  Remember,  news  of  your 
school  music  department  doesn't  get 
to  me  on  its  own. 

Sincerely, 
Karen  Mack 


Ideivpoft  ^yidusic  Students 

Present  Sk  ree 


By  Travis  Ball,  Jr. 
Secretary 

Grace  Moore  Junior  Music  Club 
Newport,  Tennessee 


Mrs.  P.  T.  Bauman  presented  mem¬ 
bers  of  her  large  music  class  in  three 
recitals  early  in  June.  The  recitals  were 
held  in  the  recreation  room  of  the 
First  Methodist  Church,  where  a  grand 
piano  had  been  moved  especially  for 

(Turn  to  page  72) 
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Music  Show  Attendance 

Hits  All-Time  Peak! 


The  56th  annual  convention  of  the 
National  Association  of  Music  Mer¬ 
chants  and  Music  Industry  Trade  Show 
closed  in  Chicago  last  July  with  an 
all-time  peak  registration  of  9,292. 

The  previous  high  occurred  in  1949 
with  a  total  registration  of  9,187.  Last 
year  in  New  York  registration  hit 
9,028. 

William  R.  Card,  executive  secre¬ 
tary  of  the  National  Association  of 
Music  Merchants,  show  sponsor,  re¬ 
ported  that  "buying  was  good”  at  the 
show,  although  he  did  not  believe  it 
had  set  a  record. 

Card  predicted  that  total  retail  sales 
would  be  3  to  5  per  cent  higher  than 
last  year. 

Card  said  there  were  three  reasons 
for  the  upturn  in  attendance. 

1.  Drawing  power  of  business  ses¬ 
sions  designed  to  help  merchants  sell 
more  merchandise,  keep  costs  down, 
and  generally  improve  their  operations. 

2.  Large  number  of  manufacturers 
and  suppliers  who  this  year  introduced 
promotional  aids  for  dealers,  i.  e.,  C.'G. 
Conn  Ltd.,  Thomas  Organ,  Lowrey 
Organ,  Pilot  Radio,  Targ  &  Dinner, 
Kay  Musical  Instrument  Co.,  to  name 
a  few. 

3.  Eagerness  of  dealers  to  absorb  in¬ 
formation,  trade  experiences  and  ex¬ 
amine  new  products. 

Dates  of  the  1958  convention  have 
been  set  for  July  21  through  24  at  the 
Palmer  House.  In  1959,  the  show 
moves  back  to  New  York  City  and  the 
Hotel  New  Yorker  and  New  York 
Trade  Show  Building.  The  dates  are 
June  22  through  25. 

Exhibitors  at  this  year’s  show  totaled 
241,  an  average  turnout  according  to 
Card.  The  peak  was  reached  in  1953 
with  274,  a  period  when  a  large  num¬ 
ber  of  TV  manufacturers  were  still 
in  the  picture. 

"Generally,”  Gard  said,  "the  overall 
effect  of  the  show  should  give  the 
manufacturer  a  heartened  feeling  as  to 
the  vitality  of  the  industry. 

"The  show  stands  as  a  reaffirmation 
of  the  good  business  the  industry  has 
enjoyed  in  the  past  few  years,  and  es¬ 
pecially  of  its  steadiness  as  compared 
with  the  peaks  and  valleys  inherent  in 
other  industries." 


Thor  Johnson  Brass 

Composition  Awards 


Three  eminent  judges  listened  to  the 
finals  of  the  Eighth  Annual  Thor  John¬ 
son  Brass  Composition  Awards  pre¬ 
sented  by  the  famed  Cincinnati  College- 
Conservatory  Brass  Choir  and  organists 
from  the  Cincinnati  school  under  the 
direction  of  Ernest  N.  Glover,  at  the 
Odeon  in  Cincinnati. 

Judges  Paul  Creston,  Marilyn  Mason 
and  Leo  Sowerby  unanimously  chose 
for  first  prize  ($300.00)  "Festival 
Chorale”  by  Cardon  V.  Burnham,  East¬ 
man  School  of  Music,  Rochester,  N.  Y. 
Second  prize  winner  ($150.00)  was 
"Triptych”  by  Robert  J.  Schaffer,  Cin¬ 
cinnati  Conservatory  of  Music,  and 
third  prize  ($100.00)  was  awarded 
"Three  Pieces  For  Brass  and  Organ” 
by  Stanworth  Beckler,  College  of  the 
Pacific,  Stockton,  California. 

Probably  the  first  composition  con¬ 
test  ever  held  devoted  exclusively  to 
brass  and  organ,  the  fine  prize  winning 
scores  will  be  an  excellent  contribution 
to  a  splendid  but  somewhat  neglected 
medium. 

The  three  winning  compositions  will 
again  be  published  by  the  Music  for 
Brass  Library  of  the  Robert  King  Music 
Company,  North  Easton,  Mass.  Under 
the  direction  of  James  Christian  Pfohl, 
the  first  prize  composition  was  given 
its  first  public  performance  in  August 
on  a  network  program  from  the  Bre¬ 
vard  Music  Festival. 


Scholarghip  Fund  To  Be 
Administered  By  Bandmaster 
Leonard  B.  Smith 


Adolph  H.  Lichter,  Detroit  indus¬ 
trialist  and  long-time  patron  of  pro¬ 
fessional  band  music  recently  presented 
Leonard  B.  Smith,  Conductor  of  the 
famed  Belle  Isle  summer  concert  series, 
with  a  check  in  the  amout  of  $1,000  to 
establish  a  shcolarship  fund  to  be  used 
to  further  the  musical  education  of  a 
young  man  or  woman  to  be  selected  by 
Smith. 

Moved  by  this  tribute  to  Conductor 
Smith,  several  other  Detroiters  are  dis¬ 
cussing  the  establishment  of  a  "Leonard 
Smith  Foundation”  through  which  they 
might  expand  the  scope  of  their  as¬ 
sistance  to  worthy  young  instrumen¬ 
talists. 

Smith,  a  world-famed  cornet  and 
trumpet  virtuoso,  is  currently  in  his 
twelfth  year  as  conductor  of  the  popu¬ 
lar  professional  band  whose  perform¬ 
ances  attract  over  a  quarter  million 
persons  each  season  from  ’all  parts  of 
the  United  States  and  Canada.  These 
concerts,  providing  that  extra  some¬ 
thing  which  professionalism  brings  to 
a  performance,  are  credited  with  main¬ 
taining  the  high  standards  that  have 
characterized  the  great  concert  bands 
of  every  generatibn  such  as  Sousa’s, 
Pryor’s  and  Goldman’s. 


•  :  :  > 


M*mb«ri  of  tho  RoMorch  Committoo*  of  tho  Collogo  Bond  Diroctort  Notional  Auociotion  and 
tho  Amoricon  School  Bond  Diroctori  Auociotion  watch  rogistrotion  on  tho  oloctronic  clinician 
at  Frodorick  Fonnoll,  of  tho  Eastman  School  of  Music  sounds  a  noto.  Present  at  tho  mooting 
which  took  place  last  Summer  os  guests  of  C.  G.  Conn  Ltd.  wore  Mtsrs.  Kohn,  McMillan, 
Puffonborgor,  Arsort,  Harris,  Noilson,  Rovolli,  Hawkins,  Fitzgerald,  Felts,  and  McBride. 

Dr.  Earle  Kent,  Conn  Research  Director,  and  Dr.  Jody  Hall,  Assistant  to  Dr.  Kent. 
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STELLAR  FEATURES  OF  ASBDA  FLORIDA  CONVENTION 


St.  Petersburg,  Florida 
December  27-28-29-30, 1957 
Suwannee  Hotel  Hqs. 


Arthur  H.  Brandanburg 
Pratidant  and  "Editor" 
A.S.B.D.A.  Columns 


All  active,  affiliate  and  associate 
members  of  the  American  School  Band 
Directors’  Association  will  be  interested 
to  know  that  the  plans  for  the  Fifth 
Annual  Meeting  to  be  held  in  St. 
Petersburg,  Florida,  December  27th 
through  the  30th,  are  well  along  and 
include  outstanding  highlights.  The 
Suwannee  Hotel  is  admirably  suited  to 
the  specific  needs  of  an  ASBDA  annual 
convocation,  in  that  it  has,  through  its 
new  addition,  adequate  facilities  for 
meeting  rooms,  exhibit  space,  dining 
and  banquet  areas.  Mr.  Paul  Brown, 
Manager  of  the  Suwannee  Hotel  has 
consented  to  be  the  central  agency  for 
housing  attendees  at  the  convention  and 
he  has  the  assurance  that  if  an  overflow 
crowd  arrives  the  Princess  Martha  and 
Pennsylvania  Hotels  will  cooperate  on 
the  same  basis  as  the  headquarters 
hotel.  All  three  hotels  are  within  two 
or  three  blocks  of  each  other.  The  main 
activities  of  the  convention  will  be  cen¬ 
tered  at  the  Suwannee  Hotel  except  for 
the  band  concerts  which  will  be  held 
at  the  St.  Petersburg  High  School. 
School  bus  transportation  will  be  avail¬ 
able  to  the  high  school  for  the  concerts 
scheduled  there. 


The  University  of  Florida  Band, 
from  the  university  located  at  Gaines¬ 
ville,  under  the  direction  of  Col.  Har¬ 
old  B.  Bachman,  has  accepted  our 
invitation  to  give  us  a  concert  of  un¬ 
usual  interest  on  Saturday  night  of  the 
convention.  Col.  Bachman  has  been 
identified  with  the  band  field,  and  par¬ 
ticularly  the  school  band  field  for  so 
many  years  that  it  will  indeed  be  a 
pleasure  to  hear  his  own  work  with  a 
band  that  bears  his  stamp  of  fine  stand¬ 
ards.  Dr.  Austin  A.  Harding,  Band 
Director  Emeritus,  from  the  University 
of  Illinois  will  be  the  guest  conductor 
on  the  same  evening. 

James  F.  Burke,  celebrated  cornet 
soloist  of  the  famous  Goldman  Band 
and  Paul  Lavalle’s  radio  Cities  Service 
Band  will  appear  in  the  double  role 
of  soloist  and  clinician.  His  solo  ap¬ 
pearance  Saturday  evening  with  the 
University  of  Florida  Band  is  an 
occasion  to  be  anticipated  by  every 
bandman.  Mr.  Burke  will  conduct  an 
extended  clinic  session  on  Monday 
afternoon,  and  be  available  for  con¬ 
sultation. 

Frederick  Wilkins,  internationally 
known  flutist  from  New  York  City, 
presently  appearing  each  week  in  a 
nation-wide  radio  network  as  solo  flute 
with  the  Firestone  Orchestra  program 
is  offering  a  most  ui^ique  recital  and 
teaching  demonstration.  Mr.  Wilkins 
is  the  author  of  a  recent  publication 
entitled,  "Guide  to  Flute  Playing”  and 
with  its  accompanying  long  playing 
record  begs  fair  to  become  one  of  the 


most  outstanding  teaching  aids  to  mod¬ 
ern  instrumental  teaching.  Bandmen 
will  recognize  all  through  his  demon¬ 
stration  and  playing  that  a  real  author¬ 
ity  on  flute  playing  is  giving  a  master 
lesson. 

Repeated  requests  from  ASBDA's 
mem^rship  indicated  a  desire  of  many 
to  have  an  expert  on  percussion  demon¬ 
strate  the  authentic  interpretation  of 
the  percussion  parts  for  the  John  Philip 
Sousa  Marches.  This  year  we  have 
secured  such  an  authority  in  the  person 
of  John  Heney,  a  Florida  resident,  who 
will  officiate  in  this  specialty  with  the 
aid  of  a  small  instrumental  ensemble. 
This  session  is  anticipated  with  a  great 
deal  of  interest. 

'The  reason  the  annual  convention 
of  the  American  School  Band  Directors' 
Association  travels  to  various  parts  of 
the  United  States  is  to  ascertain  what 
the  school  band  status  is  in  all  areas 
of  our  great  country.  So  in  going  to 
the  state  of  Florida  it  seemed  the  best 
judgement  of  the  convention  committee 
to  select  an  outstanding  Gass  A  and 
Gass  B  band  for  this  December’s  pro¬ 
gram.  Immediately  two  well  known 
bands  that  had  consistently  rated  in 
the  top  bracket  and  whose  conductors 
were  members  in  good  standing  with 
the  ASBDA  organization  came  up  for 
consideration  time  and  again.  'The 
High  School  Band  from  Gainesville, 
Florida,  won  the  nod  for  Gass  B,  and 
the  St.  Petersburg  High  School  Band 
with  its  veteran  conductor  Everett  Lee 
Roberts  received  the  invitation  for  the 


ASBDA  BAND  OF  THE  MONTH  .  .  .  Thit  month  wo  oro  plootod  to  solutotho  outstanding  Istroumo  High  School  Bond  From  Baton  Rougo.  Louisiana. 

ASBDA  Mombor,  J.  Howard  Reynolds  it  the  bands  conductor. 
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C'  iss  A  category.  Both  bands  will  share 
ar.  evening  of  band  music  for  the  Fri- 
d.iy  evening  meeting. 

All  band  directors  who  are  interested 
in  sc*eing  a  unique  "band  wing”  de¬ 
veloped  from  building  space  and  facil¬ 
ities  formerly  used  by  other  educational 
an.  as  will  find  an  interesting  tour  of 
"St.  Pete’s”  unit  a  very  valui^le  expe¬ 
rience.  Two  other  local  high  school 
instrumental  departments  were  pat¬ 
terned  after  the  above  facility. 

The  associate  membership  in  ASBDA 
has  grown  to  a  new  and  impressive 
high,  seventy-seven  firms,  as  of  this 
date.  The  convention  attendees  will 
therefore  see  many  familiar  friends 
from  the  music  industry  and  the  organi¬ 
zation  heartily  welcomes  the  new  com¬ 
ers  into  this  supporting  group.  It  is 
reasonable  to  assume  that  many  firms 
will  wish  to  make  use  of  the  opportun¬ 
ity  to  exhibit  their  newest  offerings  in 
the  band  held,  and  several  have  already 
made  arrangements  to  show  bandmen 
t'neir  newest  developments  in  their  line. 

The  four-day  convention  period  is 
being  so  set  up  that  in  addition  to  the 
hne  contributions  of  visiting  artists  and 
concerts  bands,  there  will  be  time  set 
aside  to  hold  important  business  ses¬ 
sions  (for  active  members),  a  combined 
active  and  associate  and  affiliate  mem¬ 
ber  meeting,  and  a  general  report  meet¬ 
ing  to  hear  about  progress  made  with 
cooperating  band  director  groups,  — 
namely  the  "College  Band  Directors’ 
National  Association”  and  the  "Ameri¬ 
can  Bandmasters’  Association.”  With 
the  former  we  have  an  established 
committee  that  is  functioning  in  the 
field  of  Acoustical  Research.  With  the 
latter  group  we  hold  a  directorship  on 
a  project  that  is  considering  a  "John 
Philip  Sousa  Memorial.”  Members 
present  will  also  hear  progress  reports 
on  the  two  extensive  surveys  under¬ 
taken  by  ASBDA  as  this  year’s  major 
activity.  'The  election  of  new  members 


EXTRA 

Your  president  just  received 
word  that  Everett  L.  Roberts  has 
been  able  to  secure  50  tickets  in 
a  block  for  the  Orange  Bowl 
Football  Classic  with  its  attend- 
ent  pageantry.  This  game  will  be 
played  on  New  Year’s  Day,  and 
the  distance  from  St.  Petersburg 
can  be  traveled  in  a  reasonably 
short  time.  Write  Mr.  Roberts 
for  reservations,  about  $7  per 
ticket.  First  come  first  served,  and 
if  reservations  come  in  quickly  a 
second  block  of  50  might  be 
possible.  The  first  is  sure. 


to  ASBDA,  election  of  the  1958  slate 
of  officers  and  other  important  business 
will  be  acted  upon. 

The  planning  committee  for  the  con¬ 
vention  has  not  been  unmindful  of  the 
desire  of  many  ASBDA  members  who 
might  like  to  avail  themselves  of  the 
special  resort  features  which  St.  Peters¬ 
burg  offers  at  convention  time.  A1 
Morgan,  head  of  the  convention  bureau 
of  the  St.  Petersburg  Chamber  of  Com¬ 
merce  has  offered  generous  assistance 
in  suggesting  arrangements  for  sight 
seeing  tours,  recreational  facilities  to 
include  swimming  in  the  gulf,  fishing 
and  boating.  Special  parking  arrange¬ 
ments  are  being  made  available.  Mem¬ 
bers  planning  to  take  full  advantage  of 
this  year’s  tropical  vacationland  visit 
might  do  well  to  contact  Mr.  Morgan 
at  Chamber  of  Commerce  headquarters 
for  any  special  help  they  might  need. 
The  special  advance  folders  sent  out 
by  his  office  have  been  most  intriguing. 

The  three  cooperating  hotels  have 
agreed  to  furnish  housing  accomoda¬ 
tions  to  all  personnel  connected  with 
the  ASBDA  convention  at  the  special 
rate  of  $7.00  per  day  single,  $10  per 
day  double.  Children- under  12  will  be 
housed  free  of  charge.  Those  families 
wishing  motel  accomodations  will  find 
many  establishments  to  choose  from. 

It  is  suggested  that  a  list  be  secured 
from  the  Chamber  of  Commerce  and 
reservations  made  early.  How  about 
plane,  train  and  bus  reservations?  Have 
you  cleared  them  with  your  own  travel 
agency?  This  must  be  tended  to  early 
to  avoid  last  minute  disappointment. 

Everett  Lee  Roberts,  our  ASBDA 
host  of  St.  Petersburg,  Florida  is  Con¬ 
vention  Chairman.  He  performed  a 
yeoman’s  task  in  laying  the  ground 
work  so  that  the  convention  planning 
committee  could  construct  the  skeleton 
program  for  the  four-day  sessions.  Mrs. 
Everett  Roberts  assisted  generously  in 
suggesting  activities  for  the  visiting 
ladies  coming  with  their  husbands  of 
ASBDA.  Some  very  attractive  features 
are  being  set  up  for  ladies  only.  Sunday 
evening  a  general  social  gathering  will 
be  held  in  typical  "Kaffee  Klatch” 
fashion  so  that  band  directors  and  their 
wives  may  have  a  really  good  chance 
to  meet  old  friends  and  get  acquainted 
with  many  new  ones.  The  banquet 
scheduled  for  Monday  evening  is  sure 
to  have  a  menu  that  is  the  best  and 
musical  features  that  will  delight  every¬ 
one.  A  special  time  has  been  set  aside 
for  a  "Men’s  Smoker”  Saturday  night 
so  directors  may  meet  informally  with 
Dr.  Austin  A.  Harding,  Col.  Harold 
B.  Bachman  and  James  F.  Burke.  Other 
informal  meetings  will  be  scheduled  as 
need  arises. 

By  reason  of  the  fact  that  this  year’s 
convention  is  being  held  in  a  tropical 


ASBDA  membars  and  their  families  wilt 
have  opportunity  to  golf,  swim,  and  fish, 
during  the  1957  Notional  Convention 
at  St.  Petersburg,  Florida,  December  27 
to  30. 

climate  just  in  advance  of  a  large  influx 
of  visitors  to  the  popular  resort  area 
advanced  plans  were  necessary.  The 
board  of  directors  has  endorsed  the 
plan  devised  by  the  executive  planning 
committee,  consisting  of  Dale  C.  Har¬ 
ris,  Everett  L.  Roberts  and  your  presi¬ 
dent  and  there  now  are  several  items 
for  the  general  active  membership  to 
give  heed  to.  Those  few  members 
whose  dues  have  not  crossed  the  desk 
of  our  treasurer  Mac  E.  Carr,  of  River 
Rouge,  Michigan  must  clear  with  him 
in  order  to  retain  membership  for  1957. 
Membership  is  automatically  suspended 
for  those  whose  dues  are  not  in  ninety 
days  before  the  convention  opening 
date.  Those  band  directors  who  are 
changing  positions  this  fall  should  noti¬ 
fy  both  Mac  E.  Carr  and  the  president 
of  your  new  home  address.  A  revised 
edition  of  the  directory  is  planned  for 
the  time  of  the  convention  so  members 
can  become  better  acquainted  with  each 
other,  and  the  printing  dead  line  on 
this  listing  cannot  be  later  than  Sep¬ 
tember  15th.  Will  each  band  director 
kindly  send  in  corrections  of  name, 
address,  and  major  or.  minor  instru¬ 
ment.  The  customary  souvenir  program 
is  again  contemplated  and  your  officers 
would  like  all  information  on  person¬ 
nel  to  be  minutely  accurate  if  possible. 

The  board  of  directors  now  respect¬ 
fully  solicits  your  support  for  the  1957 
convention  program.  May  it  command 
sufficient  interest  on  the  part  of  all 
members  to  the  point  where  ASBDA 
will  have  the  largest  attendance  of  any 
year. 

Respectfully  submitted, 
Convention  Committee 
Dale  C.  Harris 
Everett  Lee  Roberts 
Arthur  H.  Brandenburg — 
President 
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National  Catbolie 
Bandmaster’s  Association 


•y  Mohmrt  O'BrlM 
PrmMmmt,  NCSA 

N*tr«  Dom*  UnivMTtlty 
Notr*  Dam*,  IndiMM 


Fifth  Annual  Convention 
Marks  New  Era  For  The  NCBA  * 

The  underlying  feeling  upon  the  com¬ 
pletion  of  the  1957  annual  convention 
of  the  NCBA  at  the  University  of 
Notre  Dame  is  one  of  optimism  and 
pride.  The  NCBA  engenders  pride  in 
all  of  its  members  who  feel  that  the 
association,  in  establishing  itself  in  its 
present  status,  overcame  difficulties  that 
would  most  certainly  have  dissolved 
any  organization  that  did  not  have  a 
true  function  and  need. 

The  special  parochial  aspects  of  the 
Catholic  School  System  have  long  dic¬ 
tated  a  separate  approach  from  that  of 
the  Public  School.  This  very  parochial 
attitude  has  been  well  understood  by 
the  NCBA.  The  difficulty  has  been  the 
introduction  of  new  ideas  and  new 
ways  in  band  organization  and  adminis¬ 
tration  into  the  parochial  system. 

The  idea  of  instrumental  music  is 
not  a  new  one  to  the  Catholic  School 
in  America.  The  Spanish  explorers  and 
priests  brought  an  old  world  culture 
with  them  to  America  and  records  indi¬ 
cate  that  instrumental  music  was  fos¬ 
tered  as  early  as  the  16th  century.  We 
do  know  that,  historically,  Mexico  City 
had  a  flourishing  university  musical 
culture  a  century  before  Harv’ard  was 
founded.  Catholic  bands  and  orchestras 
have  existed  in  the  United  States  for 
many  years.  The  University  of  Notre 
Dame  has  had  a  band  in  continuous 
service  since  1846.  Other  Catholic  insti¬ 
tutions  can  boast  of  early  and  continu¬ 
ous  instrumental  organizations.  How¬ 
ever,  the  trend  that  continued  through 
the  years  in  our  developing  system  was 
one  of  serving  basic  needs.  Musically 
our  primary  need  is  liturgical  music 
and  is  assistance  in  the  Mass.  Therefore 
the  vocal  aspect  of  our  program  grew 
in  a  remarkable  way  and  the  excellence 
of  our  vocal  teachers  remains  unques¬ 
tioned.  Our  instrumental  program 
flourished  in  parts  of  the  land  and 
among  certain  teaching  orders.  In  spite 


of  these  few  exceptions  our  schools 
gradually  deteriorated  in  their  presen¬ 
tation  of  instrumental  music.  Among 
the  many  reasons  for  this  decline,  or 
more  properly  our  general  lack  of  de¬ 
velopment  in  view  of  the  public  school 
stricfc,  were  the  lack  of  classroom  time 
for  music,  the  additional  time  that  had 
to  be  given  to  the  vocal-liturgical  as¬ 
pects  of  music,  financial  difficulties  in 
maintaining  an  inventory  of  instru¬ 
ments  and  music,  and  finally  and  pri¬ 
marily  the  lack  of  instrumental  training 
among  the  nuns  and  brothers.  Laymen 
who  had  competent  training  were  usu¬ 
ally  unavailable  because  salaries  could 
not  match  prevalent  amounts  in  the 
Public  School  System.  Consequently 
many  outstanding  Catholic  directors 
add^  and  are  adding  their  talents  to 
the  growing  Public  School  Band  move¬ 
ment.  The  general  effect  has  been  a 
very  static  Catholic  band  movement. 

It  has  been  necessary  for  the  NCBA 
to  consider  our  failures  in  light  of  the 
successful  systems  and  try  to  benefit 
from  them.  We  have  advocated,  since 
our  organization  in  1953: 

1.  A  higher  standard  of  band  director 
training. 

2.  Reasonable  financial  inducements  to 
the  lay  teacher. 

a.  Adequate  salaries. 

b.  Pension  funds. 

c.  Tenure. 

d.  Contracts. 

3.  The  establishment  of  budgets  for 

the  band  in  the  general  financial 
picture.  , 

4.  The  encouragement  of  Catholic 
composers  who  write  for  band. 

5.  The  development  of  scholarship 
funds  for  Band  Majors  in  our 
Catholic  Universities. 

6.  The  continued  development  of  the 
annual  national  NCBA  Summer 
Band  Camp  at  the  University  of 
Notre  Dame. 

The  NCBA  has  not  only  advocated 
these  improvements  but  it  has  also 
tried  to  help  solve  the  many  unique 
problems  that  exist  in  relationship  to 
the  Catholic  School  band. 

A  statement  of  what  the  NCBA  has 
done  and  what  it  is  doing  cannot  be 
totally  measured  by  listing  growing 
objectives.  The  NCBA  is  a  source  of 
hope  and  progress.  It  remains  the  pro¬ 
gressive  vehicle  of  the  Otholic  Band 
movement. 


Among  the  innumerable  phases  of 
the  Catholic  Band  and  its  prcolems  the 
NCBA  has  made  contributions  to  the 
following: 

1.  A  practical  curriculum  for  our 
teacher  training  institutions  in  the 
competent  training  of  future  band 
directors. 

2.  Administrators  have  been  made 
aware  of  the  wide  gap  in  salary 
levels  between  the  public  school 
band  director  and  the  Catholic 
school  band  director. 

3.  The  NCBA  has  presented  the  only 
Pension-Insurance  Plan  for  the 
band  director  and  faculty  affiliates 
in  the  history  of  the  Catholic  Paro¬ 
chial  system  in  America. 

4.  The  tremendous  success  and  de¬ 
velopment  of  the  NCBA  Band 
Camp  will  make  it  possible  for 
Student  Scholarships  to  be  available 
in  the  near  future. 

5.  A  Catholic  Band  Director  Place¬ 
ment  Service  is  being  studied. 

These  are  among  the  many  things 
that  have  been  our  immediate  contri¬ 
butions  to  the  musical  education  of 
Catholic  children. 

The  future  is  very  optimistic  for  the 
NCBA.  Our  members  are  justifiably 
proud  of  our  successes.  A  new  spirit  is 
definitely  in  evidence — one  of  confi¬ 
dence  and  surety  engendered  by  four 
years  of  moving  forward  in  a  difficult 
area  of  Catholic  education.  We  are 
facing  an  instrumental  concept  that  is 
lethargic  and  filled  with  a  traditional 
lack  of  sympathy  and  understanding. 
Our  schools  have  been  spending  years 
in  inert  complacency  while  all  a&>ut  us 
we  hear  and  enjoy  the  largest  growth 
of  instrumental  culture  the  world  has 
ev'er  known. 

The  NCBA  is  organized  for  the  sole 
purpose  of  the  betterment  of  the  overall 
Catholic  band  picture.  A  great  start 
has  been  made  in  all  sections  of  our 
country.  Our  many  excellent  Catholic 
bands  are  proud  to  welcome  more  and 
more  schools  to  their  ranks. 

The  NCBA  Summer  Camp 
Completes  A  Banner  Year 

The  NCBA  Summer  Band  Camp  at 
Notre  Dame  completed  its  fourth  an¬ 
nual  session  on  August  18.  Long  before 
the  conclusion  of  the  camp  the  faculty 
and  other  representatives  of  the  NCBA 
were  excited  and  pleased  with  the 
obvious  strides  the  camp  is  making. 
Attendance  at  this  year’s  camp  reached 
an  all-time  high  of  well  over  one 
hundred  students,  pointing  out  the 
need  for  ever-expanding  facilities  and 
activities. 

The  NCBA  Summer  Camp  has  ex¬ 
perienced  a  steady  growth  in  both 
students  and  faculty  since  the  initi.il 
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;..eeting  in  1954.  At  that  time  Brother 
hoy  Nash,  C.S.C.,  the  camp  director, 
established  the  ground  work  for  the 
conp,  based  upon  the  spiritual  and 
r'xreational  facilities  of  the  University 
of  Notre  Dame  plus  the  services  of  the 
finest  Catholic  school  music  teachers 
available  in  the  United  States. 

Robert  O’Brien  and  James  Heren- 
dcen,  acting  co-directors  of  this  year’s 
camp,  have  estimated  that  if  present 
trends  continue,  a  roster  of  well  over 
300  students  is  conceivable  within  the 
next  few  years.  Plans  are  already  being 
formulated  for  next  year’s  camp,  in¬ 
cluding  the  anticipated  attendance  of 
several  outstanding  specialists  in  the 
various  instrumental  fields. 

Spiritually,  recreationally,  and  musi¬ 
cally  the  1957  camp  was  a  huge  suc¬ 
cess,  as  evidenced  by  the  eager  partici¬ 
pation  of  each  and  every  student.  The 
faculty  was  especially  gratified  to  note 
the  fine  record  of  attendance  at  daily 
Mass  and  evening  prayers.  The  camp 
concluded  on  Sunday  evening,  August 
18,  with  a  band  concert  on  the  quad¬ 
rangle  of  the  Notre  Dame  campus. 
Everyone  present  agreed  that  the  young  . 
musicians  had  acquitted  themselves 
admirably  in  the  short  week  in  which 
they  had  to  prepare  the  concert. 

Another  avenue  of  progress  in  Cath¬ 
olic  band  music  was  open^  at  the  camp 
this  year  with  the  presence  of  sev'eral 
observers  from  Catholic  schools  about 
the  country.  These  music  educators  felt 
that  the  camp  was  of  great  aid  to  them 
in  re-evaluating  the  instrumental  music 
approach  in  their  own  schools. 

All  in  all,  the  camp  faculty  of  the 
1957  NCBA  Band  Camp  feel  that  the 
camp  has  served  more  than  well  its 
purposes  to  give  young  Catholic  musi¬ 
cians  an  opportunity  to  expand  their 
talents,  to  strengthen  the  close  bonds 
of  bandsmen  everywhere,  and  to  estab¬ 
lish  a  foundation  for  better  Catholic 
band  music  in  America. 

NCBA  Honors 
Mr.  Lawrence  Intravoia 

Mr.  Intravaia  is  the  present  band 
director  at  West  Virginia  University. 
In  this  capacity  he  has  achieved  the 
personal  and 
musical  respect 
of  his  colleagues 
throughout  the 
music  world.  An 
excellent  wood¬ 
wind  performer, 
composer,  ar¬ 
ranger,  author 
and  teacher  he 
has  taught  at 
Texas  Christian 
University 
(1949-50)  and 
at  West  Virginia  University  (1950- 


1956).  At  the  present  time  he  is  on 
leave  of  absence  to  complete  his  doc¬ 
torate  at  Boston  University.  At  Boston 
University  he  holds  a  teaching  fellow¬ 
ship  and  has  the  honor  of  being 
granted  a  bassoon  scholarship  with  the 
first  bassoonist  of  the  Boston  Sym¬ 
phony. 

Mr.  Intravaia  has  been  an  active 
member  of  the  NCBA  since  1954.  He 
was  double  reed  instructor  at  the 
NCBA  Summer  Camp  in  1955. 

Mr.  Intravaia  also  belongs  to  Phi 
Mu  Alpha,  Kappa  Kappa  Psi  (District 
Governor,  1952),  the  CBDNA  (State 
Chairman  1952),  the  West  Virginia 
Band  Directors  Association,  MENC, 
K.  of  C.,  and  the  Holy  Name  Society. 

He  has  been  made  an  honorary  life¬ 
time  member  of  Kappa  Kappa  Psi. 
He  received  the  Theodore  Presser 
Award  in  1947. 

Mr.  Intravaia  has  written  many  arti¬ 
cles  and  phamplets  dealing  with  all 
phases  of  the  wind  field.  His  booklets 
on  woodwind  techniques  have  been 
used  in  connection  with  classes  at  the 
University  of  Notre  Dame. 

Elkan-Vogel  has  published  his  wood¬ 
wind  quintet  arrangement  of  Ravel’s 
"Pavane  for  a  Dead  Princess.” 

It  is  due  to  the  excellence  of  men 
like  Professor  Intravaia  that  the  Na¬ 
tional  Catholic  Bandmasters’  Associa¬ 
tion  is  always  looking  forward  to  the 
ultimate  in  Catholic  band  music. 

Members  Change  Of  Address 

If  you  have  moved  to  a  new  position 
please  notify  the  national  office.  We 
want  to  insure  your  receipt  of  the 
SCHOOL  MUSIOAN,  the  1957  Proceed¬ 
ings,  and  all  other  material  during  the 
year. 

NCBA  Information  Available 

Complete  information  concerning 
membership  in  the  NCBA  is  available 
from  the  national  office  at  Notre  Dame. 
Please  write  University  of  Notre  Dame, 
Box  87,  Notre  Dame,  Indiana. 


yVeuj  Mei»el  Violin  Shop 

In  OvDOtonna,  Minn. 


On  May  15th,  Lothar  and  Kurt 
Meisel,  father  and  son  old  world  crafts¬ 
men  in  violin  making,  opened  their 
new  shop,  "Meisel  Violins”  for  string 
instruments  sales  and  repairing  at  the 
corner  of  Havanna  and  Lincoln  streets 
in  Owatonna,  Minn. 

Both  Meisels  are  graduate  violin 
makers  with  many  years  of  experience 
in  various  shops  of  both  eastern  and 
western  Germany.  Lothar,  the  son,  also 
worked  at  his  trade  in  Birmingham, 


England  following  World  War  II. 

"We  fell  in  love  with  the  beautiful 
countryside  of  Minnesota,”  stated  Lo¬ 
thar  Meisel,  "and  selected  the  friendly 
community  of  Owatonna  as  a  central 
location  to  serve  the  needs  for  string 
instruments  and  repairs  in  the  rapidly 
expanding  orchestra  activity  of  the 
state.” 

The  many  educators  in  the  area  as 
well  as  the  city  of  Owatonna  have  truly 
welcomed  the  Meisels  and  assisted  them 
in  securing  a  suitable  location  for  their 
shop  where  they  can  continue  the  tra¬ 
ditions  of  fine  violin  making.  'They 
will  handle  new  instruments  as  well  as 
their  own  violins  and  violas  featuring 
the  new  English  model,  "Tertis”  viola 
as  made  by  Lothar.  'The  Meisels  are 
set  up  to  provide  complete  repair  fa¬ 
cilities  to  the  various  schools  and 
string  players  of  -the  finest  workman¬ 
ship. 


AMC  Makes  More  Films 

Available  To  Directors 

The  number  of  prints  of  the  slide- 
films  on  music  produced  by  the  Ameri¬ 
can  Music  Conference  has  been  in¬ 
creased  to  meet  demand  from  schools, 
it  has  been  reported  by  John  W.  Ful¬ 
ton,  executive  vice-president.  This  will 
make  it  possible  to  provide  prints  on 
short  notice  to  all  school  systems,  he 
said. 

The  15-minute  films  in  full  color 
are: 

"Moving  Ahead  with  Music,”  deal¬ 
ing  with  how  musical  training  in  the 
schools  can  be  made  available  to  more 
children. 

"You  Can  Make  Music,”  which  in¬ 
troduces  children  in  grades  2,  3,  4  and 
5  to  the  various  musical  instruments 
and  helps  awaken  their  desire  to  make 
music  themselves. 

"Music  in  Our  Schools,”  designed 
to  help  the  teacher  encourage  children 
in  grades  6,  7,  8  and  9  to  take  part 
in  their  school’s  music*  activities. 

All  of  these  films  are  available  on 
a  free  loan  basis  by  requesting  them 
from  the  American  Music  Conference, 
332  South  Michigan  Avenue,  Chicago 
4,  Illinois. 


By  Answering 
The  Advertisers  In 
The  5M,  You  Make 
Your  5M  Continue 
To  Grow 
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MID-WEST  TO  FEATURE  THIRD  ALL  AMERICAN  BANDMASTERS  BAND 


December  18  to  21  — 

Hotel  Sherman  again  — 

Free  To  Everyone 

One  of  the  highlights  of  the  11th 
Annual  Mid-West  National  Band 
Clinic  to  be  held  at  the  Hotel  Sherman 
in  Chicago  Wednesday  through  Satur¬ 
day,  December  18  through  21,  is  the 
"Third”  All  American  Bandmasters’ 
Band.  Composed  of  100  school  band¬ 


masters  drawn  from  all  48  states  and 
Canada,  if  possible,  this  unusual  band 
creates  great  interest  each  year.  To  more 
nearly  coincide  with  the  school  holi¬ 
days,  the  dates  for  the  11th  Mid-West 
have  been  changed  to  a  week  later  than 
was  originally  announced  and  it  is  thus 
expected  that  this  year's  attendance  will 
surpass  the  better  than  5,000  record 
set  in  previous  years.  As  always,  so  too 
this  year,  all  clinic  sessions  are  free 
to  everyone. 


Nine  of  the  best  school  bands  in  the 
nation  have  been  selected  for  the 
1957  Mid-West.  This  year’s  audiences 
will  have  the  pleasure  of  hearing  from 
the  West  coast  the  very  wonderful 
Torrance  Area  Youth  Band  of  Califor¬ 
nia,  directed  by  James  S.  Van  Dyck, 
and  from  the  East  coast  the  marvelous 
Maury  High  School  Band  of  Norfolk, 
Virginia,  directed  by  Sidney  Berg. 
Another  band  from  far  away  places  to 
(Turn  to  page  60) 


N 


(Top)  Rochottar,  Minnosoto,  hoi  long  onjoyod  fomo  tho  world  ovor  at  tho  homo  of  tha  graat  AAayo  Clinic.  Mutically  wiia,  Rockaitar  olio  datarvat 
foma  and  tha  vary  axcallant  Sanior  High  School  Bond  of  Rochaitar,  diractad  by  H.  LaRoy  Lidttrom,  ASBDA,  it  going  to  prova  thit  fact  at 
tha  Mid-Watt  National  Band  Clinic  which  will  bo  hold  at  tha  Sharman  Hotal  in  Chicago,  Dacambar  18,  19,  20,  and  21.  (Cantor)  Thit  it  tha 
Maury  High  School  Bond  of  Norfolk,  Virginia,  a  group  of  wondarful  young  mutkiant,  marvaloutly  taught  and  conductad  by  Sidnoy  Barg,  alto 
ASBDA.  Thay  will  hava  tho  honor  of  opaning  tho  11th  Annual  Mid-Wott  National  Band  Clink  with  a  concort  in  tho  Grand  Ballroom  on 
Wadnatdoy  ovaning,  Dacambar  18.  Eight  othor  axcallant  bandt,  and  twalva  intpiring  inttrumantal  dinict  ara  on  tho  four-day  convantion 
program.  Tho  antiro  dinic  it  fraa  to  nil.  (Bottom)  Tha  Lortan  Junior  High  School  Band  of  Elgin,  lllinoit,  Gaorgo  A.  Hovo  diroctor,  will  bo  an 
important  part  of  tha  Mid-Watt  National  Band  Clinic  on  Thurtday,  Dacambar  19.  Ona  of  tho  youngatt  bandt  avor  to  oppaor  at  tha  Mid-Watt, 
thit  band  wot  organizod  in  1951  and  hat  bacoma  a  mighty  fina  aighty  piaca  concort  organization. 
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Application  Blank  for  Third  All  American  Bandmasters'  Band,  Dec.  18-21,  1957 

(Deadline  October  10— Applicants  selected  will  be 
notified  by  about  November  1.) 

Mail  at  once  to  Lee  W.  Petersen,  4  E.  11th  Street,  Peru,  Illinois 

Please  re-type,  and  fill  out  the  blank  very  carefully.  Date . . 

(Preference  will  be  given  to  applications  in  the  order  received.) 

Name - - - - - - — . — - Age — - - 

Address -  -  - 

(Street)  (City)  (State) 

Present  Position _ Professional  (Major)  Instrument _ 

Phone  Number _ _ _ _ _ _ _ _ _ _ _ _ _ _ How  long  hove  you  played  your  Instrument _ 

With  whom  studied,  when,  and  how  long _ 


Other  instruments  you  con  ploy  well  and  experience  on  each. 


List  the  best  organizations  with  which  you  have  played,  chair  held,  how  long  you  were  a  member  of 
these  organizations,  and  when.  Be  sure  to  indicate  most  recent  playing  experience. 


1  ORGANIZATION 

INSTRUMENT  &  PART  PLAYED 

HOW  LONG  PLAYED  AND  WHEN 
(This  is  Important!) 

’ 

1 

List  special  awards,  such  as  medals,  trophies,  scholarships,  etc.  Be  definite. 


Education:  High  School  Graduate _ College  Graduate - Degree  or  degrees  held, 

if  any,  and  where  and  when  obtained. 


If  selected  will  you  be  able  to  attend  all  4  rehearsals? _ (Wed.  Dec.  18,  4:00-6:30  P.M. 

Thurs.  Dec.  19,  8:00-10:00  A.M.  and  3:00-5:00  P.M.,  Fri.  Dec.  20,  4:00-6:00  P.M.,  Concert  8:00  P.M.) 

Give  your  personal  suggestions  for  making  this  Third  All  American  Bandmasters'  Band  the  greatest  of  all  present  day 
bands. 


Signed. 
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Glann  Cliff*  Boinum,  Diracter  Emarilui  of  th*  Northwattarn  Univartity  Bonds  of  Evanston, 
Illinois,  is  also  known  to  music  diractors  in  oil  ports  of  th*  nation  os  a  distinguishad  clinician. 
On  his  copoble  shouldars  has  fallen  th*  task  of  rehearsing  and  conducting  the  1957  All 
American  Bandmasters'  Bond,  which  for  the  third  successive  year  will  be  o  special  feature 
program  of  the  Mid-West  Notional  Bond  Clinics  held  each  December  in  Chicago.  "Rusty," 
os  he  is  lovingly  called  by  his  hosts  of  friends,  is  sure  to  produce  in  this  100  piece  bond  of 
school  music  directors  from  oil  th*  states  of  th*  Union  and  Canada  os  well,  on  organization 
that  will  go  for  beyond  one's  expectations.  This  "Third"  AABB  will  be  heard  on  Friday 
evening,  December  20  in  th*  Grand  Ballroom  of  th*  Hotel  Sherman. 


be  heard  at  the  1957  Mid-West  is  the 
London  Police  Boys  Band  of  London, 
Ontario,  Canada,  directed  by  Martin 
Boundy.  Composed  of  boys  ranging 
in  ages  from  8  to  21,  this  descr\’edly 
popular  group  is  known  as  the  greatest 
juvenile  band  in  all  of  Canada  and  has 
been  winning  prizes  almost  continu¬ 
ously  since  it  was  formed  in  1943.  Lest 
one  fail  to  "see  the  forest  for  the 
trees,”  so  to  speak,  some  really  "Mid- 
West"  bands  will  also  make  their 
contributions.  From  the  famous  Ro¬ 
chester,  Minnesota,  comes  the  most 
excellent  Senior  High  School  Band 
under  the  capable  direction  of  H.  Le- 
Roy  Lidstrom.  Iowa  will  once  again 
be  ably  represented  from  among  its 
finest  by  the  Centerville  High  School 
Band,  which  is  directed  by  one  of  its 
own  alumni,  Mark  S.  Kelly.  To  do  the 
home  state  of  Illinois  proud,  there  will 
be  three  bands  representing  the  three 


classifications  of  college,  high  school, 
and  junior  high.  ^The  VanderCook 
College  of  Music  Concert  Band  of 
Chicago,  directed  by  Richard  Brittain, 
will  once  again  demonstrate  its  versa¬ 
tility  and  ability;  the  Lockport  High 
School  Band,  directed  by  Ernest  O. 
Caneva,  long  rc^cognized  as  among  the 
finest  in  the  state,  is  sure  to  please; 
and  the  splendid  Larsen  Junior  High 
School  Band  of  Elgin,  directed  by 
George  A.  Hove,  will  show  in  a  master¬ 
ful  way  what  the  younger  age  group 
can  do. 

This  brings  to  eight  the  total  of 
bands.  The  ninth  is  the  "cream  of  the 
crop”  —  the  "Third”  All  American 
Bandmasters’  Band,  100  strong,  all 
school  bandmasters  from  here,  there, 
and  everywhere.  Any  school  bandmas¬ 
ter  may  apply  for  membership.  An 
application  blank  will  be  found  in  this 
issue,  or  you  may  write  to  the  address 


given  on  the  blank.  Do  not  delay  in  I 
sending  your  application — the  deadline  I 
is  October  10.  For  the  third  successive  I 
year  this  great  band  is  being  recruited  | 
from  the  ranks  of  school  bandmasti  rs  f: 
from  all  of  the  48  states  and  Canaiia,  | 
if  possible.  It  is  a  thrilling  experience  tj 
and  a  great  honor  to  be  a  member  of  y 
such  an  organization.  Four  rehearsals  I- 
will  be  held  during  the  convention,  ^ 
and  the  concert  on  Friday  evening,  ti 
December  20,  in  the  Grand  Ballroom  | 
of  the  Sherman  Hotel  will  be  one  of  f 
the  high  spots  of  the  entire  clinic.  | 
Glenn  Cliffe  "Rusty”  Bainum,  Director  | 
Emeritus  of  the  Northwestern  Univer-  | 
sity  Bands  of  Evanston,  Illinois,  a  | 
former  President  of  the  American  1 
Bandmasters’  Association,  and  a  well-  | 
known  and  distinguished  Clinician  and  1 
Guest  Conductor,  will  rehearse  and  | 
conduct  this  "Third”  All  American  | 
Bandmasters’  Band.  | 

In  addition  to  these  nine  excellent  i 
bands,  the  tentative  program  includes  I 
also  one  high  school  dance  band;  | 
twelve  vital  instrumental  clinics,  three  | 
of  which  are  playing  clinics  of  brass,  'j 
reed,  and  percussion  ensembles;  a  | 
clinic  by  Ray  Dvorak,  Director  of  the  r 
University  of  Wisconsin  Bands,  with  .• 
the  intriguing  title  "More  Effective  ■'! 
Football  Shows  with  Less  Work” ;  band  ^ 
uniform  displays;  music  exhibits;  a 
reception,  and  Grand  Finale  Banquet.  1* 
In  a  later  issue  we  will  publish  for  your  | 
convenience  the  complete  program,  | 
listing  the  times  of  all  concerts  and  | 
clinics.  '1' 

Now  is  the  time  to  make  plans  for 
attending  the  greatest  of  them  all,  the 
11th  Annual  Mid-West  National  Band  j 
Clinic  at  the  Hotel  Sherman  in  Chi¬ 
cago.  'The  dates  are  Wednesday,  'Thurs-  's 
day,  Friday,  and  Saturday,  December  | 
18,  19,  20,  and  21.  You  will  hear  nine  * 
of  the  nation’s  very  finest  bands  from 
far  and  near.  You  will  have  ample  time  li 
for  visiting  the  uniform  and  music 
exhibits  to  learn  what  is  the  newest 
and  best.  You  will  enjoy  the  twelve 
vital  instrumental  clinics,  all  by  men 
who  are  "tops.”  You  will  meet  old 
friends  and  niake  new  ones.  'The  entire 
clinic  is  free  to  everyone.  For  a  com¬ 
plete  program,  with  hotel  reservation  ' 
information,  or  for  an  application  for 
membership  in  the  "Third”  All  Amer¬ 
ican  Bandmasters’  Band,  write  to  Lee 
W.  Petersen,  4  E.  11th  Street,  Peru, 
Illinois. 
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Jack  H.  Mahan 
National  Exocutiv*  Socratary 
2019  Bradford  Driva 
Arlington,  Taxat 


The  new  year  has  much  in  store  for 
Phi  Beta  Mu.  The  National  Election 
was  completed  on  schedule  June  1,  with 
the  following  officers  elected :  President, 
Milburn  E.  Carey,  Enid,  Oklahoma; 
Vice  President,  Homer  E.  Anderson, 
San  Angelo,  Texas;  Board  of  Directors: 
Colvert  Hackler,  Elk  City,  Oklahoma; 
A.  H.  Long,  Ponca  City,  Oklahoma; 
Maurice  Shadley,  Bloomington,  Indi¬ 
ana;  Harold  Walters,  Seymour,  Indi¬ 
ana;  Fred  Smith,  Brownfield,  Texas; 
G.  T.  Gilligan,  Kermit,  Texas. 

Congratulations  to  this  fine  corps  of 
leaders.  This  group  will  have  the  re¬ 
sponsibility  for  advancing  our  Frater¬ 
nity  in  its  growth  by  adding  Chapters 
to  our  ever  increasing  list.  At  this  time, 
there  are  seven  active  Chapters  as  in¬ 
dicated  below; 

Texas  .  .  .  Alpha  .  .  .  Robert  L. 
Maddox,  Odessa,  Texas,  President. 

Oklahoma  .  .  .  Beta  .  .  .  George 
Kizer,  El  Reno,  Okla.,  President. 

Indiana  .  .  .  Gamma  .  .  .Charles  A. 
HcTizie,  Indianapolis,  Ind.,  President. 

Louisiana  .  .  .  Epsilon  .  .  .  E.  Lee 
Self,  Arcadia,  Louisiana,  President. 

Georgia  .  .  .  Zeta  .  .  .  Earl  E.  Beach, 
Athens,  Ga.,  President. 

Tennessee  .  .  .  Eta  .  .  .  Wilkse  Bob¬ 
bitt,  Erwin,  Tenn.,  President. 

South  Carolina  .  .  .  Thc*ta  .  .  .  James 
D.  Pritchard,  Sumpter,  S.  C.,  President. 

The  advancement  to  additional  Chap¬ 
ters  is  by  necessity  a  slow  process  in 
that  each  individual  member  must  be 
thoroughly  investigated  before  being 
honored  by  membership.  In  like  man¬ 
ner  the  band  directors  chosen  to  be 
charter  members  of  a  Chapter  must 
pass  this  type  investigation.  With  only 
one  Chapter  per  state  it  is  necessary 
for  the  nearest  established  Chapter  to 
make  investigation  into  a  new  state 
situation  before  a  Chapter  can  be  in¬ 
stalled. 

If  there  is  no  Chapter  within  the 
State  where  you  reside  and  you  are 
desirous  of  one,  please  make  your  in¬ 
terests  known  to  the  Executive  ^retary 
and  the  information  will  be  sent  to 
the  nearest  Chapter  for  consideration. 

Saptembar,  1937 
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Part  of  lha  Clou  at  tha  lavanth  Annual  Workihop  given  by  the  Accordion  Teachers'  Guild, 
Inc.  in  tha  Crystal  Room,  Palmar  House,  Chicago  tha  days  and  evenings  of  July  12-13, 
pracading  tha  NAMM  convention.  Over  100  teachers  from  all  parts  of  Canada  and  the 
United  States  were  registered  at  the  Workshop.  This  picture  was  taken  during  the  lecture 
given  by  John  Paynter,  director  of  bands  and  instructor  of  Form,  Conducting,  Orchestration 
and  Theory  at  Northwestern  University.  Standing  to  the  left  of  Mr.  Paynter  is  Lari  Holzhauer, 
Executive  Secretary  of  tha  ATG  (who  planned  the  Workshop)  and  standing  at  the  far  end 
of  tha  room,  behind  Mr.  Paynter,  is  Dr.  Sydney  B.  Dawson  of  Huntington  Park,  Calif.  Dr. 

Dawson  is  now  the  past  president  of  ATG. 


In  due  time  the  machinery  will  be  set 
up  toward  the  ultimate  goal.  It  is  hoped 
that  there  will  eventually  be  a  Chapter 
within  each  state  through  which  those 
outstanding  bandmasters  may  be  hon¬ 
ored. 

With  the  beginning  of  this  new  year 
let’s  resolve  to  turn  in  material  to  the 
Executive  Secretary’s  office  suitable  for 
appearing  in  this  column.  Each  mem¬ 
ber  should  assume  the  responsibility. 
Please  note  that  the  Executive  Secre¬ 
tary’s  office  has  been  changed  since,  as 
of  July  15,  1957,  he  has  assumed  the 
position  of  Director  of  Bands,  Arling¬ 
ton  State  College,  succeeding  Colonel 
Earl  D.  Irons,  our  Brother  who  has  re¬ 
tired  from  that  duty. 

Please  address  all  correspondence 
regarding  national  office  activities  to 
the  address  listed  at  the  head  of  this 
column. 


ACCORDION  BRIEFS 


By  Lari  Holzhauer 
Executive  Secretary 
Accordion  Teachers’  Guild,  Inc. 
R4,  Box  306,  Traverse  City 
Michigan 


of  July  12th  and  13th  in  the  Crystal 
Room,  Palmer  House,  Chicago — just 
preceding  the  NAMM  convention. 
Over  one  hundred  teachers,  represent¬ 
ing  all  parts  of  the  United  States  and 
Canada  were  in  attendance.  One  of  the 
highlights  of  the  Workshop  was  the 
very  fine  lecture  given  by  John  Payn¬ 
ter,  whose  subject  was  "Important 
Points  in  Conducting.’’  Mr.  Paynter, 
who  is  director  of  bands  at  Northwest¬ 
ern  University  and  also  instructor  in 
Theory,  Conducting,  Orchestration  and 
Form,  gave  a  most  interesting  and  in¬ 
formative  lecture  interspersed  with  his 
well  known  humorous  quips.  The  class 
loved  him  and  at  the  close  of  his  lec¬ 
ture  he  received  several  minutes  of 
applause.  During  the  lecture  he  said 
"I  am  very  much  interested  in  the 
accordion  and  am  willing  to  do  all  I 
can  to  help  the  progress  of  this  ver¬ 
satile  instrument” 

Outstanding  also  was  the  lecture 
given  by  Dr.  John  Kendal,  vice-presi¬ 
dent  of  the  American  Music  Confer¬ 
ence.  His  subject  was  entitled  "A  Mes¬ 
sage  to  the  Teachers”  and  he  incor¬ 
porated  in  his  talk  many  fine  points 
and  facts  for  teachers  to  think  about. 
Dr.  Kendal  was  in  his  usual  fine  form 


(Turn  to  page  69 ) 


The  seventh  annual  Workshop  given 
by  the  Accordion  Teachers’  Guild  was 
presented  during  the  days  and  evenings 
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Cover  Photo 

During  the  month  of  September 
3,000,000  school  musicians  will  re-join 
their  bands,  orchestras,  and  choruses. 
All  will  look  to  their  directors  for  guid¬ 
ance  and  inspiration.  This  month's  cover 
photo  portrays  the  eager  look  on  the 
students  faces  which  will  be  seen  by 
thousands  of  Khool  conductors  as  they 
step  upon  their  podiums  and  assume 
their  places  at  the  heads  of  their  music 
classes. 
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Your  band^  orchestra  or 
choir  can  raise  $300  to 
$2^500  selling  Jamous 
Mason  10^  Candy  Bars. 

•  We  supply  all  candy 

•  You  pay  nothin|{  until  sold 

•  Personalized  with  your  or¬ 
ganization  name  and  picture 

•  All  unsold  candy  returnable 

•  Big  Profits,  you  get  $6.00 
of  every  $1S.00  sale 

•  Famous  “MASON”  Brand 


Fill  out  coupon  below.  Mason  will  send 
you  candy  samples  beforehand  with  no 
obligation.  You  give  us  no  money  in  ad¬ 
vance.  We  supply  on  consignment  fa¬ 
mous  Mason  10^  Candy  Bars,  packed 
5  bars  in  each  package,  wrapped  with 
your  own  personalized  wrapper  at  no 
extra  charge.  You  pay  30  days  after  re¬ 
ceipt  of  candy.  Return  what  you  don’t 
sell.  Candy  is  sold  at  regular  retail 
price.  On  every  box  sold  you  keep  $6.00 
and  send  Mason  $9.00  (66%%  profit 
on  cost).  There’s 
no  risk.  You  can’t 
lose.  Mail  in  cou¬ 
pon  today  for  in¬ 
formation  about 


mason’s  pro¬ 
tected  FUND 
RAISING  DRIVES 
and  samples. 


Mr.  Edward  Stoye 
Fund  Raising  Dept.  (Dept.  M-155) 
Mason.  Box  549,  Mineola,  N.  Y. 
Gentlemen :  Please  send  me  with¬ 
out  any  obligation,  samples  and 
information  on  your  Fund  Raising 
Plan. 

NAME _ 


•  croup  NAME 

•  ADDRESS 

•  CITY 

STATE 

Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


There  is  an  increasing  number  of 
school  band  and  orchestra  directors 
who  now  use  the  summer  vacation  to 
start  all  beginners.  This  would  seem 
to  be  an  ideal  set-up.  The  young  people 
have  more  time,  the  director  does  not 
have  the  pressures  of  a  winter  time 
schedule,  and  the  parents  should  be 
happy  enough  that  the  youngsters  are 
kept  constructively  busy. 

Unfortunately,  however,  there  are 
some  music  directors  who  do  not  take 
advantage  of  the  extra  time  to  give  the 
flute  students  a  good  beginning.  May 
I  repeat  what  I  have  said  before — for 
the  benefit  of  those  beginning  their 
programs  this  fall?  Please  take  the 
flute  students  indiriduaJly. 

It  is  all  right  to  begin  with  two  or 
three  together,  but  it  is  necessary  to 
work  individually  with  each  student. 
The  others  may  rest  while  one  student 
is  working.  Flute  beginners  must  realize 
that  the  first  couple  of  lessons,  and, 
consequently,  the  first  hours  of  practice, 
are  almost  entirely  made  up  of  two 
things:  1.  experime-nting  for  embou¬ 
chure,  and  2.  hand  positions  and  learn¬ 
ing  to  balance  the  flute. 

Most  of  the  better  band  methods 
have  one  page  devoted  to  the  individual 
instruments — before  giving  them  notes 
to  play  with  a  group.  If  these  pages 
are  skipped  and  the  students  are 
plunged  into  the  more  difficult  notes 
immediately  (in  order  to  play  with 
the  other  instruments)  frustration  be¬ 
gins.  ' 

The  first  couple  of  days  could  most 
profitably  be  spent  on  attempts  to  pro¬ 
duce  the  clearest  possible  tone  with 
the  head  joint  only.  Many  music 
teachers  start  this  way  but  fail  to  stick 


Mary  Louit*  Nigro  Poor  it  on  out- 
standing  authority  on  tha  fluta,  atpa- 
ciolly  at  it  oppliat  to  school  bonds  and 
orchastros.  Sha  it  alto  on  outstanding 
clinician.  All  corraspondanca  concarning 
har  monthly  clinical  column  in  this  mogo- 
zina,  or  guast  oppaoronca  dotas  should 
bo  sant  diroctly  to:  Mary  Louisa  Nigro 
Poor,  121  Daley  Driva,  DoKolb,  Illinois. 
.  .  .  (Tha  PuUithar) 


with  it  long  enough  to  allow  the 
students  to  get  a  firm  embouchure. 
They  are  too  eager  to  start  in  the  book 
— not  enough  time  is  spent  getting 
those  first  tones. 

Suppose  you  have  a  student  who  can 
get  nothing  but  a  loud  windy  sound 
when  he  blows  into  the  flute.  What 
then?  Experiment  with  the  following: 

1.  Is  the  aperture  of  the  mouth  smdl 
enough? 

2.  Does  the  upper  lip  protrude  so 
that  the  air  column  goes  down  too 
much?  If  so,  push  out  the  lower  jaw 
slightly. 

3.  Is  the  student  drawing  back  the 
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lo'  er  lip  as  is  done  for  clarinet  em- 
bc  chure?  If  so,  tell  him  just  to  rest 
the  flute  on  the  lower  lip.  All  muscle 
co.itrol  should  come  from  the  comers 
of  'he  mouth. 

4.  Is  the  lower  lip  too  full.?  Does 
the  air  column  miss  the  opposite  edge 
of  the  embouchure  hole  on  the  flute.? 
Try  placing  the  edge  of  the  flute  higher 
on  the  red  part  of  the  lip.  Turn  it  in 
or  out  slightly  until  the  tone  comes 
clearly. 

5.  Does  the  student  get  dizzy.?  That’s 
easy!  He’s  blowing  too  hard.  It  doesn’t 
take  much  wind  to  get  a  tone  on  the 
flute.  The  trick  is  getting  it  to  go  in 
the  right  direction. 

So  much  for  the  beginners.  What 
about  the  players  in  the  advanced  group 
— the  ones  who  haven’t  had  their  in¬ 
struments  out  of  the  cases  all  summer 
(Heaven  forbid)?  What  can  be  done 
to  get  these  players  back  into  condi¬ 
tion?  First  check  the  instruments. 

1.  Are  the  pads  all  satisfactory? 
Any  leaks?  Have  them  try  a  chromatic 
scale  down  the  low  register.  If  they 
can’t  get  the  low  tones  easily  (by  using 
the  correct  embouchure,  of  course;  pull 
back  the  corners  of  the  mouth — like 
saying  "ee”)  there  must  be  a  leak. 

2.  Is  the  head  cork  in  the  proper 
position  ?  Using  the  end  of  the  cleaning 
rod  where  the  mark  is,  insert  the  rod 


so  the  mark  shows  exactly  in  the  center 
of  the  hole.  If  not  in  the  proper  place, 
unscrew  the  end  and  move  the  cork 
until  it  is  in  position. 

Second  here  is  an  exercise  designed 
for  flexibility  of  embouchure.  When 
the  player  can  do  these  smoothly  and 
easily,  he  should  be  in  good  form. 
"Ee”  and  "oo”  indicate  the  shape  of 
the  mouth. 


_ L 


Hope  these  hints  will  help  you  help 
the  flute  players.  We  are  always  inter¬ 
ested  in  hearing  about  your  particular 
problems,  and  will  be  glad  to  answer 
them  personally  if  you  wish. 

New  Pads 

The  D.  &  J.  Artley,  Inc.,  manufac¬ 
turers  of  flutes  and  piccolos,  have 
recently  experimented  with  and  pro¬ 
duced  a  new  type  of  pad  for  flutes  and 
piccolos.  These  are  called  Perma  Pads, 
and  may  be  purchased  separately  for 
use  on  other  make  flutes. 

The  pads  are  especially  good  for 
school  musicians.  TTiey  are  extremely 
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4  last  Clinton  St.,  Joliot,  III. 


durable  and  provide  extra  resonance  in 
the  lower  register  that  felt  pads  do  not. 
It  would  seem  that  these  pads  would 
be  especially  valuable  on  the  piccolos 
that  go  outside  in  extreme  weather. 
It  should  be  noted,  too,  that  these  pads 
are  much  more  sensitive  to  tonal  re¬ 
sponse  than  the  heavy  leather  pads  once 
used  on  clarinets.  A  salute  to  D.  &  J. 
Artley,  Inc.  for  this  development. 

'The  End 
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Harmony  On  The  Gridiron 

( Continued  from  page  36 ) 

for  the  bands.  Each  time  over  $1,000 
was  contributed  by  citizens  of  the 
neighboring  city. 

Long  was  the  guest  of  the  Blackwell 
band  on  its  journey  to  Washington 
just  as  Williams  had  accompanied  the 
Ponca  City  organization  when  the  latter 
appeared  at  the  Music  Educators  Na¬ 
tional  Conference  in  St.  Louis  in  1956. 

The  thermometer  was  down  around 
zero  when  Blackwell’s  chartered  train 
returned  to  Ponca  City  at  7  a.m.  from 
the  nation’s  capital.  But  the  Ponca  City 
group  braved  the  sleet  and  snow  and 
was  playing  on  the  platform  when  the 
train  pulled  in. 

This  demonstration  is  typical  of  the 
feeling  of  pride  in  the  other’s  accom¬ 
plishments  that  has  characterized  the 
relationship  between  the  two  organiza¬ 
tions  in  recent  years. 

Both  Williams  and  Long  faced  a 
rebuilding  problem  when  they  assumed 
their  present  jobs — Williams  in  1947, 
Long  in  1948.  For  the  first  year  Long 
did  not  even  attempt  out-of-town  ap¬ 
pearances.  His  Ponca  band  had  no 
uniforms  then  and  marched  in  blue 


jeans  and  cowboy  shirts.  In  Blackwell 
Williams  had  to  start  from  scratch  to 
develop  a  unit  that  could  march  and 
play  at  the  same  time. 

Blackwell  and  Ponca  City  each  took 
their  first  superior  rating  during  their 
second  year  under  the  new  directors. 

As  a  tribute  to  the  reputation  of  the 
combined  work  of  the  Blackwell-Ponca 
City  bands,  the  committee  for  the 
25th  anniversary  celebration  of  the 
Tri-State  Music  Festival,  held  annually 
in  Enid,  Oklahoma,  invited  the  group 
to  appear  as  the  featured  performance 
of  the  festival  marching  contest.  May 
4,  1957.  This  invitation  marked  the 
first  time  that  any  high  school  group 
had  been  so  honored. 

Long  and  Williams  exchange  ideas 
for  new  formations  and  marching  tech¬ 
niques  in  putting  each  season’s  com¬ 
bined  football  show  together.  A  com¬ 
pletely  new  show  is  presented  ev'ery 
year.  Since  the  Blackwell-Ponca  City 
game  is  held  in  alternate  cities,  the  out- 
of-town  band  makes  the  22-mile  trip 
to  the  game  site  for  rehearsals  during 
the  preceding  week. 

Together  the  bands  can  play  music 
that  neither  could  play  alone.  Approxi¬ 
mately  100  members  comprise  each 
band.  Additional  members,  left  when 
the  unit  of  187  is  put  together,  are  used 


in  the  color  guard.  Two  drum  majors 
from  each  group  serve  as  field  directors 
for  the  band,  which  stretches  54  yards 
down  the  field. 

’The  Blackwell  band  is  eligible  to 
move  up  from  its  BB  class  into  Ponca 
City’s  class  A,  but  neither  the  band 
members  nor  the  director  wants  to 
make  the  jump. 

”We  like  it  just  the  way  it  is,”  Wil¬ 
liams  explained.  ”No  one  would  wod- 
come  revival  of  the  old  bitter  rivalry.” 

But  even  if  direct  intra-class  compe¬ 
tition  were  to  be  established,  Williams 
and  Long  feel  that  the  foundation  of 
cooperation  has  been  too  firmly  laid  to 
ever  allow  the  old  animosity  to  return. 

'The  End 


The  Industry  Speaks 

( Continued  from  page  44  ) 

many  techniques  for  stimulating  music 
in  this  country.  It  does  this  through 
two  "departments” — a  public  relations 
program  to  reach  the  masses  through 
the  printed  and  spoken  word,  and  a 
field  staff  of  experienced  consultants, 
who  work  closely  throughout  the  year 
with  colleges,  universities,  school  sys¬ 
tems,  professional  associations  in  the 


smartest  buy 
for 

the 

school  musician 

Point  for  point  no  other  student  flute  gives  so  much  for 
the  money  os  the  Cadet  Model  100.  Long  a  popular 
favorite,  this  outstanding,  modestly  priced  model  offers 
features,  workmanship  and  playing  qualities  that  com¬ 
pare  with  any  flute  made _ regardless  of  price! 

The  Cundy  BETTONEY  Co..  Inc. 

HYDE  PARK.  BOSTON  36,  MASS. 
Cundy-BETTONEY  is  America's  oldest,  largest  and  most  reliable  maker  of 


Boehm  system^ 
key  of  C, 
closed  G#. 


•  Rib  construction 

•  Feather-light  action 

•  “Silver-Lume”  plating 

•  Graduated  cups  and  pads 
e  Regulating  screws 

•  Rust  proof  springs 

Write  for 
literature  today  I 

Clarinets,  Flutes  and  Piccolos. 
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music  and  education  world,  and  wher- 
evtr  else  they  can  be  of  service. 

’-'he  public  relations  activities  of 
AMC  embrace  all  available  avenues  of 
coi  imunication.  In  the  past  ten  years, 
the  newspapers  of  America  have 
pri;ited  millions  of  words  and  thou- 
sarids  of  pictures  about  music,  sup¬ 
plied  them  by  AMC.  Influential  na¬ 
tional  magazines  have  carried  articles 
on  music  more  frequently  than  ever 
before,  largely  as  a  result  of  AMC's 
work  with  the  editors — selling  them 
on  the  idea  that  music  is  a  subject 
worthy  of  their  pages  and  providing 
them  with  good  stories  that  promote 
interest  in  making  music.  The  nation’s 
radio  and  television  stations  are  sup¬ 
plied  nuxithly  with  complete  scripts 
having  a  message  on  behalf  of  music 
and  shorter  items  of  music  information 
the  stations  can  work  into  their  own 
programs.  Specialized  magazines,  par¬ 
ticularly  those  in  the  educational  and 
music  fields,  but  also  those  who  reach 
influential  people  not  already  active  in 
music,  use  AMC  releases  constantly. 

Another  valuable  AMC  function  has 
grown  from  these  activities.  In  order 
to  be  sure  the  material  supplied  in  its 
releases  is  accurate  and  dependable, 
AMC  has  done  a  considerable  amount 
of  original  research  and  has  amassed 


large  files  of  basic  data  on  which  to 
draw.  Thus,  AMC  has  become  a  clear¬ 
ing  house  for  musical  information; 
almost  every  day  some  editor,  free¬ 
lance  writer,  student  or  researcher  ap¬ 
peals  to  AMC  for  authoritative  data, 
figures  or  background  facts. 

While  AMC’s  public  relations  pro¬ 
gram  carries  on — and  the  above  is  a 
bare  outline  of  its  many-faceted  work 
—  AMC’s  other  "department”  —  its 
consultation  staff  —  is  equally  active, 
but  on  a  more  personal  basis. 

'These  field  men  travel  most  of  the 
year  to  serve  as  advisors  and  clinicians 
at  music  meetings  sponsored  by  edu¬ 
cational  institutions,  public  and  paro¬ 
chial  school  systems  and  the  many 
voluntary  and  professional  music  asso¬ 
ciations.  'The  meetings  may  be  of  the 
workshop  type  where  the  AMC  rep¬ 
resentative  demonstrates  up-to-date 
music  instruction  techniques  to  groups 
of  working  teachers,  or  they  may  be 
college  appearances  before  music  and 
education  majors. 

Valuable  conferences  are  constantly 
held  with  school  administrators  and 
music  supervisors,  with  heads  of  col¬ 
lege  departments  and  with  the  officers 
and  leaders  in  the  educational  music 
associations.  Whenever  a  music  con¬ 
vention  is  held,  an  AMC  consultant  is 


very  likely  to  be  on  hand — as  a  prom¬ 
inent  participant  in  the  program,  as  an 
exhibitor,  or  sometimes  just  to  repre¬ 
sent  AMC  and  offer  services  "back 
home”  to  those  he  meets. 

An  AMC  consultant’s  activities  are 
not  limited  to  meetings  and  workshops. 
Whenever  possible,  as  he  travels  about 
the  country,  he  is  booked  in  advance 
for  radio  and  television  appearances 
on  local  interview  and  music  shows, 
thus  airing  his  message  about  the  bene¬ 
fits  of  musical  activity  to  millions  of 
listeners  annually.  Service  clubs  are 
notified  the  consultant  is  due  in  town 
and  will  be  happy  to  serve  as  the 
luncheon  speaker  before  the  Lions, 
Kiwanians,  Rotarians,  and  the  like. 

'The  American  Music  Conference, 
financed  by  the  music  industry  as  a 
public  service  and  guided  by  its  eigh¬ 
teen-man  Board  of  Directors  who  con¬ 
tribute  their  time  and  talents,  looks 
to  even  greater  achievements  in  the 
future.  Currently  it  is  investigating  the 
potentials  of  instrumental  music  in  the 
camping  field;  working  to  see  that 
music  gets  proper  attention  in  adult 
education  activities;  helping  other  in¬ 
terested  organizations  in  the  national 
drive  to  open  up  the  schools  after  hours 
for  community  leisure-time  programs; 

(Turn  to  page  77 ) 
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Somethins  New 
has  been  Added 
to  the 

PLASTI-FOLIO! 


A  Completely  Now 
Molded  Plastic  Bock! 

N«w  ••Grip-Tif'  Back  Design 
Anchors  folio  to  Lyro 

The  new  PUsti-Folio  back  is  molded 
from  super,  high>impaa  Styrene  — 
a  tough,  resilient,  lightweight,  new 
plastic.  This  new  back  will  not 
break,  wear,  tear,  or  fray  at  the 
edges.  The  cut-out  lyre  design  in  the 
back  uses  an  aerodynamic  design 
principle  that  gives  both  added 
strength  and  less  weight.  The  "Grip- 
Tite”  feature  is  stoutly  molded  into 
the  plastic  and  firmly  anchors  the 
folio  to  the  lyre.  No  shake!  No 
rattle!  No  blow! 

exclusive  Plasti-folio  features 

1.  Loose-leaf  windows  in  choice  of 
ring  or  wire-o  binding  styles.  2.  Easy 
insenion  with  slot-punched  perfora¬ 
tions.  3.  Music  windows  of  heavy- 
gauge,  finest  Eastman  special  formula 
aceute,  with  new  tear-resistant  addi¬ 
tive.  4.  Reinforcing  strip  cemented 
to  4-piy  binding  edge,  quadruples 
strength  at  binding.  Bottom  of  en¬ 
velope  is  heat-foldra.  Windows  lie 
flat.  5.  New  "Grip-Tite”  back. 

STANDARD  MODa  (t  Windows) 

$15  a  Dozen 

Also  Avoiloblo  in  10,  12, 
or  16  Windows 

iOOSE-UAF  WINDOWS  $1S  por  100 
SAMPU  POUO  $1.2S 

Order  todey  from  Your  Favorite 
Music  Dealer  or  Direct  from 

Platli-Music 

Company 

109  Poricor  Drivo 
Evansvillo  14,  Indiana 


THE  BAND  MUSIC  LABORATORY 
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opportunities  for  phrasing,  expression 
and  dynamics  are  present.  The  ranges 
are  conservative  with  the  cornet  up 
to  G*,  the  clarinet  to  C*.  Clear  print — 
one  page  parts.  Excellent  Class  C  (and 
D). 

*  *  * 

Two  Courtly  Dances — Jean  Philippe 
Rameau,  arr.  by  Philip  Gordon,  Sha¬ 
piro,  Bernstein  &  Co.,  FB  4.00,  8-line- 
score,  19^6. 

If  this  number  is  any  indication  of 
the  quality  of  the  publisher’s  new 
Debut  Series  for  Young  Bands  then 
we  may  expect  some  very  fine  editions 
indeed.  Mr.  Gordon  has  effectively 
arranged  two  charming  little  pieces  for 
the  Class  D  literature.  The  nrst  dance 
is  an  Andante  2/4  in  G  minor,  the 
second  an  alla-breve  Allegretto  in  B[). 
The  cuing  is  adequate,  the  parts  clear, 
and  the  ranges  very  conservative  (cor¬ 
net  to  E®,  clarinet  to  C*).  Excellent  for 
Class  D  bands. 

*  *  * 

Firework  Music  —  George  Frederic 
Handel,  arr.  by  Philip  Gordon,  Sha¬ 
piro,  Bernstein  &  Co.,  FB  4-00,  SB 
6.00,  1936. 

From  the  gifted  pen  of  Philip  Gor¬ 
don  has  come  another  excellent  ar¬ 
rangement.  Here  is  a  MUST  for  the 
young  band.  Intelligently  arranged,  E|) 
in  3/4,  the  music  holds  no  real  difficul¬ 
ties  for  the  young  players.  The  clarinet 
extends  to  C*  while  the  cornet  is  almost 
throughout  in  the  lower  easy  range. 
Sections  for  brass  alone  or  for  wo^- 
winds  alone  bring  variety  to  the  ar¬ 
rangement.  Here,  then  is  another  fine 
number  in  the  publisher’s  Debut  Series. 
Excellent  Class  D  plus.  'The  parts  are 
printed  on  one  page  and  clear. 


lection  is  arranged  so  that  only  consei  v- 
ative  ranges  are  employed.  For  a  march 
size  band  book  the  parts  are  quite  clear. 
'The  keys  have  been  chosen  in  light  of 
modest  abilities.  A  variety  of  things 
may  be  found  in  this  band  book, 
nurches,  waltzes  (Strauss  and  Drigo), 


NOW  is  the  time  to  try 

PRE  -VIEWS 

Of  Thu  Orchustra  And  Band 

by 

ChorlM  L.  R*iftNyA*r  —  V*rHeii  R. 
MilUr 

Book  I  for  Violin,  Fluto,  Clarinot, 
Saxophono,  Trumpot-Cornot,  Trom- 
bona-Baritona,  Tuba,  and  Drums  — 

AND  when  you  do,  you  will  find 
that  the  up  to  date  quarter 
note  approach,  with  a  care¬ 
fully  planned  progression  for 
the  individual  instruments 
will  give  you  the  best  results 
you  have  ever  had  and  — 

THEN  you  will  wont 

VIEWS 

Of  The  Orchestra  And  Band 
by 

Chorias  L.  Raifsnydar  —  Varnon  R. 
Millar 

Book  II  for  Clarinot,  Saxophone, 
Trumpat-Cornat,  Trombona-Barltone, 
and  Drums, 

Stressing  the  development  of  sound 
musicianship  and  smooth  technique 
along  with  the  presentation  of  six¬ 
teenth  notes  and  6/8  rhythm. 

Sand  for  a  fraa  copy. 

DeKay  Publishers 

Box  705  Nawark  1,  N.  J. 


♦  *,  * 

Three  Bach  Chorales — arr.  by  Wil¬ 
liam  Eller,  Shapiro,  Bernstein  &  Co., 
FB  4.00,  1933. 

Yet  another  selection  in  the  Debut 
series  is  this  one.  'The  keys  are  E|) 
(3/4),  Bf,  (3/4),  and  Ej,  (4/4).  Like 
the  other  arrangements  the  parts  offer 
no  real  difficulties.  They  are  printed 
clearly  and  on  one  page.  'The  Chorales 
offer  good  training  but  also  fine  music 
for  the  youngster.  Directors  should  use 
materials  like  this  for  at  least  two  rea¬ 
sons:  1)  to  teach  balance,  precision, 
attacks  and  releases,  etc.  2)  to  acquaint 
youngsters  with  the  great  composers. 
Good  Gass  D. 

Hi-Fi  Band  Book — Floyd  Barnard, 
Schmitt  Publications,  Conductor  1.23, 
parts  .30,  1937. 

Designed  for  junior  high  bands  (or 
senior  or  municipal  groups)  the  col- 


FOLDING  RISERS 


UttA^AND  PLATFORMS 

Dm  nawMt,  most  mod- 
*11)  foldinfl  uniH  for 
ttoging  orchMtrat,  ckerol 
groups.  boiMis,  ploys, 
oIc.  Easy  to  sot  up  or 
dismontlo.  Sold  diroct  to 
orgoniiotions  and  Insti¬ 
tutions  at  our  own  factory  pricos  and  discounts. 


Abovo  is  our  Plan  No.  2 
sotup,  32  ft.  wido.  20  ft. 
doop,  in  I,  16  and  24 
inch  lovols.  At  right,  ono 
of  our  bosk  Monroo  foMing  units,  4  ft.  x  ■  ft. 
Many  stoitdord  ossomblios,  with  spocial  groupings 
to  ordor.  30  yoors  of  Monroo  monufocturirtg  ond 
sorvko  ossuro  comploto  satisfaction.  Rood  out 
Guorantoo  in  our  comploto  cotoloa  of  AAonroo 
products,  including  also  folding  toblos  and  chairs 
ortd  trucks  for  thorn,  movoblo  room  partitions,  ntc. 

Writo  os  diroct. 

THi  INONROI  COMPANY 
332  Church  St.  CoHox,  lewo 
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Soptombor, 


a  I  >nga,  a  polka,  an  overture,  etc.,  etc., 
S0i.'<e  fifteen  in  all.  The  sound  is  full. 
Q  ss  C  and  D. 

*  *  * 

Seminole  Stomp  —  Charles  Carter, 
Bo  irne,  FB  5.00,  SB  7.50,  1957. 

Here  is  something  of  a  switch  for 
the  composer  of  Tension,  Overture  In 
A  ('lassical  Style,  and  Metropolis.  For 
Seminole  Stomp  is  a  jazzy  number  in 
the  swing  idiom.  The  music  is  in  G 
minor,  4/4  and  nurked  "medium  fast 
bounce.”  After  an  eight  bar  introduc¬ 
tion  the  bass  instruments  announce  the 
rhythmic  bass  motif  above  which  riffs 
appear  from  time  to  time.  The  printing 
is  clear  and  the  cuing  is  ample.  The 
music  is  on  dance-band  size  paper.  To 
sell  this  number  the  drummer  must 
have  a  good  "beat.”  For  a  novelty  type 
dance  number  this  is  fairly  decent. 
Qass  C. 

The  End 


The  Choral  Folio 
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C.  F.  Summy,  #1420. 

3.  Salutation  To  The  Dawn,  Carl 
F.  Mueller,  Carl  Fischer,  #CM6552. 

4.  Soon  Ah  Will  Be  Done,  William 
L.  Dawson,  Music  Press,  #102. 

5.  Etude  for  Chorus,  No.  36, 
Austris  A.  Wihtol,  Kama  Co.  #122. 

6.  Gloria  Patri,  Palestrina,  Kjos 
Co.,  #500. 

7.  Ave  Maria,  Victoria-Wilhousky, 
C.  Fischer,  #CM6581, 

8.  Kyrie  Eleison,  Milton  Dieterich, 
Boosey  &  Hawkes,  #1931. 

9.  David’s  Lamentation,  Billings- 
Siegmeister,  C.  Fischer,  #CM6572. 

10.  Go  Not  Far  From  Me,  O  Lord, 
Haydn  M.  Morgan,  Remick  Co., 
#5-Gl629. 

11.  My  Child  Is  Gone,  Arr.  Night¬ 
ingale,  C.  Fischer,  #CM6473. 

12.  Go  To  Dark  Gethsemane, 
Noble,  H.  W.  Gray  Co.  #501. 

13.  Carol,  Cecil  E.  Lapo,  Edwin 
Morris  Co.,  #1016. 

14.  Christmas  Morn,  Charles 
Gordon  Rex,  John  Church  Co.,  #322- 
40028. 

15.  Little  David,  David  N.  Daven¬ 
port,  Southern  Music  Co.,  #SMC-5. 

16.  Russian  Picnic,  Harvey  Enders, 
G.  Schirmer,  #9544. 

17.  'There  is  a  Ladye,  Alan  Murray, 
Carl  Fischer,  #PTl^0. 

18.  'The  Falcon,  John  Garrish,  Ass. 
Music  Pub.  #A-217. 

19.  Cantate  Domino,  Pitoni, 
Bourne  Inc.,  #ES5. 

20.  Ehre  sei  dir,  Christe,  Schutz,  G. 
Schirmer,  #10123. 

21.  Psalm  51,  Theron  Kirk,  Summy, 
#1569. 


OUTSTANDING  BAIUI  MUSK!... 

NEW  -  Lang— SAFARI 

Full  Band  6.00  Sym.  Band  9.00 

NEW  —  Hermann — ODE 

Full  Band  6.00  Sym.  Band  9.00 

Hermann— BALLET  FOR  YOUNG  AMERICANS 

Full  Band  12.00  Sym.  Band  18.00 

LeBaum— SUNDAY  AFTERNOON  AT  5:00 

Full  Band  6.00  Sym.  Band  9.00 

Leyden— SERENADE  FOR  A  PICKET  FENCE 

Full  Band  6.00  Sym.  Band  9.00 

Osser— HIAWATHA  LAND 

Full  Band  6.00  Sym.  Band  9.00 

Van  Heusen-Osser— MY  DREAM  SONATA 

Full  Band  3.00  Sym.  Bond  7.50 

Osser— HOLIDAY  FOR  WINDS 

Full  Bond  6.00  Sym.  Band  9.00 

Hermann— NORTH  SEA  OVERTURE 

Full  Band  10.00  Sym.  Band  15.00 

Hermann— BELMONT  OVERTURE 

Full  Band  6.00  Sym.  Band  9.00 

Beebe-Paul— SCHOOL  MUSICIAN  AAARCH 

Full  Band  4.00  Sym.  Band  6.00 

^Hermann— KIDDIE  BALLET 

Full  Band  10.00  Sym.  Band  15.00 

*Os$er— BEGUINE  FOR  BAND 

Full  Band  6.00  Sym.  Band  9.00 

*a«  racofdad  by  Th«  American  Symphonic  Band  Of  Tho  Air — Docca  Aibum  DI-81S7  or  ED-2257 
ED-225B,  ED-2259 

At  Your  Music  Ouofur  or  Writo 

EDUCATIONAL  MUSIC  SERVICE,  INC. 

43  West  61st.  St.,  New  York  23,  N.  Y. 


LASKY 

one  of  the  founders 
of  the  motion-picture 
industry,  and  producer 
of  the  forthcoming 

THE  BIG  BRASS  BAND'tellS  all 


about  Hollywood’s  crazy,  early  days 
'  '  ^  •  in  his  fabulous  autobiography. 

I  BLOW  MY 
OWN  HORN 

by  Jesse  L,  Lasky  with  Don  Weldon 

$4.50  at  all  booksellers 

DOUBLEDAY 
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Dr.  Carey  Announces  195C 
Dates  For  Enid  Festiv  il 

The  26th  annual  Tri-State  Mu.ic 
Festival  will  be  held  in  Enid,  Okla¬ 
homa,  May  1-2-3,  1958.  Events  will  be 
scheduled  for  school  orchestras,  con¬ 
cert  and  marching  bands,  choruses,  glee 
clubs,  drum  and  bugle  corps,  small 
ensembles,  and  soloists.  Participants 
may  take  part  as  a  non-competitor  or 
nuy  enter  Tri-State  activities  for  the 
many  Festival  awards. 

The  25th  Anniversary  Tri-State  was 
celebrated  with  more  than  10,000  par¬ 
ticipants  from  18  states.  With  addi¬ 
tional  features  and  events  being  sched¬ 
uled  for  the  1958  edition,  another 
large  Festival  of  national  scope  is  an¬ 
ticipated. 

Inquiries  relative  to  the  Tri-State 
Music  Festivals  should  be  addressed 
to  Dr.  Milburn  Carey,  Festival  Man¬ 
ager,  University  Station,  Enid,  Okla¬ 
homa. 

Entry  deadline  date  for  participation 
in  the  Tri-State  Band,  Orchestra,  or 
Chorus  is  March  18,  with  April  1 
scheduled  as  the  date  for  all  other 
entries  to  be  made. 

The  Tri-State  Music  Festivals  are 
sponsored  by  Phillips  University  and 
the  citizens  of  Enid,  Oklahoma. 


BOOSEY  AND  HAWKES  METHODS 


FOR  BEGINNING  BANDS 

THE  BAND  METHOD  THE  INSTRUMENTAL  COURSE 

by  Skornieka  A  Bergeim  idited  by  Skornicka 

For  the  whole  band  together.  Individual  methods  for  each  in- 

Full  Conductor’s  Score . $3.50  strument,  with  occasional  group 

Each  Part  — 


,85  ensembles 


FOR  INTERMEDIATE  AND  ADVANCED  BANDS 

THE  BAND  SCHOOL  by  Skornieka  and  Bergeim 

Follows  the  Band  and  Instrumental  Course  to  complete  the  technique 
required  of  A  &  B  grade  bands.  Cond.  Full  Sc...$4.50  Each  Book..  .85 


FOR  THE  JUNIOR  ORCHESTRA 

INSTRUMENTAL  COURSE  FOR  STRINGS 
by  Skornieka  and  Moahimann 

The  companion  to  the  Instrumental  Course  for  developing  a  string  sec¬ 
tion.  Methods  for  each  instrument  with  numerous  ensembles. 

Piano  Score . $1.25  Each  String  Book.. ..$1.00 


BOOSEY  AND  HAWKES,  INC 

P.O.  Box  418  Lynbrook,  LI.,  N.Y. 


Harria — Hotcland — Reed 
Commiaaioned  To  Write  For 
V  of  III.  Band  Bldg.  Ded.^ 

Three  distinguished  American  com¬ 
posers  of  band  music  have  been  com¬ 
missioned  to  do  original  works  for 
the  68th  Anniversary  University  of 
Illinois  concerts  which  will  be  held  in 
conjunction  with  dedication  of  the 
University’s  new  band  building  next 
March. 

Mark  H.  Hindsley,  director  of 
bands,  announced  recently  that  com¬ 
posers  Roy  Harris  of  Pittsburgh,  Rus¬ 
sell  S.  Howland  of  Fresno  State  Col¬ 
lege,  and  H.  Owen  Reed  of  Michigan 
State  University  will  compiose  the  new 
works  which  will  have  their  premier 
performances  on  the  campus  March 
7  and  8. 

Harris,  who  has  a  number  of  original 
compositions  for  band  to  his  credit, 
will  prepare  his  first  symphony  for 
band;  Reed  will  do  a  major  work  of 
academic  nature,  and  Howland,  an 
Illinois  graduate,  is  expected  to  prepare 
a  thematic  composition  tracing  some 
of  the  highlights  of  University  band 
history. 

The  68th  Anniversary  Concerts  and 
dedication  of  the  band  building  will 
occur  during  the  annual  convention  of 
the  American  Bandmasters’  Association 
scheduled  for  March  5  through  8  on 
the  Illinois  campus. 


EASY  TO  SET-UP 


STORE 


Folds  down  smaller 
than  ony  other 


FOR  ANY  SIZE  BAND  . . 
ANY  STAGE  or  ARRANGEMENT 


Custom-built  to  fit  your  band.  Sturdy,  Safe, 

Guaranteed.  Set  up  fast .  • .  take  dowm  quickly  -mA 

.  .  .  store  compactly.  Also  combination  risers  and 

portable  stages  for  any  event  or  performance.  ^ 

New  1957-68  catalog  illustrates  many  types  of  STORE 
risers,  portable  stages,  sousaphone  chairs,  variety  COMPACTLY  I 
shows,  and  other  items.  Exclusive  "Down  the  Middle"  fold 

Wenger . . .  Top  nemo  In  risers  I  cuts  storage  space  in  half.  Wenger 

risers  fold  into  sections 

I  ■  ■  - - 1  ONLY  2  FEET  WIDE 


14  Wenger  Mdg.  Owetennn,  MInneoetn 

PORTAILE  STAGES  •  SOUSAPHONE  CHAIRS 


RISERS 


September,  1^57 
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i  Band  Stand 

( Continued  from  page  9 J 


W^.hita  University,  Wichita,  Kans. 
Se'.ietary-lreasurer  (appointed):  Dana 
Pic,ersen,  Colorado  A  &  M  College, 
Ft.  Collins,  Colorado. 

Stu:e  Chairmen: 

New  Mexico:  William  Rhodes,  U.  of 
New  Mexico,  Albuquerque,  N.M. 

Texas:  M.  J.  Newman,  West  Texas 
State  College,  Canyon,  'i  exas. 

Oklahoma:  Dwight  Dailey,  U.  of  Tul¬ 
sa,  lulsa,  Okla. 

Missouri:  Clark  Mitze,  Washington  U., 
St.  Louis,  Mo. 

Kansas:  H.  J.  Hedlund,  Kansas  State 
College,  Manhattan,  Kans. 

Colorado:  Jay  Campbell, 

Arkansas:  Gene  Witherspoon, 
NORiHWEST  DIVISION:  Meet  in 
early  December,  1957  at  Montana  State 
University,  Missoula,  Montana.  Justin 
Gray,  Host.  (Unless  a  plan  for  taking 
an  All-Northwest  Intercollegiate  Band 
to  Los  Angeles,  California  for  the 

M. E.N.C.  Convention  next  spring 
(1958)  develops.) 

Features:  Literature  from  the  small 
ensemble  through  brass  and  woodwind 
choirs.  A  selective  list  of  solo  literature. 
Intonation.  "Is  the  Marching  Band 
over-emphasized  —  What  can  we  do 
about  it.^” 

NIF  Division  Officers: 

Chairman  (elected):  Warren  Beilis,  U. 
of  Idaho,  Moscow,  Idaho. 
Vice-Chairman  (elected):  Maurice 
Brennan,  Willamette  U.,  Salem,  Ore. 
Secretary-Treasurer  (appointed):  How¬ 
ard  Deming,  Washington  State  Col¬ 
lege,  Pullman,  Washington. 

Original  Compositions  Chairman:  Rob¬ 
ert  Vagner,  U.  of  Oregon,  Eugene, 
Oregon. 

No  State  Chairman  since  but  35  poten¬ 
tial  members  in  the  5  state  area(  Wash¬ 
ington,  Oregon,  Idaho,  Montana,  Wy¬ 
oming). 

The  President  Speaks 

From  President  Frederick  Fennell, 
Eastman  School  of  Music,  Rochester, 

N. Y.  comes  word  that  the  College  Band 
Direx'tors  National  Association  will 
take  over  a  General  Session  at  the 
Music  Educators  National  Conference 
meeting  in  Los  Angeles,  California 
next  March. 

From  our  Vice  President  James  Neil- 
son,  Oklahoma  City  U.,  Oklahoma 
City,  Okla.,  we  learn  that  his  committee 
on  Research  not  only  met  in  Elkhart, 
Indiana  jointly  with  the  similar  com¬ 
mittee  of  the  American  School  Band 
Directors  Association,  June  10-12, 
1957,  but  that  E.  William  Dotty,  Presi¬ 
dent  of  the  National  Association  of 


Schools  of  Music,  has  granted  our 
CBDNA  Research  Committee  a  45- 
minute  session  (general)  at  the  NASM 
November  1957  meeting  in  order  to 
acquaint  this  body  with  the  work  being 
done  by  CBDNA. 

Under  a  grant  from  the  Buescher 
Band  Instrument  Co.,  of  Elkhart,  Ind., 
the  University  of  Oklahoma  City  Band 
has  completed  a  film  on  the  SAXO¬ 
PHONE  which  features  Sigurd  Ras- 
cher  and  his  daughter  Karen  in  clinic 
sessions  and  the  playing  of  Maurice 
Whitney’s  "Adagio  and  Samba”  for 
Saxophone  and  Band. 

The  End 


Accordion  Briefs 

( Continued  from  page  61) 


and  his  little  jokes  made  for  a  lively 
lecture. 

Top  artists  and  instructors  from  the 
accordion  field  gave  lectures  and  dem¬ 
onstrations  on  many  subjects,  all  of 
utmost  importance  to  the  accordion 
teacher.  Ernest  Alice  presented  "New 
Ideas  in  Studio  Operation”;  "South- 
American  Music”  by  Joe  Biviano,  who 
demonstrated  with  his  accordion,  was 
much  enjoyed;  "The  Future  of  the 


Staid  ifowi  J>aU  ffSand  Season 
wiih  ihsM  mw  Qukk&isipA 

“HERE’S  THE  BAND” 

a  folio  of  IS  ea$y-to-play  tong  hitt 
for  outdoor  and  indoor  ute 

arranged  by  JOHN  WARRINGTON 


C  o  n  t 

April  in  Portugol 

The  Bells  of  St.  Mary's 

Blueberry  Hill 

Buckle  Down,  Winsocki 

Cherry  Pink  &  Apple  Blossom  White 

Freddy  and  his  Fiddle 

How  High  the  Moon 

The  World  Is  Wail 

Parts,  each . SO 


e  n  t  t 

Love  Wolked  In 
My  Funny  Valentine 
Rosalie 

Roses  of  Picardy 
There's  a  Small  Hotel 
This  Con't  Be  Love 
When  the  Saints  Go  Marching  In 
ing  for  the  Sunrise 

Conductor  (S°) . $1.00 


Other  JVew  Quickstep  Arrangements 

perfect  for  Field,  Marching  or  Concert  ute 

AROUND  THE  WORLD,  from  "Around  the  World  in  80  Days" 
BLUEBERRY  HILL,  sensational  Rock  'n  Roll  hit 
JOHNNY  ONE  NOTE,  from  "Babes  in  Arms" 

KANSAS  CITY,  from  "Oklahoma!" 

MUTUAL  ADMIRATION  SOCIETY,  from  "Happy  HunTing" 
SUNSHINE  GIRL,  from  "New  Girl  in  Town" 

THERE  IS  NOTHING  LIKE  A  DAME,  from  "South  Pacific" 
THERE'S  A  SMALL  HOTEL,  a  Rodgers  &  Hart  favorite 
TRUE  LOVE,  from  "High  Society" 

Bach . $2.00 


Send  for  netc  1957  Fall  Band  Bulletin 

JhjL  ^hapfuJL  ^AojufL 

Chappell  &  Co.  Inc.,  Buxton  Hill  Music  Carp.,  DeSylva  Brown  &  Henderson  Inc. 
Gershwin  Publishing  Corp.,  T.  B.  Harms  Co.,  Williamson  Music  Inc. 

RKO  Building  Rockefeller  Center  New  York  20,  N.  Y. 


her,  1P57 


September,  1957 
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ANNOUNCING 


ROUND-THK-WORLD 

BAND  BOOK 

ARRANGED  BY 

Paul  Yoder 


Conductor's  Score . $1.50 

Each  Port  . 50 

15  GREAT  POPULAR  STANDARDS 

THE  PEANUT  VENDOR  .  .  .  CINDY,  OH  CINDY  .  .  .  YOURS  .  .  .  BAILIN'  THE  JACK  .  .  .  ALLA 
EN  El  RANCHO  GRANDE  .  .  .  GLOW  WORM  ...  SAY  'SI  SI'  .  .  .  SONG  OF  THE  ISLANDS . . . 
ORIGINAL  DIXIELAND  ONE-STEP  .  .  .  PAPER  DOLL  .  .  .  JAAMA  INEZ  .  .  .  AAAALA  DON'T 
WANT  NO  PEAS  AN'  RICE  .  .  .  GAY  RANCHERO  .  .  .  SNAKE  CHARMER  .  .  .  THERE'LL  BE 
SOME  CHANGES  AAADE. 

INSTRUMENTATION: 

Conductor'*  Scoro  -  C  Fluto  •  Db  Piccolo  •  Eb  Clorinot  •  Oboo  •  Bassoon  •  1st  Bb  Clarinot  • 
2nd  Bb  Clarinot  -  3rd  Bb  Clarinot  •  Eb  Bass  Clarinot  •  1st  Eb  Alto  Soxophono  -  2nd  Eb  Alto 
Soxophono  •  Bb  Tonor  Soxophono  •  1st  Bb  Cornot  •  2nd  Bb  Cornot  •  3rd  Bb  Cornot  -  1st  Eb 
Horn  .  2nd  Eb  Horn  -  1st  F  Horn  -  2nd  F  Horn  •  1st  Trombono  •  2nd  Trombono  •  3rd  Trombono  • 
Boritono  B.C.  •  Boritono  T.C.  •  Bassos  •  Boll  Lyro  •  Drums. 

Writo  for  FREE  Bb  Cornot  book 
Notico:  New  Address 

EDWARD  B.  MARKS  MUSIC  CORPORATION 

136  W.  S2nd  St.,  New  York  19,  Naw  York 


AS  GREAIA  DIFFERENCE 
AS  DAY 


NIGHT... 


between  genuine  calfskin  drumheads 
and  substitutes  now  being  offered 

Yes,  experienced  drummers  know  that 
only  genuine  calfskin  gives  you  the  full  drum  tone  and 

resonance,  the  snappy  response  you  must  insist  upon  for  top 
performance.  Don’t  take  chances  with  substitutes  — 

always  demand  genuine  calfskin  by  Amrawco, 
your  guarantee  of  quality  ALWAYS! 

REMEMBER:  a  drum  is  no  better  than  its  drumhead 


fl^^^erican  Rawhide  Manufacturing  Co. 

BRANCH  ST.  •  CHICAGO  22,  ILLINOIS 

THE  ONLY  THICKNESS-GAUGED  DRUMHEADS  IN  THE  WORIDI 


Accordion  Teacher”  by  Cecil  Cochran, 
pointed  out  the  many  things  teachers 
must  do  to  improve  themselves;  "Prac¬ 
tical  Hints  on  Teaching”  by  Frank 
Gaviani  delved  into  the  important  sub¬ 
ject  of  the  use  of  muscles  and  muscular 
control;  "Techniques  in  Qass  Teach¬ 
ing”  was  an  important  subject  pre¬ 
sented  by  Clifford  Scholl;  "Need  of 
Graded  Teaching  Material”  by  Gus 
Mauro  of  Toronto  was  important; 
"Register  Standardization”  by  Anthony 
Gaila-Rini  was  of  much  interest  to  the 
teachers  because  this  new  standardiza¬ 
tion  of  registers  has  just  been  adopted 
by  the  Accordion  Teachers’  Guild  and 
the  American  Accordionists  Associa¬ 
tion  and  will  he  observed  by  the  recog¬ 
nized  manufacturers.  Mr.  Galla-Rini’s 
lecture  also  showed  what  reeds  should 
he  used  by  an  accordionist  who  was 
fillrng  in  for  an  oboe,  flute,  basson  or 
other  instrument  in  a  hand  or  orches¬ 
tra.  An  unscheduled  lecturer  was  Bill 
Palmer  of  Houston,  Texas,  who  gave 
an  interesting  talk  on  his  work  as  a 
faculty  member  of  the  Houston  Uni-  | 
versity,  where  the  accordion  is  recog¬ 
nized  as  a  major  instrument.  Follow¬ 
ing  each  lecture,  time  was  allowed  for 
class  discussion  and  one  session  called 
"Diversified  Session”  permitted  the 
class  to  bring  up  any  subject  or  teach¬ 
ing  problem.  'Three  short  talks  were 
presented  by  members  of  the  class, 
Arlene  Boddicker,  Cedar  Rapids,  Iowa 
— Elmer  Ridenhour,  Roanoke,  Vir¬ 
ginia,  and  Dal  Stone,  Bridgeport,  N.J.^ 
Their  subjects  provoked  much  discus¬ 
sion  and  started  the  discussions  rolling* 
and  some  lively  ones  were  had.  One 
of  the  very  enjoyable  sessions  was  that 
given  by  Dr.  Sydney  B.  Dawson,  presi¬ 
dent  of  the  ATG.  In  his  lecture  "Stage 
Training  for  the  Students”  he  used  six 
young  loginning  students  of  Harry  Day 
of  Cicero,  Illinois.  The  youngsters  had 
a  great  time  and  so  did  the  class.  This 
session  almost  had  to  he  cancelled  due 
to  the  storm  and  flood  that  started  in 
Chicago  that  day — July  12.  Mr.  Day 
had  much  difficulty  transporting  the 
students  to  the  Palmer  House  and  back 
to  Cicero. 

The  Workshop  was  planned  and 
supervised  by  Lari  Holzhauer,  Execu¬ 
tive  Secretary-Editor  of  the  ATG. 

Monday  evening,  July  15  th  the  ATG 
played  host  to  over  five  hundred  mem¬ 
bers  and  friends  in  the  accordion  field 
at  their  "Open  House”  which  was 
given  at  the  "House  on  the  Roof,” 
Sherman  Hotel.  An  evening  of  visit¬ 
ing,  fun  and  refreshments  was  enjoyed 
with  a  trio  consisting  of  a  drummer, 
accordionist  and  bass  player  doing  a 
fine  job  of  furnishing  music.  This  trio 
of  three  young  boys  were  from  the 
Palmer-Hughes  Studies  in  Houston, 
Texas. 
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THE  CLARINET  CORNER 

(Continued  from  page  28) 


I— Rudolph  fettel,  Shapiro-Bernstein, 
(j  Company,  2.25,  1951. 

rhe  recent  era  of  clarinet  composers 
ha.,  included  such  noteworthy  names 
as  Jean-Jean,  Perier,  Sarlit,  ^nnard, 
Gabucci  and  a  few  others.  To  this  list 
must  be  added  the  name  of  Rudolph 
Jettel.  Without  a  doubt,  the  clarinet 
works  of  Jettel — studies,  concertos  et 
al-  represent  an  important  contribution 
to  the  clarinet  world. 

The  text  is  designed  to  meet  the 
demands  of  modern  orchestra  litera¬ 
ture.  If  studied  correctly,  asserts  the 
author,  the  clarinetist  will  have  the 
proficiency  to  perform  all  tasks  retjuired 
of  him,  particularly  in  matters  of  tech¬ 
nique  and  rhythm. 

ilie  15  Etudes  comprising  Book  1 
are  certainly  challenging.  Number  2, 
an  Allegro  2/4  in  four  sharps,  features 
septuplet  groups.  Numbers  9  and  10 
call  for  the  fast  staccato,  while  in  num¬ 
ber  12,  an  Andante  3/4  in  three  sharps, 
we  find  ornamental,  florid  material. 
For  the  very  advanced  player  desiring 
further  challenge  and  polish  here  is 
the  text.  Highly  recommended  Grade  6. 
*  *  * 

The  Accomplished  Clarinetist,  Book 


2 —  Rudolph  Jettel,  Shapiro-Bernstein, 
2.25. 

Book  2  continues  along  the  same 
lines  as  the  first  text.  Here  we  find  16 
challenging  studies  that  reach  the  full 
gamut  of  the  clarinet  technique.  Num¬ 
ber  10  is  a  Prestissimo  2/4  with  l6th 
note  triplets:  number  13  asks  for  sure 
fingers  in  its  6/8  Allegro  material.  For 
tonguing,  the  alia  breve  number  16  will 
offer  a  challenge.  Octave  leaps  is  the 
theme  of  number  8,  fast  in  alia  breve 
eighths.  Stimulating  and  difficult  mate¬ 
rial  this  but  worth  the  trouble  for  the 
advanced.  Grade  6. 

*  *  * 

The  Accomplished  Clarinetist,  Book 

3 —  Rudolph  Jettel,  Shapiro-Bernstein, 
3.75,  (Book  3  consists  of  four  concert 
etudes  plus  a  sonata,  all  with  piano 
accompaniment ) . 

The  first  etude  is  an  Allegro  scher- 
zando,  fast  with  much  finger  technique. 
The  second,  an  adagio  type,  has  many 
florid  passages;  endurance  and  breadth 
of  line  are  taught  here.  In  number  3 
we  find  an  Allegro  2/4  which,  like  the 
others,  has  many  accidentals.  The  last 
is  a  Presto  2/4,  fast  finger  work  in 
chromatic  style.  The  Sonata  is  contem¬ 
porary  in  scope.  The  fourth  movement 
in  particular  is  quite  fun  to  play.  It  is 
a  perky  little  alia  breve  Allegro,  remi¬ 
niscent  perhaps  of  Hindemith.  The 
3/4  first  movement,  scherzando  3/8 
second  movement  and  the  peaceful 
third  movement  have  much  to  offer. 
For  the  serious  student  here  are  three 
fine  books.  Grade  6.  Congrats  to  Sha¬ 
piro-Bernstein. 

*  *  * 

Lady  of  Spain — Evans,  arranged  for 
clarinet  choir  by  David  Jarcho,  edited 
by  Don  McCaihren,  Sam  Fox,  3.00 
per  set,  1957. 

With  the  emergence  of  better  alto, 
bass,  and  contra-bass  clarinets  within 
the  last  few  years  has  come  the  idea 
of  the  clarinet  choir,  the  medium 
through  which  the  clarinet  family  as 
a  whole  may  express  itself.  The  idea 
of  multiple  clarinets  is  itself  not  new. 
In  the  past  directors  and  teachers  have 
experimented  with  quartets  in  which 
a  number  of  players  performed  on  each 
part.  Today  there  is  a  trend  to  what 
some  call  the  "balanced”  clarinet  choir. 
In  "Lady  of  Spain”  we  find  the  follow¬ 
ing  arrangement:  4  firsts,  4  seconds, 
4  thirds,  4  altos,  4  bass,  and  2  contra¬ 
bass.  Though  some  teachers  do  not  like 
altos,  while  some  may  prefer  to  add 
the  small  E[},  the  trend  does  indicate 
a  certain  liking  for  a  balanced  instru¬ 
mentation  quite  similar  to  this  arrange¬ 
ment.  Quite  active  in  this  field  has  b^ 


MICRO 

Genuine  Bronze  * 
Valve  Springs 
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Mr.  Don  McCathren.  The  prejudice 
against  the  E|)  alto  is  fast  disappearing; 
a  very  useful  instrument  with  an  inter¬ 
esting  tone  cc^or,  the  alto  can  be  a  great 
asset  to  the  band. 

As  to  the  arrangement  itself  it  is 
quite  easy.  But  for  a  little  tonguing 
there  is  nothing  challenging  about  the 
second  or  third  clarinet  parts.  The 
contra  is  in  its  easy,  pleasant  range. 
Some  solo  material  is  assigned  to  the 
alto  and  bass  though  the  hrst  clarinet 
leads  most  of  the  time.  Ranges  are 
conservative.  Grade  3. 

Directors  take  note  of  this  interesting 
program  "change-of-pacer.”  No  doubt 
we  shall  see  more  choir  arrangements. 
This  one  sounds  well. 


first  book  is  e  to  G®.  Dotted  quart  rs 
are  found  on  28;  metres  used  are  3/  4, 
2/4,  4/4. 

The  edition  is  attractive,  a  bright 
red,  and  the  instructions  and  printing 
clear.  The  text  represents  an  honest, 
intelligent  approach.  Good  materials 
are  used.  Next  month  we  shall  take 
up  Book  2. 

The  End 


1  always  USE 


they’re  the  finest !” 
TONY  scon 
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Newport  Music  Students 
Present  Three  Recitals 

(Continued  from  page  52) 


this  occasion. 

The  first  recital  was  the  annual  All- 
Boy  Recital  consisting  of  seventeen 
boys.  These  included  pianists,  trum¬ 
peters,  and  violinists.  Miss  Gloria  Jean 
Harrell,  pianist  was  guest  artist. 

In  her  second  recital,  Mrs.  Bauman 
presented  part  of  the  girls  in  her  class 
with  Philip  Henry,  trumpeter  as  guest 
artist.  A  special  feature  of  this  recital 
was  the  First  Movement  of  The  Piano 
Concerto  in  G  minor  performed  by 
Miss  Patricia  McNabb  and  Mrs.  Bau¬ 
man  at  the  second  piano,  which  cor¬ 
responded  to  the  orchestra. 

In  the  final  recital  the  remainder  of 
her  class  was  presented.  Jim  Masters 
and  Philip  Henry  played  a  trumpet 
duet.  At  the  conclusion  of  this  recital, 
Mrs.  Bauman  presented  the  certificates 
and  pins  from  the  Piano  Playing  Audi¬ 
tions  sponsored  by  the  National  Guild 
of  Piano  Teachers. 

Record  crowds  attended  the  recitals 
and  folding  chairs  from  near  by  rooms 
had  to  be  brought  in  to  seat  the  audi¬ 
ence. 


Adventures  in  Clarinet  Playing,  Book 
1 — Paul  Van  Bode  graven,  Staff  Music 
Publishing  Co.,  1.00,  32  pp,  1957. 

Readers  may  remember  the  survey 
of  materials  taken  here  a  few  years  ago. 
At  that  time  we  established  rather 
conclusively  that  one  of  the  better  texts 
ever  written  for  the  clarinet  beginner 
was  this  author’s  Grade  School  Method, 
a  fine  little  primer  which  brought  the 
pupil  along  without  rushing  him.  Many 
of  us  know  that  little  book  and  use  it 
extensively;  it  is  by  far  one  of  the 
best  on  the  market. 

Now,  Mr.  Van  Bodegraven  the 
distinguished  head  of  the  Department 
of  Music  Education  at  New  York  Uni¬ 
versity,  has  given  us  another  intelligent 
book. 

The  starting  notes  are  e.d,c.  We  find 
a  slurred  approach  here;  the  use  of  the 
tongue  is  explained  very  well  on  15. 
The  register  change  is  offered  on  21 
(Bb  up  to  F,  etc.).  Eighth  notes  are 
encountered  on  21  and  I  do  like  the 
foot  illustration.  The  range  of  this 
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Succeeding  articles  will  explore  the 
role  of  musicology  in  such  vital  areas 
as  history  of  music,  repertoire,  per¬ 
formance,  practice,  acoustics,  psychol¬ 
ogy  of  music,  esthetics,  stylistic  analy¬ 
sis.  These  articles  will  form  a  liason 
between  some  worthwhile  musicologi- 
cal  research  and  its  practical  application 
in  the  classroom. 

The  End 


teric  application  of  musicology  yields 
only  meager  results. 

In  summary,  this  introductory  article 
deals  with  the  role  of  musicology  in 
the  classroom.  Musicology  is  the  study 
of  musical  knowledge  as  distinct  from 
applied  music.  Due  to  greater  emphasis 
in  specialization,  the  gap  between  the 
two  is  ever  widening.  With  specializa¬ 
tion  the  problem  of  communication  in¬ 
creases  between  the  musicologist  and 
the  educator.  Yet  musicology  has  a 
definite  role  in  research  to  broaden 
music  horizons.  Application  of  musi- 
cological  research  results  in  more  in¬ 
telligent  and  efficient  teaching.  It  re¬ 
sults  in  greater  understanding  and 
appreciation  of  music. 


M:.>sicology  And  Its  Role 
In  The  Classroom 

(Continued  from  page  40) 


'i  he  musicologist  is  primarily  con¬ 
ceded  with  research  and  study.  Class- 
roo  n  teaching  is  generally  of  second- 
ar)  importance  to  him.  Frequently  it  is 
up  io  the  music  educator  to  make  appli¬ 
cation  of  the  research. 

Research  is  the  major  contribution 
of  musicology  to  music  education. 
Mu>ic  teaching  is  enhanced  by  knowl¬ 
edge  which  is  based  on  facts,  research 
and  intelligent  study.  The  music  teacher 
who  is  equipped  with  a  wealth  of 
musicological  Imowledge  and  the  neces¬ 
sary  classroom  techniques  is  capable 
of  intelligent  and  effective  teaching. 
Ultimately  it  is  the  student  who  profits 
from  this  intelligent  teaching. 

Music  education  provides  the  educator 
with  the  tools  of  teaching.  It  provides 
the  methods  and  techniques  or  the 
"how-to-do-it.”  Musicology  provides 
the  content  and  the  criteria  for  the 
selection  of  the  content.  It  is  not  con¬ 
cerned  with  the  age  or  maturity  of  the 
learner  or  problems  of  the  classroom. 
These  are  the  responsibility  of  the 
teacher. 

It  should  be  clearly  realized  that 
each  subject  has  its  unique  role.  Musi¬ 
cology  contributes  research  content; 
music  education  provides  methods.  The 
roles  should  not  be  confused. 

What  are  the  results  when  appropri¬ 
ate  musicological  research  is  applied 
in  the  classroom  ?  The  results  are  many 
and  gratifying.  There  is  an  increase  in 
knowledge  of  music.  With  knowledge 
comers  greater  understanding  and  ap- 

Ereciation  of  music.  Prejudices  and 
iases  about  different  types  of  music 
and  especially  new  music  are  mini¬ 
mized.  More  intelligent  and  efficient 
teaching  results.  Good  teachers  become 
better,  and  inferior  teachers  improve. 

Musicology  can  be  functional  in  the 
classroom  whenever  it  is  integrated 
effectively  in  the  music  program.  Select 
and  pertinent  musicological  knowledge 
should  be  applied  to  the  appropriate 
classroom  situation.  This  application 
is  more  effective  if  it  is  organized. 

For  instance,  the  student  of  a  wind 
instrument  has  greater  insight  into 
problems  of  tone  production  if  he 
understands  the  phenomena  of  over¬ 
tones.  Or  if  a  student  knows  something 
about  the  composer,  his  period,  his 
style  and  the  forms  he  uses,  that  stu¬ 
dent  is  more  likely  to  make  an  intelli¬ 
gent  evaluation  of  the  music  and 
achieve  an  intelligent  attitude.  All 
ffiesc-  insights  are  augmented  through 
effective  use  of  musicology  in  the 
classroom.  On  the  other  hand,  eso- 


Family  breakdown  is  reflected  in  the 
high  expenditures  for  financial  assist¬ 
ance  to  families,  aid  to  dependent 
children  and  costs  of  law  enforcement. 
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ensemble  or  choir.  The  lecture  com- 
prised  a  general  discussion  or  outLne 
of  relative  problems  pertaining  to  all 
reed  playing  instruments.  In  general 
we  learned  something  of  the  other 
fellows  problems  and  in  turn  he  learned 
something  of  our  problems.  Through 
this  procedure  we  all  learned  a  great 
deal  for  the  betterment  of  ensemble 
performance. 

The  woodwind  choir  or  ensemble 
did  excellent  work  during  the  three 
weeks — sight  reading — tape  recordings 
— a  special  concert — general  discussion 
with  a  final  written  examination  for  all 
participants.  Music  arranged  for  the 
choir  and  designed  especially  for  young 
musicians  of  high  school  or  junior  col¬ 
lege  was  pleasing  to  both  players  and 
audience. 

We  read  through  a  number  of  manu¬ 
scripts  of  different  periods  and  then 
picked  the  most  musically  satisfying 
and  practical.  First  of  all  a  composition 
must  be  melodically  pleasing  to  both 
performer  and  audience.  —  Then  the 
number  must  remain  within  the  scope 
of  the  performers  both  musically  and 
technically.  A  number  played  labor¬ 
iously  through  technical  passages  with 
no  idea  of  the  musical  concept  is  never 
pleasing  to  the  audience  or  satisfying 
to  the  performer.  Likewise  a  beautiful 
number  that  boggs  down  due  to  techni¬ 
cal  deficiencies  of  the  performer  is  not 
a  suitable  choice  for  final  performance. 
In  addition  to  some  early  18th  Century 
compositions,  or  rather  transcriptions, 
the  players  showed  interest  and  enthu¬ 
siasm  for  contemporary  woodwind  en-* 
sembles. 

These  materials,  still  in  manuscript, 
will  be  in  print  and  available  through 
REBO  MUSIC  Publications,  423  East 
Alameda  Avenue,  Denver  9,  Colorado. 
The  numbers  have  proved  practical  and 
popular  through  many  readings  and 
performances  of  woodwind  groups  for 
summer  band  camps  and  winter  school 
groups.  REBO  MUSIC  will  be  happy 


DOUBLE  REED  CLASSROOM 


( Continued  from  page  26 ) 

are  again  handicapped  in  producing  dition  throughout  the  year  is  a  must 
music.  Having  our  instrument  in  good  for  good  performance, 
playing  condition  to  begin  the  s^ool  For  the  beginning  student  —  your 
yeas  with  and  keeping  it  in  good  con-  band  director  or  music  teacher  will  of 

_  course  see  to  it  that  your  instrument  is 

in  good  playing  condition;  also  that 
you  have  a  properly  fitted  reed. 

To  you  who  have  been  playing  for 
sometime — I  believe  that  you  yourself 
should  accept  this  responsibility.  First 
of  all,  you  should  know  your  instru¬ 
ment  well  enough  to  know  what  to 
expect  from  it.  Secondly,  you  should 
have  experience  enough  to  know 
whether  or  not  your  reed  is  right  for 
you  and  your  instrument.  Every  double 
reed  instrument  player  must,  in  time, 
learn  to  trim  his  own  reeds.  It  is  the 
most  satisfactory  method. 

Advancement  in  musical  education  is 
our  mutual  purpose,  be  it  music  in 
general,  an  individual  performer  on 
some  particular  instrument,  a  part  of 
a  group  or  unit,  band  or  orchestra, 
soloist,  small  ensemble,  or  what  have 
you.  The  person  who  is  experienced, 
so  to  speak,  is  certainly  in  a  position 
to  keep  the  growing  student  in  the 
right  channel.  This  of  course  is  your 
band  director  or  music  teacher.  These 
people  are  more  aware  of  pitfalls  than 
one  who  has  had  no  such  experience 
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to  f  :mish  any  information  should  you 
inquire. 

^,ext  month  I  hope  to  make  some 
reviews  of  new  music  for  double  reed 
instruments  which  I  have  found  to  be 
fine  study  materials  as  well  as  perform- 
aiKc  music. 

So  long  for  now.  See  you  next  month. 


Keyboard  Experience  News 


SO  much  f  in< 
so  much  e 


■jr  MmHom  S.  ffSart 
AmfHeam  lAmelt  CeafwmK* 

US  Sm.  Mkkigom  Av«. 

CMcofo  4,  llllmolB 

During  the  summer  months  my  time 
is  spent  mostly  in  the  teacher-training 
institutions  over  the  country.  It  is  my 
privilege  to  demonstrate  and  visit  with 
the  classroom  teachers  and  music  con¬ 
sultants  from  many  areas  who  are  at¬ 
tending  summer  sessions.  To  many,  the 
Keyboard  Experience  procedures  are 
new,  and  it  is  gratifying  to  find  these 
teachers  enthusiastically  accepting  the 
keyboard  activity  as  something  they 
wish  to  introduce  in  the  fall.  To  others, 
keyboard  experience  has  been  a  part 
of  the  music  activities  in  their  respec¬ 
tive  schools  at  least  for  one  year.  These 
teachers  had  many  interesting  experi¬ 
ences  with  the  keyboard. 

The  most  interesting  stories  the 
teachers  had  to  tell  in  relation  to  their 
keyboard  activities  were  those  about 
students  who  haven’t  responded  par¬ 
ticularly  well  to  music  until  the  key¬ 
board  activities  were  introduced.  This 
was  true  in  the  junior  high  grades  more 
than  in  any  other.  The  mechanical 
aspect  of  producing  music  was  espe¬ 
cially  interesting  to  boys.  As  a  result, 
some  who  hesitated  to  use  their  voice 
are  no  longer  lethargic  about  singing. 

Some  of  the  younger  students  who 
have  been  introduced  to  the  I,  IV,  and 
V’  chords  have  become  so  proficient 
in  their  use,  that  they  have  gone  on 
their  own  to  discover  new  chords,  ap¬ 
plying  them  to  popular  songs  they 
enjoy.  Some  of  these  chords  turn  out 
to  be  ninth  and  thirteenth  chords,  so 

?revalent  in  popular  music  of  the  day. 

he  ingenuity  of  youth  has  product 
some  rather  good  ad  lib  players  among 
those  who  have  had  their  first  intro¬ 
duction  of  piano  playing  through  the 
simple  keyt^rd  activities  that  go  on 
in  the  classroom. 

Other  students  who  have  not  been 
successful  in  singing  consistently  on 
pitch  have  found  more  pleasure  in  the 
instrumental  activities,  using  the  auto- 
harp,  bells,  flutophone  and  piano.  With 
use  of  the  instruments,  no  student 
nuy  be  omitted  from  having  an  oppor- 
tunity  to  fully  participate  in  the  music 
activities. 


F-A.RIS,  FR-A.1TCE 
For  pure  enjoyment  .  .  .  for  sheer 
beauty  of  tone  . . .  for  the  ultimate  in 
ease  of  playing  and  musicianship,  try 
the  new  Buffet,  today ! 

Thrill  to  unsurpassed  tonal  color, 
responsiveness,  intonation,  and  sensi¬ 
tivity.  Thrill  to  unmatched  craftsman¬ 
ship  and  quality  that  has  made  Buffet 
the  mark  of  perfection. 
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Rotuning  and  Rofirishing 


JoN'Co  Box  168  Decatur,  III. 


aforementioned  basic  rudiments  with 
correct  application  will  give  you  the 
twenty-six  rudiments  of  drumming. 
You  percussionists  must  now  put  your¬ 
selves  to  the  professional  task  of.  get¬ 
ting  your  "drumming”  hands  back  into 
shape  with  numerous  warm-up  exer¬ 
cises.  You  may  ask,  "This  is  a  must?,” 
and  I  say,  "Yes.” 

The  heat  is  the  thing,  and  this  leads 
directly  to  correct  phrasing.  One  will 
find  much  difficulty  in  establishing  and 
maintaining  a  beat  when  the  muscle 
action  demanded  of  the  percussion 
player  does  not  respond  b^ause  the 
muscles  are  not  properly  toned.  When 
the  hands  and  arms  are  not  in  condi¬ 
tion,  not  only  slow  muscular  response 
results,  but  also  blistered  fingers, 
thumbs,  and  hands.  This  too  leads  to 
an  inadequate  perfornunce,  and  the 
resulting  beat  and  phrasing  is  not  the 
desired  sound.  Proper  conditioning  of 
the  hands  and  arms  then  must  be  the 

EKtAeiSSI 


first  step  taken.  Drumming  hands  once  ^ 
bruised  are  long  in  healing  because  of  :.j 
the  terrific  demands  that  are  nude  u|)oa 
them  during  the  season  as  you  liail 
your  part  out  from  measure  to  measure, 
mile  after  mile,  as  you  march  along. 
The  old  adage  still  holds — "An  ounce 
of  prevention  is  worth  a  pound  of 
cure.”  Get  your  hands  and  arms  into  , 
condition!  [ 

It  is  also  wise  for  you  to  learn  how 
to  carry  your  particular  percussion  in¬ 
strument  properly.  Incorrect  slinging  > 
and  carriage  also  result  in  bruised  mus-  : 
cles:  hips,  thighs,  legs,  and  stomach  > 
and  chest  areas.  As  with  the  hands  and 
arms,  this  results  in  unsure  musical 
beats  and  poor  phrasing.  Gradual 
practice  will  be  most  helpful;  for  once 
a  muscle  is  bruised,  it  will  be  a  long 
time  recovering  because  it  will  receive 
no  rest  during  the  demanding  season 
of  the  football  marching  band. 

NOTE:  Refer  to  the  warm-up  cxcr- 
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Establish,  a  steady,  pulsating-rhythm  alternating  the  sticking  as  prescribed.  Start 
slowly  and  gradually  (poco  a  poco)  to  a  faster  speed  (i.e.  in  each  example)  and 
after  reaching  your  controlled  maximum,  return  from  the  fast  speed  gradually 
(poco  a  poco)  to  the  original  slow  speed.  Use  a  dynamic  of  Forte.  Use  this  pro¬ 
cedure  for  all  exercises. 

Now  then,  drummers,  combine  these  basic  rudiments  into  a  simple  cadence  -S 
(write  your  own).  Memorize  for  memorizations  sake.  Tenor  and  bass  drummers  ' 
learn  rudimental  twirls.  Practice  these.  (Secure  a  W.F.L.  pamphlet.) 
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cises  for  personal  readiness  in  condi¬ 
tion.  :g  muscles. 

K  :Xt  MONTH:  Continuation  of 

Insti  imental  Readiness. 

* 

In  closing  1  should  like  to  acknowl¬ 
edge  my  gratitude  to  the  school 
MUSiOAN  editor,  Forrest  L.  McAllister, 
for  giving  me  the  opportunity  to  write 
this  column  and  visit  with  you  for  the 
coming  school  year.  Mr.  Robert  Clark 
and  Dr.  John  Paul  Jones  have  covered 
this  column  very  well  in  the  past  years 
with  a  wealth  of  information.  If  at 
any  time  you  have  a  question  that  you 
feel  must  be  answered  immediately,  I 
suggest  that  you  refer  to  the  "Percus¬ 
sion  Clinic”  column  in  the  back  copies 
of  THE  SCHOOL  MUSICIAN  On  file  in 
your  .school  library  or  on  file  with  your 
director. 

The  End 


The  Choral  Folio 

( Continued  from  page  55  ) 

sings  in  three  time,  rather  than  marches 
in  two.  The  words  open  with  "Home¬ 
land,  my  country  that  I  love,  hold  out 


your  arms  to  me,”  and  continues  with 
a  plea  for  guidance  to  "Keep  all  our 
freedom  clear.” 

The  music  is  quite  dramatic,  but  not 
of  the  shouting  type.  The  drama  is  in 
it’s  intensity.  This  is  indeed  a  serious 
number. 

*  *  * 

Next  month  we  will  list  patriotic 
numbers  that  have  band  or  orchestra 
accompaniment. 


THE  INDUSTRY  SPEAKS 
"Advances  Status 
Of  Music" 

( Continued  from  page  65  ) 

supporting  research  in  areas  of  music 
industry  interest;  watching  the  growth 
of  educational  television  to  determine 
where  development  of  musical  activity 
might  fit  in;  and  otherwise  remaining 
alert  to  take  full  advantage  of  non¬ 
commercial  opportunities,  as  they  arise, 
to  spread  interest  in  making  music  to 
all  America. 

The  End 
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Stop  the  cymbal  sound  on  the  quarter  rest.  Let  the  cymbal  ring  on  the  fermata 
(push  the  sound  at  the  director,  i.e.  out  in  front  of  you  and  up).  Choke  the  cymbal 
on  the  last  beat  (staccatto  quarter  note).  Strike  cymbals  by  holding  one  plate 
steady  and  strike  with  the  other.  Do  this  exercise  at  different  levels  of  dynamics 
(  (p)  -  (F)  or  perhaps  at  a  pianissimo  crescendoing  to  a  fortissimo.  Practice  flips 

j  and  twirls  on  the  cymbals  for  showmanship. 
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e  cadence  |  ^  melodic  memorization  of  simple  tunes  to  begin  with.  Don’t  do  elaborate 

drummers  .  They  don’t  sound  well,  on  the  bell  lyra.  Also  practice  chromatic  graduations 

on  the  bell  lyra  working  at  different  speeds  both  for  facility  and  technique. 
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for  footbaU  Bands! 


Big,  Brassy  And  Sassy  Spat  Selectians 
Far  Calarful  Grandstand  Play! 


SPOT  HITS 
FOR  BAND 


Arranged  by  JOHN  WARRINGTON 

A  Band  folio  devoted  solely  to 
selections  which  may  be  effectively 
used  while  the  bond  is  in  the  grand¬ 
stand.  Mokes  the  bond  port  of  the 
team  with  appropriate  numbers  for 
every  kick-off — every  time-out — 
every  tackle — every  touchdown! 

A-TI$KET  A-TASKET 
ANCHORS  AWEIGH 
CHINA  BOY 
HORSES 
HOT  LIPS 
I  NEVER  KNEW 
LINGER  AWHILE 
SHOULD  I 
TIGER  RAG 
JA-DA 

I’M  AN  OLD  COWHAND 
I'M  NOBODY'S  BABY 
PAGAN  LOVE  SONG 
RUNNIN’  WILD 
SING,  SING,  SING 
TOOT,  TOOT,  TOOTSIE 
WANG  WANG  BLUES 
WHISPERING 
ALL-AMERICAN  GIRL 
HAWAIIAN  WAR  CHANT 
DON'T  SIT  UNDER  THE  4PPLE  TREE 
FIVE  FOOT  TWO,  EYES  OF  BLUE 
I'LL  SEE  YOU  IN  MY  DREAMS 
I'M  SITTING  ON  TOP  OF  THE  WORLD 
SOMEBODY  STOLE  MY  GAL 
SOUTH  RAMPART  STREET  PARADE 
WASHINGTON  AND  LEE  SWING 
WHEN  YOU  WORE  A  TULIP 
YOU  GOTTA  BE  A  FOOTBALL  HERO 
YOU  WERE  MEANT  FOR  ME 


Full  Instrumentation  Available 
Each  Part  SOc 

Conductor  (Octavo  Size)  $1.00 

Send  for  Fffff  0b  CJorineF  or  0b  CorntT  Porf 


THE  BIG  3  MUSIC  CORPORATION 

5a/ej  Agenf  for  Robbins  Music  Corporofion 
leo  Foist,  Inc.  *  Miller  Music  Corporation 
799  Seventh  Avenue  •  New  York  19,  N  Y 
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( Continued  from  page  18) 
embouchure. 

The  brass  choir  of  the  band  is  the 
backbone  of  the  sound  which  the  above 
suggestions  will  help  you  achieve  for 
your  marching  unit.  The  insistance  up¬ 
on  a  light  embouchure  pressure  will 
aid  in  the  development  of  full  and 
rich  sonority  because  such  an  embou¬ 
chure  permits  a  free  vibration  and  a 
vibrant  sound  which  can  be  centered 
for  intonation  and  uniform  quality. 

Maintenance  Problems 

No  doubt  your  school-owned  in¬ 
struments  have  long  ago  been  checked 
over,  repaired  and  put  in  their  best 
condition  for  the  new  season.  You  will 
perhaps  want  to  look  over  the  indi¬ 
vidually-owned  instruments  in  your 
group  for  playing  condition,  music 
lyres,  etc.  In  this  connection,  it  is  wise 
to  have  available:  1.  a  mouthpiece 
puller;  2.  water  key  corks,  cement  and 
water  key  springs;  3.  valve  oil,  slide 
oil,  rod  cleaners,  clean  cloths  and  valve 
springs;  4.  flexible  cleaning  rcxls  with 
brushes,  mouthpiece  brushes,  disinfect¬ 
ant  and  a  rubber  hose  with  faucet 
connection  for  the  purpose  of  cleaning 
dirty  instruments;  and,  of  course, 

3.  brass  and  silver  polish  and  soft 
cloths.  Perhaps  this  check  list  will  help 
avoid  ailing  instruments  during  the 
rush  to  get  ready  for  the  first  football 
game! 

The  selection  of  music  for  your 
brasses  to  play  during  the  football 
season  should  meet  the  following 
qualifications:  1.  Is  it  well  within  the 
technical  capacity  of  your  players.’ 
2.  Is  the  range  demanded  by  the  parts 
likely  to  result  in  forcing  and  many 
mistakes  in  performance.’  3.  Is  it  well- 
scored  so  that  when  the  players  arc  on 
the  field  it  will  have  a  full,  rich  sound? 

4.  Is  it  appropriate  to  the  stunt  and 
written  in  good  style  and  taste?  5.  Can 
it  be  played  cleanly  at  the  marching 
cadence  which  you  regularly  use  with 
your  marching  unit?  Some  publishers 
have  just  recently  come  out  with 
several  good  marches  especially  scored 
for  the  fast-cadence  band.  They  are 
flashy,  colorful  and  can  be  played 
accurately  at  a  very  bright  cadence. 
The  playing  of,  say,  Sousa’s  "Fairest 
of  the  Fair”  at  a  cadence  of  160  is 
asking  too  much  of  young  players  and 
will  sound  poorly.  It  is  this  type  of 
thing  which  does  not  give  a  band  a 
chance  to  display  its  attainments  to 
its  public,  yet,  far  too  often,  it  still 
occurs. 


The  KING  Trombonium  Turns  a  Trick 
for  Kai  Winding  and  Massiiion  High 


to  carry,  offers  easier  and  faster  exe« 
cution.  And  a  Trombonium  section 
adds  real  eye-appeal  to  a  band- 
If  you’re  faced  with  a  weak  tenor 
section,  get  the  needed  trombone 
voicing  almost  at  once  by  trans¬ 
ferring  excess  cornet  and  trumpet 
players  toTromboniums.  The  only 
change  they  make  is  adjusting  to  a 
larger  mouthpiece.  With  tromiraiie 
parts  written  in  treble  clef,  fingering 
is  identical  to  cornet  or  trumpet. 

Why  not  see  how  Tromlwniums 
can  help  you.  See  your  King  dealer 
this  week.Y'ou'll  enjoy  hearing  your 
students  play  with  'the  a 
Confidence  of  Kings’. 


Rocketing  to  success,  Kai  Winding 
and  his  new  group  have  found 
exciting  new  sounds  in  their  King 
Tromboniums  as  well  as  their 
Trombones.  The  same  holds  true  for 
Orin  Ford,  witlely  recognized  Band 
Director  at  Massillon  (Ohio)  High. 

Intencled  originally  to  replace  the 
valve  trombone,  the  Trombonium 
finds  new  uses  every  year.. .whether 
to  add  depth,  strength  and  color  to 
a  baritone  section,  or  as  a  substitute 
for  slide  trombones  in  today’s  close, 
fast  marching  formations. 

With  the  range  and  tonal  charac¬ 
teristics  of  a  regular  trombone,  tlie 
Trombonium  is  more  compact,  easier 
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THE  H.  N.  WHITE  COMPANY 


5225  SUPERIOR  AVENUE  •  CLEVELAND  3,  OHIO 


*for  a  free  infomatiire  loMer  on  Tromboniums  (developed  and  made  only  by  King),  write  os  or  see  your  King  dealer 


S-F  R  E  A  DS  FARTHER 
LASTS  LONGER 


DALBEY'S 

OILS 


Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 
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Superior  spreading  power, 
slower  evaporation,  uniform 
consistency-^OLTON  Oil  tests 
best  for  easier,  speedier  instru¬ 
ment  action. 
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Organizational  Reminders 

I  ither  than  wait  for  an  "incident,” 
ma  y  bandleaders  present  a  list  of 
reri.inders  to  their  members  at  the  first 
fall  rehearsal.  More  often  than  not, 
the  band  officers  have  had  a  voice  in 
the  e  and  they  are  a  matter  of  common 
con  ent  of  the  membership.  Some  of 
thes.‘  lists  would  include: 

1.  You  are  more  than  a  spectator.  You 
arc  representing  the  school.  When  a 
■'tinic-out”  is  called,  have  the  number 
ready  and  your  horn  up  expecting  the 
downbeat. 

2.  Don’t  play  in  between  numbers. 
This  shows  the  audience  that  you  aren’t 
thinking  of  your  band  with  pride,  but 
only  of  exhibiting  yourself.  It  is  rarely 
appreciated ! 

3.  Your  quiet  acceptance  of  the  leader¬ 
ship  of  your  bandleader  and  drum 
nujor  mark  you  as  a  "member”  of 
the  band.  This  example  will  help  the 
group  attain  results  in  a  shorter  time 
and  will  result  in  higher  standards  of 
attainment  in  the  time  available  to 
perfect  the  stunt  being  rehearsed. 

4.  Be  a  dependable  member,  on  time, 
ready  to  rehearse  and  have  a  thorough 
grasp  of  the  information  given  out  by 
the  bandmaster  to  help  you  understand 
your  part  of  the  maneuvers  to  be  pre¬ 
pared. 

No  doubt  there  are  many  more  items 
which  could  be  included,  and  which 
would  fit  a  particular  situation.  The 
morale  of  a  marching  band  depends 
so  much  on  well-organized  plans,  care- 
fully-conceived  stunts,  dependability 
of  all  key  performers  and,  of  course, 
public  acceptance  and  approbation  for 
the  band  for  its  hard  work  in  pre¬ 
paring  public  entertainment. 

’This  column  has  dealt  with  matters 
not  entirely  "brass”  in  character,  but 
since  the  good  sound  will  come  from 
your  brass  basically,  and  these  people 
also  have  the  above  considerations  to 
concern  themselves  with,  the  writer 
felt  that  their  inclusion  would  be 
timely. 

The  End 
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GRETSCH  DRUMS  SET  PACE 
FOR  PENN  STATE  BLUE  BAND 
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J“You  should  hear 
that  ‘great  Gretsch 
sound’  at  game  time 
...sets  the  whole  band 
going,”  says  James 
Dunlop,  Conductor  of 
Pennsylvania  State 
University  bands.  "And  — Gretsch 
drums  look  terrific,  too!” 

Add  color  and  excitement  to  your 
percussion  section.  Order  famous 
Gretsch  Broadkasters  in  your  own 


school  or  drum  corp  colors  — pol¬ 
ished  lacquer  or  vibrant  new 
"Gretsch  Nitron”  finishes. 

See  why  top  high  school  and  college 
bands  choose  Gretsch  drums:  un¬ 
mistakable  Gretsch  tone... spectac¬ 
ular  Gretsch  colors ...  Gretsch  ex¬ 
clusive  molded  plywood  shells 
(guaranteed  to  hold  their  perfect 
round  for  the  life  of  the  drum).  In¬ 
side  of  shells  completely  finished 
in  metallic  lacquer  for  protection 
against  adverse  weather  conditions. 


To  round  out  your  percussion  section, 
ask  for  brilliant  sounding  K.  ZildJIan 
cymbals.  World  renowned ...  made  in 
Turkey... an  exclusive  Gretsch  import. 
Look  for  the  "K”  on  the  cymbal. 


Every  Gretsch  drum  has  Chrome- 
Plated  metal  parts  at  no  extra  cost. 
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The  Fred.  Gretsch  Mfjr.  Co. 

60  Broadway,  Brooklyn  11,  New  York 


Please  send  new  color  illustrated  catalog  toi 


Th*  FRED.  GRETSCH  Mfg.Co. 
60  Broadway 
Brooklyn  11.N.Y. 


Positioi 


Address. 


We  Have  Orchestras 

f  Continued  from  page  38  ) 

their  annual  requisitions  have  been 
consistently  approved  by  the  Board  of 
Education. 

With  such  understanding  coopera¬ 
tion  among  the  members  of  the  Eloard 
of  Education,  the  Superintendent  of 
Schools,  Robert  B.  Farnsworth,  and  the 
teaching  staff  of  the  orchestra  program, 
*  close  esprit  de  corps  is  the  happy 
result. 

The  End 


Suparb  qualityl  Brilliant  stylingl  Outstanding  playing 
qualitiesi  Try  one  at  your  music  dealer's,  today.  There 
is  a  York  Band  Instrument  just  right  for  you. 


Free,  illostratsd  brochure  upon  request. 


CARL  FISCHER  MUSICAL  INSTRUMENT  CO.,  INC. 
105  EAST  lAfh  ST.  NEW  YORK  3.  NEW  YORK 
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notes  alive! 

New  audio-visual  method 


THE  STRING 
CLEARING  HOUSE 


makes  music  easier  to 
teach ...  quicker  to  learn! 


NOTES  ALIVEI  prM«nH  »n  antiraly 
new  end  vaftly  more  effective  way 
of  teaching  music— utilizing  up-to* 
date  visual  texts  supplemented  by 
high  fidelity  recordings  that  demonstrate 
exactly  how  each  important  exercise  should 
sound!  This  modern  method  cuts  teaching 
tima  substantially,  increases  effectiveneu  of 
individual  practice;  mistakes  are  easily  noted 
and  quickly  corrected.  NOTES  ALIVEI  is 
the  only  method  that  teaches  notes,  time, 
rhythm,  intonation  and  tone  quality  all 
simultaneously! 

NOTES  ALIVE!  provides 
comprehensive  textbook 
and  tingering  chart, 
plus  5  double-faced  45 
r.p.m.  records.  Scries  I: 
basic  training  tor  be¬ 
ginners;  Series  II  tor 
more  advanced  stu¬ 
dents. 

NOTES  ALIVE!  htETH- 
ODS  NOW  AVAILABLE 
AND  IN  PREPARATION 
INCLUDE: 

Piccolo,  Flute,  Oboe, 

Bassoon;  E>),  B>9,  Alto 
and  Bast  Clarinet;  Alto, 

Tenor,  Baritone  and 
Bass  Sax;  Cornet,  Trum- 

Rtt,  El  Alto,  French 
orn,  Baritone,  Trom¬ 
bone,  Tuba,  Violin, 

Viola,  'Cello,  Bast. 


MURIC  BDITATOR8: 
A  liDiltrd  mimbn  of 
sampl.  haiioan  m.lhods 
are  arallsbl.  for  review. 
Rend  25c  to  cover  hao- 
dllnf.  poetace. 


EDUCATIONAL  RESEARCH 
■•X  120,  Chicago  90,  llliaois 


DBadline  for  AH  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


(Continued  from  page  24) 

tain  a  fresh  and  spontaneous  approach. 
Many  a  good  string  program  has  had 
such  a  beginning.  If  strings  are  show¬ 
ing  a  "loss,”  do  try  Chamber  Music 
to  attract  beginners  and  to  sustain  in¬ 
terest  in  intermediate  groups.  Not  only 
should  it  put  your  strings  back  in 
business,  but  you  will  be  giving  your 
students  an  opportunity  to  know  and 
play  music  that  should  be  one  of  the 
lasting  satisfactions  of  life. 

REVIEWS 

Concert  for  Orchestra  —  Arranger 
Philip  Gordon  —  Publisher  Bourne  — 
Price  — Full  Score  $300.  Parts  8S<t, 
Piano  $1.50. 

Sub-titled:  Music  Through  the  Ages, 
these  great  works  from  four  periods 
in  Musk  have  been  excellently 
arranged  for  schorl  orchestras.  The 
only  instruments  doubled  are  the 
clarinets,  horns,  and  trumpets.  Print 
is  clear.  Parts  are  interesting  and  cross 
cued. 

Program  Notes  about  each  period 
and  composer  are  in  all  parts.  Selec¬ 
tions  are  oy  Palestrina,  Corelli,  Purcell, 
Haydn,  Mozart,  Beethoven,  Weber, 
Schumann,  Tchaikovsky,  Satie,  Bartok 
and  Prokofieff.  The  works  chosen 
should  delight  both  the  players  as  well 
as  the  audience.  The  Piano  part  merely 
doubles  the  Orchestra. 

Advanced  violin  includes  the  7th 
position;  Violin  A,B,  Viola  playable 
in  1st  position;  Cello  1st  position 
except  in  two  selections  which  include 


Makes  You  and  Your  Instrument 


BuMChur  valve  and  tilde 
oil  It  developed  In  coop¬ 
eration  with  a  leading  oil  company.  100X  pure 
—  cant  gum.  Pleatant  amelling  . . .  endorsed 
by  leading  muticlant  everywhere. 


BUBSCHBR  BAND 
INSTRUMBNT  CO. 
Elkhart,  Indiana 

Handled  by  leading  music  ttons 


a 

A  BASIC  METHOD 
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Score  and  ports 

/ 

EACH  90t 

1  V  VARlTONEwc  545  5lli  AVE  N  Y  IJ.N  t| 

Beglnem  don't  aood  Strsdv.  but 
tboir  vMlns-vlolso-colIoi-boiin 
on  aovtr  "right"  unicu  thor’io 
tho  right  BICE:  unloti  thty 
"motk"  otty.  "ling"  door,  sad 
(AND!)  itsy  In  tuno.  (Tbst'i 
right,  stay  In  tuno!)  For  hill  do- 
tails,  writs  tho  nsmt  of  this  publi¬ 
cation  shovo  your  ilgnaturs  on  a 
post  card.  Do  It  now! 

VARITONE.INC.,  BdS  Stb  A«a.,  N.  V.  IT 
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NORWOOD  STANDS  ARE 


A.I  99  It  I  I  ir  IF  IVIUSIC  STANDS 

Dfsk  sr'i  lions.  Initli  ad jiistabU*  and  fixtil  tyiH-s,  an*  lull 
width  ol  slaiulard  music  folio  .  .  .  khkimiI  Icrlm*.  :ind 

*  music  wires  ( )|K'n  either  way  .  .  .  j.improof.  heavy 
links  and  hraees.  .•\utomatie  hast*  locks,  temiiered  .stt*t‘l 
|M>sit  ion  catches.  ( "hoicc  ot  s<‘vcn  models  .  .  . 

nickel  and  hku  k  satin  finishes.  ^ 

Keasonahly  priertl.  from  each.  U  •  ^  m  jl 


Five-year  replacement  warranty! 


The  Norwood  Company.  Inc. 
o'rchestra.  music  and  drum  stands 
t/orton  Grove  III.  — Los  Altos.  Call'. 


DISTRIBUTED  BY  LEADING  MUSIC  WHOLESALERS  SOLD  AT  LEADING  MUSIC  STORES 
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2nd  ind  3rd  position;  Bass  -3rd  posi¬ 
tion  Suitable  for  Jr.  and  Sr.  High 
School.  Grade  II-III. 

Orchestra  Folio 

Over  the  Bridge  —  Arranger  Cor¬ 
win  H.  Taylor  —  Publisher  —  Bel  win. 
Price  —  all  parts  —  83^. 

Forty-four  short,  familiar  songs  so 
arratiged  as  to  be  useful  for  elementary 
school  orchestra  or  for  classroom  use. 
Ever)  part  contains  the  melody  and 
words  to  the  songs  as  well  as  a 
hamKiny  part.  The  student  piano  book 
has  the  melody  in  the  right  hand  and 
sustained  chords  in  the  left.  Tonette, 
bells  and  autoharp  book  also  printed. 

The  string  books  contain  optional 
open-string  parts  except  the  advanced 
violin  (3rd  position),  which  provides 
an  optional  harmony  part.  The  cello- 
bass  part  in  one  bode  contains  3  lines, 
melody,  cello  and  bass  harmony,  and 
rdlo  open  strings.  Print  is  clear;  some 
selections  are  fingered.  The  clarinet 
does  not  go  above  the  "break.”  Keys 
of  C.F,G  are  used.  Horns  available  in 
E|)  or  F. 

Advanced  violin  includes  3rd  posi- 
■  tion  in  melody  part;  Violin  (1st  posi¬ 
tion),  Viola —  1st  position.  Cello  and 
.  Bass  melody  fingered  to  3th  position, 
^  Orchestra  part,  cello — 1st  position. 
"  Bass  —  3rd.  Suitable  for  elementary 
r  school.  Grade  I 

•  *  * 
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Merle  Isaac  Orchestra  Folio  — 
Arranger  Merle  Isaac  —  Publisher 
Belu'in  —  Price -Score  $2.50;  Parts 
7Tt:  Piano  accompaniment  $1.50. 

Twenty-two  short  compositions 
effectively  arranged  for  young  players. 
Instruments  doubled  are  clarinets, 
trumpets,  and  horns  (Ejj  or  F).  Parts 
are  easy  and  interesting  with  rhythm 
confined  mostly  to  percussions  and 
boms. 

In  the  "Gypsy  Love  Song”  by  Victor 
Herbert,  all  parts  have  the  melody  as 
well  as  the  orchestra  part. 

Attractive,  clearly  printed,  with 
numbers  for  rehearsals.  The  piano  ac¬ 
complishment,  bassoon  and  sax  parts 
do  not  appear  in  the  score. 

First,  second  and  third  violins  (viola 
T.C)  and  Viola  are  in  the  1st  posi¬ 
tion;  cdIo-3rd  position  (positions  and 
liogerings  indicated  in  part).  Bass- 
2nd  position;  Victor  Herbert’s  3rd 
fwition  for  solo  part. 

For  Elementary  and  Junior  High 
Schools — Grade  I-II. 

*  *  * 

As  in  the  past,  this  column  will 
fcview  new  string  material  as  it  is 
'blessed  by  the  publishers.  If  you  have 
*ny  questions,  send  them  along.  The 
String  Clearing  House  is  at  your  serv- 
ke. 
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A  Periect  Leit  Hand  Technique 


Relitvtt  the 
imports  and 
vulnerable  muscles 
of  the  neck  and 
shoulder  from  strain 
and  tension.  Encourages 
development  of  a  free 
and  rapid  vibrato. 


with  the 

YEHUDI  MENUHIN 
SHOULDEREST 

for  Violin  and  Viola 


Fits  any 

shoulder,  cannot 
scratch  your 
instrument,  easy 
to  attach  or  detach, 
light  weight, 
fully  adjustable. 


Don’t  miss  this  greatest  boon  since  the  chinrest.  The  Yehudi  Menuhin 
shoulderest  is  extremely  light,  weighing  only  60  grams,  but  extremely 
strong.  Accounts  for  enormous  improvement  in  quality  and  volume  of 
tone.  Aesthetically  one  piece  with  you  and  your  instrument  which  can 
be  pushed  and  pulled  without  losing  the  shoulderest  or  the  instrument, 
in  the  basic  limbering  up  exercises.  Each  part  of  shoulderest  is  inter¬ 
changeable  and  replaceable.  DeKriptive  folder  available. 


VMbi  MUM  (7.00  VUU  MUM  $7  JO 


Order  from  nearest  distribtaor 

REMBERT  WURLITZER  KENNETH  WARREN  B  SON 

m  W««l  49iU  Sl.,  N«w  Yarli  34,  N.  V  30  iatl  Jachtan  Olvd.,  Chicaga  4,  III. 
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A  BAND  PUBLICATION 
THAT  SPARKLES  WITH  HOLIDAY  SPIRITI 

For  The  CHRISTMAS  Holidays  and  ALL  Festive  Occasions!  * 


toy  town 

U.S.A. 


Composed  ondArronged  by  FRANK  L.  VENTRE 

A  winsome,  original  Bond  portrait  of  Toylond's  frisky  folk 
preparing  far  a  happy  holiday.  Colorful  Instrumentation, 
jaunty  march  tempo.  Published  In  octavo  size. 

Price:  FULL  BAND  $3.00  •  SYMPHONIC  BAND  $4.50 
Send  for  FREE  Condensed  Score  I 


IHE  BIG  3  MUSIC  CORPORATION  •  799  Seventh  Avenue  •  New  York  19,  N  Y 

So/.l  Aj.nl  »ot  tobbcni  Mui.c  Cofpo,ol.o«  *  l«o  Inc.  •  Mul.c  Co/porO(.on 
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Exclusive  tvitfi  Craddock! 


(radOQrd 


The  OfffGIMAl  Luxury  Weave  Fabric 
for  Band  Uniforms 


Only  in  CRAO-O-COSD  do  you  onjoy  thoM  out- 
tlonding  footuro*  .  .  .  typical  oil  Craddock 
Uodofthip: 

•  Dovolopod  tpocificolly  (or  band  uniformt 
o  Suporior  100%  virgin  wool  wonlod 
o  Popular  woighi;  luKuriou*  fool 
o  Orapot  porfoctly  (or  imortor  (it 
o  Rotoint  ihopo  .  .  .  holds  pross  longor 
o  Finor  woovo  osturot  longor  woar 
o  Vorioty  of  popular  colors 


You  con  both  soo  and  (ool  tho  suporior  quality 
of  this  luxury  (abric  —  pionoorod  by  Craddock, 
and  availablo  only  (rom 
Craddock. 

Immodiato  dollvory  (or 
both  now  and  roplacomont 
unKorms.  Writo  today. 

Ask  also  (or  a  copy  of 
THE  CRADDOCK  BANDS¬ 
MAN  —  now,  color(ul,  (illod 
with  voluablo  intormotion 
(or  bondsmon. 

CRADDOCK 
DNIFORMS 

From  The  House  of  Craddock 

SSssU  A  Oak  Stfaatt  •  Kaasas  City  Mo. 


UNIFORMS 
BANDS 

•nrf 

ORCHESTRAS 

Toll  M  whal  yoti  kovo  in 
mind,  ond  wg  will  submit 
oil  nocotsary  skotckas. 

Our  87th  Yoor— Thanks  to  You  I 

MARCUS  RUBEN,  INC. 

Mrs.  Harold  J.  D'Ancono,  Pros. 

Dept.  O,  625  S.  Stoto  St. 
Chicago  5,  Illinois 


It’s  easy  to  choose 
an  outstanding 
design  from  America's 
greatest  collection 
of  styles  and  fabrics. 
Expert  help  and 
special  sketches  save 
trouble  on  details. 


Write  lor  color  catalog, 
sample  fabrics  and 
moderate  prices 

THE  FECHHEIMER  BROS.  CO. 
Cincinnati  2,  Obia 

Untformt  for  evor  7S  yoori 


By  Robert  F.  Freeland 


RECORDINGS 

BERGER  BAND.  Four  {Marches  by 
the  Berger  Band.  Kenneth  Berger, 
conductor.  43  rpm  Extended  Play  Band 
Record  ^G6I07.  Si. 33  postpaid  from 
Berger  Band,  ill  Reis  Avenue,  Evans¬ 
ville,  Indiana. 

Contents;  "The  Marching  Saints”  ar¬ 
ranged  by  Berger;  "Blue  and  Boogie" 
by  Kenneth  Grasley;  "Band  of  the 
Land”  march  by  Wesley  Shepard  and 
"The  Big  Top”  March  by  Mark  Foutch. 
Here  is  band  music  as  you  like  it,  band 
music  that  has  made  generations  of 
fans  all  over  the  world,  band  music 
bright  and  bouncy. 

Kenneth  Berger  has  authored  a  half- 
dozen  hooks  regarding  band  music  and 
has  been  active  in  leading  school, 
municipal,  and  military  hands  before 
organizing  his  own  professional  band 
which  now  makes  its  debut  on  record. 
(His  "Band  Discography”  band  re¬ 
cordings  of  all  record  companies  is 
available  from  the  above  address  in 
mimeographed  form  for  $1.25.)  High¬ 
ly  recommended. 

*  *  « 

Borodin:  Quartet  for  Strings,  No.  2 
in  D  and  Smetana:  Quartet  for  Strings, 
No.  1,  in  E  minor  (from  my  life).  The 
Endres  String  Quartet.  One  12  inch 
LP  Disc,  Vox  PL  10190.  S4.98. 

Here  we  have  a  Vox  Ultra  High  Fi¬ 
delity  Recording  of  two  beautiful  string 
quartets.  We  hear  nationalism  at  a 
high  peak  in  both  recordings.  The 
make^  is  original,  melodic  and  sim¬ 
ple.  This  disc  would  serve  as  a  wonder¬ 
ful  medium  for  appreciation  of  string 
quartet  music.  The  Endres  Quartet  in 
its  first  recording,  are  to  he  congratu¬ 
lated.  They  are  well  represented  on 
this  disc.  They  have  good  style,  match¬ 
ing  rhythm  and  excellent  ensemble. 
It  is  a  pleasure  to  recommend  this  disc 
with  no  hesitation.  Outstanding,  the 
best  performances  of  these  works  on 
records. 

*  *  e 

Kathleen  Perrier  Memorial  Album. 
Kathleen  Perrier  (contralto)  with  the 
London  Symphony  Orchestra  conducted 
by  Sir  Malcolm  Sargent,  the  Boyd 
Neel  Orchestra  conducted  by  Boyd 
Neel,  Phyllis  Spurr  (piano).  One  12 
inch  LP  London  LL  1329  disc  $3.98. 
Contents:  Four  works  by  Schubert 


Robert  F.  Freeland  i$  considered  by 
many  os  the  most  outstanding  outhor- 
ity  on  the  subject  of  Audio-Visual  Aids 
In  Musk  in  America.  He  has  perhaps 
viewed  and  studied  more  motion  pic¬ 
ture  films  and  slide  films  on  music  edu¬ 
cation  and  related  subjects  than  any 
other  music  educator.  He  possesses  one 
e(  the  largest  known  recording  libraries. 
He  is  also  on  excellent  clinician  and 
lecturer.  All  correspondence  concerning 
his  monthly  reviews  in  this  magazine 
and  available  guest  appearance  dates 
should  be  sent  direct  to:  Robert  F.  Free¬ 
land,  Helix  High  School,  La  Mesa,  Coli- 
fornio.  .  .  .  (The  Publisher) 


"Gretchen  Am  ^innrade,”  "Die  Junge 
Nonne,”  "An  Die  Musik,”  "Der  Mu- 
sensohn”;  Two  works  by  Schumann 
"Widmung,"  "Volksliedsdien”;  "Ro- 
delina.  Art  Thou  Troubled?”  by  Han¬ 
del;  "Orfeo  Ed  Euridice”  Gluck;  Xcr-  ) 
xes:  Largo;  "O  Rest  in  the  Lord”  from 
the  "Elijah”  by  MendelsstAn.  Her 
untimely  death  in  1953,  recalls  to  mem-  j 
ory  a  most  lovely  voice,  a  beautiful  and  j 
dignified  presence,  and  an  absolute 
artistic  integrity.  ^ 

*  e  e  j 

Mozart:  Concerto  in  A,  (K.662)  | 
Benny  Goodman  (clarinet)  with  the 
Boston  Symphony  conducted  by  Charlei 
Munch.  One  side,  and  Mozart:  Quin¬ 
tet  in  A  for  Clarinet  and  Strings, 
(K.381.).  Benny  Goodman  (clarinet) 
with  the  Boston  Symphony  Quartet: 
Richard  Bur  gin  and  Alfred  Krips  ( vio-  , 
Ttns),  Joseph  de  Pasquale  (viola)  and 
Samuel  Mayers  (violoncello).  One  12 
inch  disc,  Victor-LM-2073,  $3.98. 

These  works  were  recorded  at  the 


THE  "BUY"  WORD  ^ 

BAND  UNIFORMS 

Conspor*  our  values  for 
styling,  fabrics,  workman-  BY  |m 

ship  and  fit.  Only  the  best 
Is  good  ertough  (or  you. 

Catalog,  samples  and 

prices  without  obligation.  ^^^B 

H.I.WEIMAN&SONS  H 

Dept.  S.  1427-33  Vine  St.  bR 

Philadelphia  1,  Po.  " 

THE  HOUSE  OF  "UNIFORM"  SATISFACTION 


Septembe',  IW^ 
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Ber  shire  Festival  in  1936.  It  can  be 
rept  ted  here  that  this  is  a  first  class 
tecc  ding.  Mr.  Goodman  plays  these 
wor' s  very  carefully,  phrasing  and 
exp: -ssion  are  faultless,  the  tone  is 
(DOS  pleasing  and  the  accompanying 
forces  are  of  the  highest  order.  The 
clarinet  tone  is  one  of  the  best  recorded. 
The  pairing  of  Mozart’s  only  two  clari¬ 
net  -A-orks  is  logical,  and  will  be  most 
weln>me.  Most  interesting  cover  and 
note '  by  Irving  Kolodin.  Surfaces  good 


to  excellent. 


*  *  * 


Brass  &  Percussion.  Morion  Gould 
and  His  Symphonic  Band.  One  12  inch 
Vidor  LP  Disc  #  LM-2080,  $3.98. 

Contents;  Sousa:  "Stars  and  Stripes 
Forever,”  "On  Parade,”  "Semper  Fi- 
delis,”  "Washington  Post,”  '"The 
Thunderer”  (comet  solos  by  James 
Burke),  "El  Opitan,”  "Hands  Across 
The  ^a,”  "The  Gladiator”;  Gould: 
"Parade”  (for  percussion),  "Fourth  of 
July,”  "American  Youth  March,”  and 
"Battle  Hymn”;  Goldman:  "Jubilee,” 
"Happy  Go  Lucky,”  "On  the  Mall,” 
"The  Chimes  of  Liberty”;  Bagley: 
"National  Emblem.” 

The  "brass  band”  is  a  distinctively 
American  institution,  and  Morton 
Gould  is  logical  musician  to  conduct 
an  album  of  marches  emphasizing  the 
traditional  brass  band.  This  high  fidel¬ 
ity  recording  has  most  quiet  surfaces, 
constant  fidelity  and  complete  fre¬ 
quency  range.  With  this  wide  selection, 
and  the  individual  treatment  consist¬ 
ing  largely  of  sound  effects  and  a  crea¬ 
tion  of  the  atmosphere  of  actual  march¬ 
ing  bands  in  parades  and  drill  forma¬ 
tions.  Highly  recommended. 

*  *  * 

Tchaikovsky:  Symphony  No.  2  in  C 
minor,  Op.  17  ("Little  Russian”). 
Philharmonia  Orchestra  of  Hamburg, 
Arthur  Winograd,  conductor.  One  12 
mch  LP  M-G-M  Disc  #  E3433.  $3.98. 

Winograd  gives  us  a  fine  recording. 
Somewhat  reserved,  but  with  bold 
themes  and  great  care  to  its  detail.  On 
the  second  side  we  have  a  very  good 
interpretation  of  Mussorgsky:  "Night 
on  the  Bare  Mountain.”  An  outstand¬ 
ing  recording  of  both  works,  and 
highly  recommended. 


s  Paray:  Mass  for  the  300th  Anniver- 
;  sary  of  the  Death  of  Joan  of  Arc. 
%  Frances  Yeend  (soprano),  Frances  Bi- 
ble  (mezzo-soprano),  David  Lloyd 
;  (tenor),  Yi-Kwei-Sze  (bass);  Rackham 
f  Symphony  Choir  conducted  by  May- 
I  nard  Klein  and  the  Detroit  Symphony 
1  Orchestra  conducted  by  Paul  Paray. 
;  One  12  inch  disc  LP  Mercury  dp  MG 
i  iOI28,  $3.19. 

In  1931,  on  the  500th  anniversary 


,  19^  I 
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of  the  death  of  Joan  of  Arc,  the  world 
premiere  for  this  Mass  was  given  in 
the  Rouen  cathedral.  Now  we  have 
the  first  LP  recording  of  this  Mass  re¬ 
corded  in  the  new  Henry  and  Edsel 
Ford  Auditorium  in  Detroit,  October 
20,  1956.  'There  is  good  balance  be¬ 
tween  the  soloists,  chorus  and  orches¬ 
tra,  and  the  sound  is  excellent.  Help¬ 
ful  notes  with  a  jacket  cover  "Rouen 
Githedral”  by  Monet.  The  distin¬ 
guished  soloists,  the  Rackham  Sym¬ 
phony  Choir  and  the  Detroit  Symphony 
Orchestra,  under  the  direction  of  the 
composer  himself  make  this  a  record¬ 
ing  of  interest.  Also,  the  work  of  May¬ 


nard  Klein  of  the  University  of  Michi¬ 
gan  and  the  National  Music  Camp, 
Interlochen,  Michigan,  will  be  of  spe¬ 
cial  interest  to  many. 

*  *  * 

Brahms:  Symphony  No.  1.  Marke- 
vitch.  Symphony  of  the  Air.  Decca  LP 
12  inch  disc  #  DL  9907.  $3-98. 

We  have  at  least  the  20th  LP  ver¬ 
sion  of  this  famous  symphony.  Igor 
Markevitch,  conductor  gives  us  a 
straight  forward,  uncomplicated  re¬ 
cording,  but  with  a  high  sense  of  mu¬ 
sical  direction.  It  is  a  recording  of 
the  bright,  close-up  variety,  and  special 


Uniforms 

BY  OSTWALD 


Syracuse  University  Marching  Band  —  Marice  W.  Stith, 
Director  of  Marching  Bands  —  wearing  their  new  Ostwald 
uniforms.  See  your  local  Ostwald  representative  for  guidance 
in  selecting  styles,  fabrics,  colors,  accessories  for  your  new 
uniforms.  Ostwald  gives  custom-tailoring  attention  to  every 
detail  of  your  order.  Delivery  promises — confirmed  in  writing 
— are  dependable.  Phone  or  write  for  copy  of  free  booklet 
“Fund  Raising  Ideas.” 


1957 
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RAISE  THE  MONEY  WITH  ^ 
ANGELUS  BAND  BOOSTER 
DECALS. 

It's  so  Msy,  All  you  do  it  mail  the  ooa> 
pon,  we’ll  lend  you  complete  information. 
You’ll  find  the  ANGELUS  BAND 
BOOSTER  DECAL  PROGRAM  ia  a 
wonderful  way  to  get  all  those 
“extrai”  like  trips  to  games  away 
from  home,  iMnd  festivals  ^ 
and  parades. 


EVERY  KINO 

UNIFORMS 

FOR. EVERY  NEED 


Ev*ry  Uniform  Custom-Toilorod 
Custom-Fittod  to  Individual  Sizo 


•  TOP  NOTCH  STYIINO 
•  SUPERB  QUALITY 
•  PERFEa  FIT 

Custom-tailored  to  fit 
your  most  exaaing  re¬ 
quirements,  with  all  de¬ 
tails  receiving  careful 
supervision.  You’ll  be 
interested  in  our  full 
range  of  fabrics  woven 
exclusively  for  us  .  .  . 
especially  prepared  for 
band  outfitting. 

Send  ut  the  name  of 
your  preferred  local 
merchant,  or  write  di¬ 
rect  for  samples  and 


CO  M  P  SNT 

uniforms 


Ancelus-Pacific  Compamt 
Band  Booster  Decal  Program 
P.O.Boi  57065 

'  Loa  Angeles  57,  CaUf. 

^  Please  send  me  without  obligatioa  romplntti 
I  infonnation  and  samples  of  your  Band  Bnnstri 


School  Name 
Addreaa _ 


Do  wo  hovo  YOUR  bond 
pkturo  in  tho  ASBDA  fllosT 


attention  has  been  paid  to  the  percus¬ 
sion,  which  may  at  times  be  obtrusive. 
Surfaces  are  quiet  and  in  general  we 
find  this  to  be  a  recommended  record¬ 
ing. 


Introduction  to  jazz.  One  16mm 
film,  sound  and  in  sepia.  Twelve  min¬ 
utes,  price  00  or  S2.00  rental  from 
University  of  California,  Los  Angeles, 
California. 

Produced  by  the  Department  of 
Theater  Arts  at  U.C.L.A.  Recom¬ 
mended  for  junior  high  school  thru 
adult  age  grouping. 

Film  traces  musically  and  historic¬ 
ally  the  evolution  of  jazz  music  from 
1895  to  1920 — from  its  African  origin 
thru  the  "New  Orleans”  period. 


Here  Comes  the  Band.  One  1 6mm 
plm,  sound,  black  and  white.  17  min¬ 
utes  (This  is  America  Series)  10  yr. 
lease  $80.00.  McGraw-Hill. 

Produced  by  RKO  Pathe.  This  story 
of  the  University  of  Michigan  band 
including  how  candidates  are  picked, 
its  collection  of  music  and  instruments, 
rehearsals  and  the  production  num¬ 
bers  executed  on  the  football  held. 
Recommended  for  junior  high  thru 
adult. 


•  Keyboard  Experiences  in  Classroom 
Music.  One  l6mm  him,  sound,  black 
and  white.  $75.00  (Rental  also),  Co¬ 
lumbia  University,  Teachers  College, 

525  W.  120  St.,  New  York  27. 

« 

How  keyboard  experiences  relate  to 
the  total  music  program  of  the  ele¬ 
mentary  school,  using  the  piano  as  a 
resource  instrument,  use  of  silent  key¬ 
board  to  give  children  sensory  experi¬ 
ence  with  music  fundamentals. 


The  History  Of 
Musical  Instruments 

(Contirrued  from  page  51) 

sidekick,  "Mr.  Greenjeans,"  described 
how  various  rehnements  were  added 
to  each  instrument  to  improve  range, 
tone,  and  ease  and  trueness  of  attaining 
the  various  notes  within  the  range  of 
each  instrument.  Each  instrument  was 
shown  and  played  to  help  the  audience 
visualize  how  each  contributed  a  step 
forward  in  the  development  of  the 
instruments  as  we  know  them  today. 

Many  unusual  and  little  known  in¬ 
struments  were  used  with  such  strange 
sounding  names  as  the  Shofar,  the 
zinke,  cornopeans,  Fluegel  horns,  Eng¬ 
lish  sackbuts,  Egyptian  pipes  of  Pan, 
Zourna,  contrabass  sarrusophone,  raz- 
hok,  zooma’rah,  and  the  ophicleide. 
Also  displayed  was  the  original  Sousa- 
phone  built  in  1897  for  the  John 
Philip  Sousa  band. 


FORT  DODGE,  IOWA  a 
H.S.  &  JR.  COLLEGE  BAND  . 

...  an  outstanding  school  band  led 
by  Mr.  Walter  E.  Lake,  Director  .  .  . 

UNIPORMiD  BY 

iStanbury 

May  wa  show  you  what 
Staabury  quality  uniforms 
can  do  for  YOUR  band? 
Writa  for  complata  infor- 


liTMBURY&COMPAN^ 

Dapt.  a,  TM  Daloworo,  Kansos  City  S,  Ms. 


NOW— At  the  beginning  of  the  term 

EVANS'  "DURACORD" 

FOR  YOU*  BAND  UNIfOUmS 

lot  us  moka  at  Isosl  ona  fill-in  outfit  of  "DURACORD"  and  prova  to  you  that 
no  othsr  whipcord  Is  squol  in  oil  raspacts  to  "DURACORD"  with  "SYl-MER"* 
and  "FIORADANE"*  wotar  and  moth  ropsllani  finish. 

FOR  THE  BEST  IN  UNIFORMS  WRIH  FOR 
SAMPLES  OF  "DURACORD"  IN  YOUR  SCHOOL  COLORS 

GEORGE  EVANS  &  CO.,  INC. 

Bond  UnMonm  sinca  IBM 

132  North  Sth  Stroot  Philudolphlu  4,  Po. 

*SYL-MER,  Tfodatnorh  of  Dow  Corning  Corp. 

‘FIORADANE,  Trodamork  of  D.  H.  Jonas  Lob. 
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Drjm  Maior  and 
Tvirlfng  Workshop 

(Continued  from  page  30) 

in  and  say  to  the  sponsors,  "Hard  job, 
well  done !” 

If  you  have  never  attended  a  camp 
you  first  of  ail  will  want  to  know  if 
you  are  eligible  for  admission.  In  our 
travels  this  summer  we  have  worked 
with  students  ranging  from  six  to 
thirty-six.  The  majority  of  the  campers 
were  of  high  school  age,  several  were 
college  and  others  were  in  junior  high 
and  grade  school.  Normally  the  bro- 
diure  published  by  the  camp  directors 
will  designate  the  age  limitations. 
Therefore,  we  suggest  you  write  the 
camp  officials  before  you  pack  your 
bags,  jump  on  a  bus,  and  travel  eight- 
hundred  miles  to  a  camp,  only  to  learn 
that  you  are  too  young  or  too  old  to 
attend  the  camp. 

If  you  attended  a  camp  last  Summer, 
you  undoubtedly  found  that  a  camp 
is  not  all  work  which  we  are  sure  was 
a  pleasant  surprise.  We  hope,  however, 
that  the  camp  was  not  all  play.  Let  us 
ask,  "Did  you  attend  classes  and  while 
in  class  did  you  give  the  instructor  your 
undivided  attention  while  he  was  ex¬ 
plaining  an  intricate  movement  or  com¬ 
mand.^”  Well,  we  hope  that  you  were 
good  students  and  of  course  that  you 
fully  enjoyed  your  recreation.  Qualified 
instructors  devote  many  long  hours  in 
preparing  for  a  camp  and  as  they  pre¬ 
sent  their  material  to  you,  everyone 
learns  if  all  participate  with  a  sincere 
attitude.  Oh  yes,  least  we  forget  in¬ 
structors,  you  should  set  a  good  exam¬ 
ple  for  the  students  by  being  on  time, 
working  earnestly,  etc. 

Do  you  remember  the  recreation  ses¬ 
sions.^  Every  camp  has  some  recreation 
which  usually  consists  of  swimming, 
dancing,  cards,  skits,  etc.  Unfortunately 
the  recreation  is  usually  more  exhaust¬ 


ing  than  it  is  relaxing  but  when  the 
week  is  over  there  is  plenty  of  time 
for  rest.  The  skit  nights,  well,  they  are 
usually  filled  with  comedy  which  rivals 
the  best  on  Broadway.  When  the  last 
skit  was  finished,  the  laughing  was  loud 
and  long,  signifying  a  good  time  was 
had  by  all — including  the  instructors. 

The  numerous  "bull  sessions,” 
dances,  etc.,  also  gave  the  students  an 
opportunity  to  become  better  ac¬ 
quainted  with  the  instructors.  Actually 
all  of  the  activities  helped  the  students 
to  realize  that  instructors  are  real  hu¬ 
man  beings — right  campers?  "What 
did  the  instructors  learn  about  the  stu¬ 
dents?”  you  asked.  After  teaching  hun¬ 
dreds  of  teenagers  we  are  sure  most 
instructors  will  agree  that  an  appropri¬ 
ate  answer  might  be,  "ninety-percent  of 
the  teenagers  really  like  'Rock  and  Roll' 
music,  morning,  noon,  and  night!” 

A  variety  of  subjects  or  arts  were 
taught  at  the  camps  with  the  emphasis 
on  twirling  or  drum  majoring  depend¬ 
ing  on  type  of  camp.  For  example  at 
the  twirling  camps  an  agressive  student 
was  able  to  learn  strutting  routines, 
dance-twirling,  rope  spinning,  two- 
baton  twirling,  gun  spinning,  fire  baton 
and  in  some  cases  cape-spinning. 
Besides  learning  the  fundamentals  of 
drum  majoring  at  the  drum  major 
camps  in  most  cases  the  students  were 
also  able  to  learn  some  twirling  which 
certainly  will  be  beneficial  as  time 
passes. 

The  pictures  on  this  page  show 
scenes  from  a  few  of  the  nuny  fine 
camps  that  were  held  all  over  our 
country.  If  accurate  statistics  were 
available  we  feel  confident  they  would 
reveal  the  fact  that  camps  were  con¬ 
ducted  in  every  state. 

Next  year  we  hope  that  you  will 
either  reattend  or  attend  for  the  first 
time  one  or  more  of  the  oustanding 
camps  offered  for  twirlers  and  drum 
majors. 

The  End 


A  fow  of  tho  many  (tudont*  who  ottondod  tho  twirling  camp  at  Tonnomoo  East  Stotn  Toachort 
Collogo,  Johnson  City,  Tonnossoo.  Instructor  oxtromo  right,  Linda  Milby,  Dayton,  Ohio. 
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Tdiored  to  onki 

by 


featuring 

NEW  DESIGNS 

Distinctive, 
practical,  easy 
to  ro-fit  to  a 
changing  momborship. 

Plwt 

"WEARBEST" 

quality  all  wool 
V/HIPCORD 

tho  durable  uniform 
fabric  available  in  all 
standard  colors  for 
quick  delivery. 

Write  Today  For  Sam¬ 
ples  and  Catalog  in 
Full  Color. 

ED.  V.  PRICE  &  CO. 

Uniform  Department 
7i7  West  Von  turen  e  Chicono  7 


AtlPINDUU 
PIOWKT-SrYin 
KOP  P«a  WITH  THi 
UVANONC  STUIOUM  Of 
NAIHW'S  raifST  ■AWt 

Our  NEW  Sty/e  Booh 
No.  472  in  Colors,  avail¬ 
able  without  charge  to 
■AtO)  DIRECTORS 
SCttOOl  ADMINISTRATORS 
PURCHASMO  COMMITTEES 

NATIONAUr  ntCOGHaSD  AS  AN 

AtmtoRmr  on  nne  desicning,  and 
FOR  sound  MANUFACTURINO  PRACnCES. 


Deflloiilii  Brose  &  Coe 

1070  SOUTN  FOURTH  STREET 
OREENVIllE,  IlLINOIS 


BAND  UNIFORMS 

BY 

STYLl  SELECT  UNIFORM 

CO. 

latest  styles  and  fine  woolen  fabrics,  in  whip¬ 
cords  and  gabardines.  Mode  to  order  to  speci¬ 
fications  os  to  style  and  color.  Full  line  of 
accessories  and  guaranteed  match  In  service. 
Fast  service  and  popular  prices.  All  garments 
carry  the  union  label. 

STYLE  SELECT  UNIFORM  CO. 

73S  W.  Breadway 
Council  Bhiffe,  Iowa 
Representatives  Wanted 

**P*w"ber,  1957 
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